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I.BBEJEHUE

MeTtoauyeckne peKOMEHAANN MpeIHa3HAuYeHbl 11 00YyYaromuXcsl KOJUIeIKa, U3ydaro-
mux yaebnyto aucumiuny «CI.02 MHocTpaHHBIi A3bIK B TIPO(ECCHOHANBHOMN AESITETBHOCTH.

MeTtoauyeckie peKOMEHAIMU BKIIIOYalOT B ce0si yueOHYIO 1ieJib, IepeueHb 00pa3oBa-
TEJBHBIX pe3yiabTaToB, 3aaBieHHbIX BO PI'OC CIIO, 3amaun, 00ecreueHHOCTh 3aHATH A, KPAaTKUE
TEOpETUYECKHEe U yueOHO-METOIMYECKHE MaTepHalIbl M0 TEME, BOIPOCHI JUIsl 3aKPEIUICHUs TEO-
pPETUYECKOro MarepHaia, 3aaHusl JJIs NPaKTUYeCKOH paboThl U MHCTPYKIHMIO 1O €€ BBIIOJIHE-
HUIO, METOJIMKY aHAJIM3a MOJy4YEeHHBIX PE3yJIbTaTOB, MOPSIOK U 00pa3el] OT4eTa O MPOJIeIaHHON
pabore.

VYyeOHble MaTepHalibl K KaXJA0My U3 3aHSATUN BKIIOYAIOT KOHTPOJIbHBIE BOIMPOCHI, 33/1a-
Hus. [locoOue conmepUT Takke CIHCOK PEeKOMEHAYeMOH JUTepaTypbl — OCHOBHOM, JOIOJIHH-
TEJIbHOU M CIIPABOYHOM, KOTOpasi MOXKET HCIIOJIb30BAThCA O0YYaIOIIMMUCS HE TOJIBKO MPH IMOJ-
TOTOBKE K NMPaKTHYECKUM 3aHATUSAM, HO U IPU HaNMcaHuu pedeparos.

[IpakTHueckre U CeMUHAPCKUE 3aHATHS COCTABISAIOT BAXKHYIO YacTh MPOPECCHOHATBHON
MOJArOTOBKU CTYJAEHTOB. OCHOBHAs 11€JIb IPOBEJACHMS MPAKTUUECKUX U CEMMHAPCKUX 3aHATHIH -
dbopMupOBaHUE y CTYJEHTOB OOIIEKYIbTYPHBIX U MPOGECCHOHATBHBIX KOMIIETEHINI, aHATUTH-
YEeCKOT0, TBOPYECKOT'O MBIIIICHHS ITyTEM MPUOOPETEHHSI TPAKTUYECKUX HABBIKOB.

MeTtoauueckue yka3aHUs K MPAKTUYECKUM (CEMHHAPCKUM) 3aHSITHUSIM 1O TUCIUILIMHE
Hapsy ¢ pabouell mporpaMMoil U rpad)KoM y4eOHOTO MpoIecca OTHOCATCS K METOTUYECKUM
JIOKYMEHTaM, OIpeIeSIOINM YPOBEHb OpraHU3aIlK U KauecTBa 00pa30BaTeIbLHOro Mpoliecca.

ConepxaHue NMPaKTHUECKUX 3aHATUN (PuUKcHpyeTcss B paboumx y4eOHBIX IpOrpaMMax
JTUCIUILIMH U B IEPCIEKTUBHO-TEMATUYECKOM IJIAHUPOBAHUU.

Baxknelimeir cocraBisironiei 000 GOPMBI  npakmuueckux 3aHAmull  SBISIOTCS
ynpaxHeHus (3agaHusi). OCHOBa B YIpakKHEHUU — MpPUMEpP, KOTOPBIA pa3dupaercst ¢ MO3ULIUN
TEOPHH, PA3BUTOU B JICKIIUU.

OcHoBHOE BHHUMaHHE yaensercs (HOPMHUPOBAHHIO KOHKPETHBIX YMEHHI, HaBBIKOB,
po(hecCHOHANIBHBIX KOMIIETEHIIUH, YTO U ONpPENENSIET COAEPKAHUE IEATEIbHOCTU CTY/IEHTOB -
pelieHue 3aaa4, rpadpudeckue padoThl, yTOUHEHUE N3Y4aeMbIX KaTeropuil ¥ MOHATHH U TIp.

[TpakTHueckue 3aHTHSI BHIOJIHSIOT CIEIYIOIINE 3aJauu:

— CTUMYJIMPYIOT PETYJISIPHOE U3yYEHHE PEKOMEHIYEMOM JINTEPaTyphl, @ TAKKE BHUMATEIIb-

HOE OTHOLIEHHE K JIEKIIMOHHOMY KYypCY;
—3aKpEIUISIOT 3HaHUS, MOTYYEHHbIE B IPOIECCE JIEKIIMOHHOTO O0YYEHHUS U CaMOCTOSITENb-
HOM paboThI HaJ| IUTEPATYPOIl;

— paciupsitoT 00bEM MpohecCHOHATBHO 3HAYUMBbIX 3HAHUN, YMEHUH, HABBIKOB,

— GpopMHpYIOT HEOOXOIMMBIE OOILEKYIBTYpHBIE U TPOPECCHOHATIbHBIE KOMIIETCHIINY;

— [IO3BOJISIIOT MPOBEPUTH NMPABUIIBHOCTD paHEE MOJIYYEHHBIX 3HAHU;

— CHOCOOCTBYIOT CBOOOAHOMY ONEPHUPOBAHUIO TEPMUHOJIOTUEN;

—IPEOCTaBISAIOT MPENoJaBaTeNl0 BOZMOXHOCTh CUCTEMAaTHYECKH KOHTPOJIUPOBATH ypO-

BEHb CaMOCTOSITENIbHON pabOThI CTY/I€HTOB.

B mporecce mpakTHuecKoro 3aHATHS Kak BUAA Y4eOHOM AEATeNbHOCTH OOydarouiuecs
BBITIOJIHSIFOT OJIHY WJIM HECKOJBKO padoT (3aaHuii) Mo pyKOBOJCTBOM MPEMOaBaTelsi B COOT-
BETCTBUHU C U3y4aeMBIM COJIEpKAHUEM YUeOHOr0 MaTepHaa.

BrimonHenne mnpakTHueckux padOT HampaBiIeHO Ha: 000OIIeHHEe, CHCTEMaTH3alUIo,
yriIyOJieHHe, 3aKperyieHrne MOIyYeHHBIX TEOPETUYECKUX 3HAHMHM 110 KOHKPETHBIM TeMaM M3yda-
€MBIX TUCIUTIINH;

e (dopMUpOBaHHE YMEHHI MPUMEHSATH TMOJyYEHHBIC 3HAHHUS Ha TMPAKTHUKE, Pealln3aIfio
€MHCTBA UHTEJUIEKTYaJIbHOM U MPaKTUYECKON AESITeTbHOCTH;
e Pa3BUTHE MHTEIUIEKTYaJbHbIX YMEHUW: aHATUTUYECKUX, TPOCKTUPOBOUYHBIX; KOHCTPYK-

TUBHBIX U JIP.;



(] BblpaGOTKy IMpu PpCIICHHUU IOCTABJICHHBIX 3aJla4 TAKUX, KaK CaMOCTOATCIbHOCTb, OTBCT-
CTBCHHOCTb, TOYHOCTBH, TBOPUYCCKAA MHUIIUATHBA.
I_[em,}o MMPAKTUYCCKUX 3aHATUH CTYACHTOB ABJIAACTCA OBJIAACHUC O6H_[I/IMI/I KOMIICTCHIUAMMU

Koxa OO0ume KOMNEeTeHUHU
OK 1 | Beibupars crioco0Obl perieHus 3a1ad npohecCUOHATbHOMN e TEIIEHOCTH ITPHME-
HUTEJBHO K Pa3IMYHBIM KOHTEKCTaM;

OK 2 | Hcnonb30BaTh COBPEMEHHBIE CPEJICTBA TOMCKA, aHATIM3a U UHTEPIpeTalluy UH-
¢dopmanmu 1 nHGOPMAITMOHHBIE TEXHOJIOTUH JJIS BHIIOJIHEHHUS 33134 npodec-
CHOHAQJIBHOW JeSIT€IbHOCTH;

OK 3 | [InmanupoBath U peaimn30BbIBaTh COOCTBEHHOE MPO(PECCHOHATBHOE U JTMYHOCT-
HOE Pa3BUTHE, IPEAIIPUHUMATEIBCKYIO AESITEIbHOCTh B IPOPECCHOHATBHON
cdepe, UCNOTB30BATH 3HAHUS 110 (PMHAHCOBOM I'PAMOTHOCTHU B PA3IMUHBIX KU3-
HEHHbIX CUTYallUsX;

OK 4 | DddexTuBHO B3aUMOJICHICTBOBATh U padOTaTh B KOJJICKTHBE U KOMAaH/IC;

OK 5 | Ocy1ecTBiATh YCTHYIO U MIUCBMEHHYK0 KOMMYHHKALIHMIO HA TOCY1apCTBEHHOM
si3pike Poccutickoii denepanu ¢ yaeToM 0COOCHHOCTEH COIMAIbHOTO U KYJIb-
TYpPHOI'O KOHTEKCTa,;

OK 6 | OK 06. [IposiBiATh rpaXaaHCKO-NATPUOTHUECKYIO TO3ULUIO, IEMOHCTPUPOBATH
OCO3HAHHOE [TOBE/IEHNE HA OCHOBE TPAJUIMOHHBIX 0OIIEUEIOBEUECKUX LIEHHO-
CTEH, B TOM YHUCIIE C YYETOM FrapMOHHU3ALUN

MEXHAIMOHAIBHBIX U MEXPEIUTMO3HbIX OTHOIIEHUH, IPUMEHATh CTaHIaPThI
AHTUKOPPYILUOHHOIO IOBE/ICHUS;

OK 7 | OK 07. ConeiicTBOBaTh COXpaHEHUIO OKPYKAIOIIEH Cpelibl, pecypcocoepeske-
HUIO, IPUMEHSTh 3HAHUS 00 M3MCHEHUH KJIMMATa, TIPUHITUITBI OSPEKITUBOTO
MIPOU3BOJICTBA, 3(PPEKTUBHO EHCTBOBATH B YPE3BBIYANHBIX CHUTYAITHIX.

N3yuenune naHHOM MUCHMIUIMHBI HAIIpaBjieHa Ha POPMUPOBAHUE TAKKE CIAEAYIOMMX MPOdeccu-
OHAJIbHBIX KOMITETEHIIUM:

Bunsl nestensHocTi [IpodeccronanbHble KOMIIETEHLIUH, COOTBETCTBYIOIINE
BUAaM ACATCIBbHOCTU
1 2
BBINOJIHEHHE HITYKaTYPHBIX U I1K X.1. BeInOIHATH MITYKaTypHbIE pabOThI IO OTAENKE
JIEKOPATUBHBIX paboT (110 BbIOO- | BHYTPEHHUX U HApY>KHBIX MOBEPXHOCTEH 3JJaHUI U CO-
py) OpY’KEHUH.

I1K X.2. BeinoaHsTh paboThl 110 YCTPOHCTBY HATUBHBIX
II0JIOB U OCHOBAHUU IO/ ITOJIBL.

[IK.X.3 BrinonHeHue AeKOpaTUBHBIX MITYKATYPOK.

[IK.X.4. PeMOHT mITyKaTypKH, HAIMBHOTO 104, (ha-
CaJHBIX TEIUIOU30JALIMOHHBIX KOMIIO3UL[UOHHBIX CH-
CTEM.

BbINoyIHeHHe MoHTaxa Kapkac- | [1IK X.1. BeImoaHsATh MOAroTOBUTENIBHBIE PA0OTHI IPU
HO-OOIIMBHBIX KOHCTPYKIUH (IO | MOHTaXXe M OT/IEJIKE KapKacHO-OOIINBHBIX KOHCTPYK-
BBIOODY) LUH.




[1K X.2. BeimoaHsATh paboThl 10 MOHTAXY KapKacHO-
OOIIMBHBIX KOHCTPYKIMH U3 Pa3INYHBIX MaTEPHAJIOB.

[IK X.3. BBIIOTHATH OTIENKY KapKacHO-OOIIHMBHBIX
KOHCTPYKLIUH.

[1IK X.4. BbITTOTHATS PEMOHT KapKaCcHO-OOITMBHBIX
KOHCTPYKIIUH.

BBINOJIHEHNE MAIAPHBIX U 1eKko- | [1K X.1. BEIMOAHATE MOArOTOBUTENBHBIE PA0OTHI IPU
PaTUBHO-XYI0KECTBEHHBIX pa- | IPOM3BOACTBE MATSIPHBIX paOOT MPH OTENIKE IMOBEPX-
60T (10 BEIOOpY) HOCTEH 3[JaHUI U COOPYKEHHM.

[IK X.2. BoinosHATs pabOoThI 10 OKpAIIMBAaHUIO U
OKJIEUBAHHIO 0005IMH [TOBEPXHOCTEN pa3IMUHBIMU CIIO-
cobamu.

[IK X.3. BbINONHATE AEKOPATUBHO-XY10KECTBEHHYIO
OTJICJIKY TTIOBEPXHOCTEH PA3IMYHBIMU CITIOCOOAMH.

[TIK. X.4. BbINOIHATH PEMOHT U BOCCTAHOBJICHUE
OKpAIIIEHHBIX WM OKJIEEHHBIX 000sIMH MTOBEPXHOCTEH.

BBINOJIHEHHE OOJIMIIOBOYHBIX, [1K X.1. BbIOTHATH MOATOTOBUTENIBHBIC PA0OTHI IPU
MO3aMYHbBIX U JIEKOPATUBHBIX MIPOU3BOJICTBE OOJIUIIOBOYHBIX, MO3AHUHBIX U JICKOpa-
pabot (1o BeIOOPY) THUBHBIX pa0OT.

[IK X.2. BoInoiHATE 00IUIIOBOYHBIE PAOOTHI TOPU30H-
TaJbHBIX, BEPTUKAIbHBIX, BHYTPEHHUX HAPYKHBIX,
HAKJIOHHBIX MOBEPXHOCTEH 3[ITaHUI U COOPYKEHUH.

[IK X.3. YcTpauBarh J€KOpaTUBHBIE U XY 0KECTBEH-
HBIE MO3aUYHbIE IOBEPXHOCTH.

[1K X.4. BbIlonHAT pEMOHT O0JIMIIOBaHHBIX ITOBEPX-
HOCTEN U MO3aWYHBIX TOKPBITHM.

OCHOBHBIMU KOMIIOHEHTaMHU COJEpXaHUA OOYy4eHUs WHOCTPAHHOMY SI3bIKY SBIISIOTCS:
A3BIKOBOM ((hOHETUUYECKUH, JEKCUYECKU M IpaMMaTHYeCKHU) Marepuall; pedeBod Marepual,
TEKCThI; 3HAHUS, HABBIKU U YMEHHUS, BXOJIAIINE B COCTaB KOMMYHHUKATUBHOW KOMITETEHLIUU 00Y-
YaIOIIMXCS U ONPeNEAIoNIe YpOBEHb €€ CPOPMUPOBAHHOCTH.

ConepxaHue NPaKTUYECKUX 3aHATHH YyUMTHIBAET, YTO OOYYEHHE MHOCTPAHHOMY SI3BIKY
MPOUCXOIUT B CUTYallUH OTCYTCTBUS SA3BIKOBOM CpeJibl, TOITOMY MPAKTUUYECKHE 3aHATUS OPUEH-
TUPOBaHbI HA CO3/IaHUE €CTECTBEHHOM pedyeBOM CUTyallMu OOLIEHHS M HECYT IO3HaBaTeNbHYIO
Harpy3Ky. Ilpu ocBoeHun npodecCuoHaIbHO OPHUEHTHPOBAHHOIO COAEpKaHMS OOydarouIuiics
HOTPY’KAETCsl B CUTYAIIMH MPO(GECCHOHATBHON NeSTEIbHOCTH, MEXIIPEAMETHBIX CBSI3€H, UTO CO-
31a€T yCJIOBHS JJIsl JONOJIHUTENIbHON MOTHBALIMM KAaK M3YyYEHUS MHOCTPAHHOIO f3bIKA, TaK W
OCBOCHMS BBIOPAHHOM CHEIMAIbHOCTH.

O6mwmit 00BEM BpeMeHH!, OTBEAEHHOTO Ha MPAKTUYECKUE 3aHATHUS, COCTABISIET 49 4acoB B
COOTBETCTBHUH C YTBEPKIAEHHBIM YUEOHBIM ITAHOM.

KoHTposb BBINMOMHEHUS MPAKTUUECKUX 3aHATHI OCYLIECTBIISETCS MpenoaBaTesieM HHO-
CTPaHHOTO SI3bIKa B IIPOLIECCE UX MPOBEACHHUS.

K Bugam KOHTpOIS OTHOCATCS:

- YCTHBIM M NHCBMEHHBIM ONPOC YCBOEHMS JIEKCUYECKOTO U IPaMMaTH4YECKOr0 MaTepHa-
na.

- IpOBEpKa YTEHUs U NepeBoia NpopecCuOHATbHO-OPHEHTUPOBAHHBIX TEKCTOB.



- YCTHBII KOHTPOJIb MOHOJIOTUUECKHUX U JUATOTUYECKUX BbICKAa3bIBAaHUMH.
B pe3ynbrate ocBoeHus yueOHOM nucuuIuInHbl «IHOCTpaHHBIN S3bIK)» CTYACHT

- oOmarbest (YCTHO M MHChMEHHO) HAa MHOCTPAHHOM sI3bIKE Ha MpodecCHOHaNbHbIE U TI0-

JOJKEH YMETh:

BCCAHCBHBIC TCMBbI,

- MepeBOJUTH (CO clIOBapEéM) MHOCTPAHHBIE TEKCTHI MPOGECCHOHATBHON HamlpaBlIEHHO-

CTH;

- CaMOCTOATCIIbHO COBCPIICHCTBOBATh YCTHYIO M MMCbMEHHYIO PE€Ub, IIOIIOJHATE CJIOBAp-

HBIH 3arac.
3HATb:

- nexcnyeckuil (1200-1400 snekcuueckux €IMHUL) U TPpaMMaTUYECKU MUHUMYM, HEOO-
XOJUMBIM Ul 4TeHUs U IepeBoja (Co cloBapéM) MHOCTPAHHBIX TEKCTOB MPO(ECCHOHAIBHOM

HaIpaBJICHHOCTHU.

Kypc 2,

3

Jucuummna CI'.02 MIHOCTpaHHBIH S3bIK B TPO(ECCHOHAIBHON NesITeTbHOCTH
CrneuunansHocTh: 08.01.28 MacTep OTAETOUHBIX CTPOUTENBHBIX U IEKOPATHUBHBIX padoOT.
KonnuecTBo yacoB nmpakTuiyeckux padoT 1o AUCHUILIMHE Ha 2 Kypce 49 yacos
IlepevyeHb NPAKTHYECKUX 3aHATHI

Ne HanmenoBanue TemMbl U COAECpKaHNE 3aHATUHI 110 Kon- | KoHTpoisbHO-
I1.3. porpaMMe/HOMep ypoKa BO OLICHOYHBIE CPEJICTBA
4acoB
Tema 1 Apxurtekrypa: popmbl U GyHKIMH. 6
Apxurekrypa: Gpopmbl 1 QyHkuuu. ['paxnanckoe 4 Kontpounb cocraBnenus
1. crpoutenbeTBo. Konerpykiuu. O6patienus, MOHOJIOTUYECKUX U
dbopMbI ipeicTaBneHUs, JOPMBbI IPUBETCTBUS, JIMAJIOTUYECKUX BbICKA-
IPOLIAHMS], U3BUHEHHUSL. 3bIBAaHUN
Aptuxiu. @opmel ciioBooOpazoBanus. [Ipodec- 2 VYnpaxHeHus
2. CHOHAJIbHAS JICKCUKA crienranrcTa. KOHTpoJIbHBIN
nepeBoj 1o temel.
Tema 2. 3 uctopuu cTpoUTEIbCTBA. 6
3 CeMb IpeBHUX UyJleC CBETA KAK IPUMEP NaMSATHU- 4 KonTtponb nonnmanus
KOB apXxuTekTypbl. COBpeMEHHbIE 4YyJeca CBETa. TEKCTOB
Uyneca csera Poccun.
4 I'pammaTrika: MHOKECTBEHHOE YHCIIO CYLIECTBU- 2 Tecr
TENbHBIX, NPUTSKATEIBHBIA MaJeX CyLIIeCTBU-
TEJIbHBIX.
Tema 3. CTpoutenbHbie npodeccun. 4
Crpoutenshuble mnpogeccun. IIpodeccronanbhbie 2 KoHTposb 3HaHUA JIek-
5 o0si3aHHOCTH U TpeboBanus. Pestome u xu3He- CUKH
onucanue. CobeceoBaHue 1O NMPUEMY Ha paboTYy.
Hpecc-Konpl.
6 CreneHn cpaBHEHUS MPUIAraTeIbHbIX U HAPEUUH. Brinonnenue 3aganuit
Tect o Teme 3. 2 TECTa
Tema 4. CoBpeMeHHbIe CTPOUTEIbHbIE MATEPHAJIBI. 6




CoBpemeHHbIE CcTpouTENbHbIE MaTepuanbl: New
glass concrete, polystyrene, plastfoil,bricks from
waste fly ash,

secondary materials, soffit, siding (wood siding,

KoHTposb 3HaHUS JIeK-
CHKH

! plastic siding, metal siding,
masonry siding, glass magnesium sheet, porcelain
tiles, water-dispersion paints (acrylic paint), com-
position of dupont corian.
AHIIIMACKUM M aMEpUKAHCKUM BapHaHTBl aH- KonTpoJsibHbIE yIIpax-
8 TJIMICKOTO s3bIKA. 2 HEHUs
Tect no teme 4. TecTbl
Tema 5. ApxutekTypHblii 1u3aiiH. OCHOBHbIE apXHTEK- 10
TYpPHbIE CTHJIN.
9 OCHOBHBIE apXUTEKTYPHBIE CTHIIN. 6 KoHTposs cocTaBnenus
KOHCIIEKTa 10 TEME.
10 | Bpemena anrnmiickoro riarona. Tect mo Teme 5. 4 Tecr
Tema 6. /lu3aiin unrepoepa. Buabl 1u3aiiHepos. 8
11 Huzaitn untepbepa. Buasl nuzaitnepos. [Ipodec- 4 YnpaxxHeHus
CHOHAaJIbHAsl JICKCHKA.
12 [Ipsimas peub. CornacoBanue BpemEH. Crtpana- 4 VYnpaxHeHus
TeJBHBIN 3a0r. Tect o Teme 6.
Tema 7. D1eMeHTHI AN3aiiHA. 6
13 DnemenTsl au3aiina: point, line, form, shape and 4 KoHTpoib ycBoCHHS
space, movement, colour, pattern, texture. JICKCUKH
14 I'pammaruka: Hemmansie opmer rinarona: Muadu- 2 YupaxxkHeHus
HutHB, [Ipuyactue | u I, 'epynnuii.
Tema 8. Cankr-IlerepOypr. ApXuTeKTYpPHBbIH AU3alHH 6
ropoaa.
15 Cankr-IlerepOypr. ApXUTEKTYpHBIH AM3aiH To- 4 KoHntposs ycBoeHuUs
pona. CoueraHue pasHbIX CTHJIEH pa3INYHbIX JIEKCUKHU
AMOX.
OCOOEeHHOCTH MOCTPOSHUS AHTIMICKOro Mpeiasio- 2 I'pammaTnueckue
16 | xenus, nmopsaok cioB. IIpocroe u cinoxkHOE Tpe- yIpaXXHEHUS
JIO’KEHHUE.
Bceero: 52
1. METOAUYECKHUE PEKOMEHJAIIUN
IO BBINTOJTHEHUIO ITPAKTUYECKHUX PABOT
Tema 1. Apxurekrypa: GpopMbI U pyHKIHH.

[TpakTuyeckoe 3anstue Ne 1-2, 6uacoB
KoHmermnus mpakTHYeCKOTo 3aHATHUS:
Lenu: Obyuatommas: Hayuuts cTyaeHTOB (popMaM OOIEHHS Ha BCEX YPOBHSAX
BocnurarensHas: BocnuTsiBaTh UyBCTBO YBa)XKEHUS K CTAapILIUM, COTPYAHUKAM, CBOell nmpodec-

CHun

PazpuBaromas: Pa3BuBaTh HaBBIKM JUAIOTHYECKOM pcuu




KonTtpomupyemsie komnereniuu: OK 4, OK 9, OK 10.
B pe3ynbraTte BRINOIHEHUS TPAKTUYECKOTO 3a/IaHMs 00YYaIONIHIACS JEMOHCTPUPYET 3HAHHUS
3HaTh: TPO(EeCCUOHATBHYIO JICKCHUKY, KITI0YeBbIe Qpa3bl 00mmIeHus, (OpMBI 3HAKOMCTBA, TPOIIIa-
HUS, IPUBJICYCHUS] BHUMAHUS BOIIPOCHI 1 OTBETHI,
B pesynbrare BHIIOTHEHUS TPAKTUYECKOTO 3a/1aHUS 00YJaIOUIHICS JEMOHCTPUPYET YMEHHS:
YMeTh: cocTaBUTh (hpa3y oOpalieHus, 3HAKOMCTBA, MPEICTABICHUS, U3BHHCHUS, IPUBIICYCHUS
BHUMAHMUS;YUTATh ¥ IOHUMATh TEKCTHI MPO(PECCHOHATHLHON HAIIPABIEHHOCTH.

Coneprxanuie pabOTHI:

N3yuenne tembl: Apxurekrypa: Gopmsl 1 GyHKIHH. DOpMbI 0OIICHHUS.

CocraBneHue cooOIIeHus 1o TeMe, u3ydeHune Gpopm odparieHus, Gopm npeacrapieHus, Gopm
MPUBETCTBUSI, IPOLIAHS, U3BUHECHM. V3ydeHHEe 1 3aKperIeHHe rpaMMaTuku: ApTukiu. Dop-
MBI CJI0BOOOpa30BaHUSI.
MeTtonudeckue yka3anus (X0 BBITOJTHEHUS PaboThl):

® BBIYYUTH HOBYIO JIEKCUKY TEMbI H PEUEBbIC KIIHILIE;

® NIPOYUTATh TEKCT «APXHUTEKTYpa, GOpMbl U (YHKIUU», EPEBECTU TEKCT, OTBETUTh Ha

BOIIPOCHI;
® BBINIOJIHUTH YIIPAKHEHUS Ha 3aKPEIUICHUE JIEKCHUECKOTO MaTepuaa;
® BBIMIOJIHUTH YIPAKHEHUS HA 3aKpPEIUICHUE IPaMMaTHKU.

O6opynoBanue: YueOHUKH, I€YaTHBIE MATEPUAIIBI

Kpurepum ouenku:

OlIEHKA JIEKCHKA rpaMMaTHKa NpaBoNMCcaHue
«5» CryneHt ucnonb3yer Jiekcuky | CtyneHt He pomyc- | CTyaeHT He paomyc-
OTJIMYHO | ¥ TIPOCTBIE CTPYKTYPHI OTIMY- | KAeT JIEKCHKO- | KaeT OIIMOKH B IIpa-
HO, TaKXe MCIOJb3YET CIOX- | FpaMMaTHYeCKHe BOIMCAHUH.
HBIE CEMAHTUYECKHE CTPYKTY- | OIIHOKH.
PBIL.
«4» Crynent ucnonb3dyer jekcu- | CtyneHt peako n0- | CTylneHT peako Jo-
X0po11I0 Ky UM TPOCTBbIE CTPYKTYpPHI | MyCKAaeT  JIEKCHUKO- | MyCKaeT OLIMOKH B
MIPAaBUIIBHO, JIOITYCKAeT OIINO- | TpaMMaTHYECKHe MPaBOMHCAaHUM, KOTO-
KM  TpUd  HCIOJb30BAHUU | OLIMOKH. pble HE MeLIaloT Io-
CITO’KHBIX CEeMaHTHYECKUX HUMAaHHIO.
CTPYKTYPBI.

«3» Crynent ucnonb3yer jekcu- | CtyneHT pomyckaeT | CTyaeHT JAomycKaer
YIOBJIETBO- | Ky M IPOCTbIE CTPYKTYpPbl B | HEKOTOpbIE TpaMMa- | OHIMOKH B IpaBOIIU-
PUTEJIBHO | OCHOBHOM IPaBUJIBHO. THUYECKUE OIIHOKH. CaHWH, KOTOPBIE WHO-

ra MeEIAT IOHU-
MaHHIO.

«2» CryneHt ucnons3yer orpanu- | CtyneHT wacto n0- | CTyaeHT [OmycKaer
Hey/J0BJie- | YCHHYIO JICKCHKY, HE COOTBET- | TyCKaeT TpaMMaTH- | OIIMOKH B IPAaBOIH-
TBOPUTEJb- | CTBYIOUIYIO YPOBHIO 3HAHHUS | 4YECKHE OLIMOKH. CaHMM, KOTOpbIE Me-

HO SI3BIKA, JIOITYCKAeT OITUOKH. Ial0T TOHUMAHHIO.

ITaJIOH BbINOJHEHHUSA 3aJaHusA:

1. IIpoynTaTh M IEpeBECTH TEKCT. BLIMOJHUTD 3a1aHN K TEKCTV:

I. Read the vocabulary to the text.

entail
evolve
incoherent
inherent
heritage
requite

BBI3BIBATH
pa3BUBATHCS

HeMocJIe0BaTeIbHbBIN, HECBI3HBIN
MPUCYIIUI, HEOTHEMIIEMBII

HaCJIECTBO
BO3HArpakJICHHE




triple TPONHOM; yTpauBaTh

IV. Read the text and answer the following questions:
1. What is architecture?
2. What is the oldest book to set forth the principles of construction?
3. How should mankind deal with the heritage of the past?
4. What three basic factors in architecture were listed nearly two thousand years ago?
5. Why architecture is a difficult art?
6. What can we say about any truly great building?
7. What integration must an architect achieve?

Architecture: Its Forms and Functions

Architecture is the art or science of planning, building and structures. Without considera-
tion of structural principles, materials, social and economic requirements a building cannot take
form. But without aesthetical quality inherent in its form *a building cannot be considered as a
work of architecturel as well.

From the very beginning of construction in human history lots of architectural skills, sys-
tems and theories have been evolved for the construction of the buildings, which have housed
nations and generations of people in any kind of their activity. Writings on architecture are al-
most as old as writing itself. Books on the theory of architecture, on the art of buildings, and on
the aesthetical view of buildings exist in great number. The oldest book, which sets forth the
principles, upon which buildings should be designed and which aim is to guide the architect, is
the work of Markus Vitruvius Pollio written *in the first century B. C.2

Architecture is an art. Its nowadays expression should be creative and consequently new.
The heritage of the past cannot be ignored, but it must be expressed in modern terms. There ex-
ists an evident paradox in the coexistence of change and survival in every period of human civi-
lisation. This paradox of change and repetition is clearly illustrated in any architectural style.

Architecture is also the style or manner of building in a particular country or period of
history. There are widely known examples of Gothic architecture all round the globe. During
many centuries mankind admires the architecture of ancient Greece or Roman Empire as well.

Nearly two thousand years ago the Roman architect Vitruvius listed three basic factors in
architecture. They are convenience, strength and beauty. These three factors have been present
and are always interrelated in the best constructions till the 21st century. *No true architect could
think of any of them3 without almost automatically considering the other two as well. Thus, ar-
chitectural design entails not only the necessity to study various solutions for convenience, struc-
ture, and appearance as three separate processes. Architectural design also includes the necessity
to keep in mind the constant interaction of these factors. It's impossible for an architect first plan
a building from the point of view of convenience, and then make the design of a strong construc-
tion around his plan to shelter it. Then, as a final touch, try to adjust and decorate the whole to
make it pretty. Any design evolving from such kind of work will produce only a confused, inco-
herent, and unsatisfactory building. When speaking about any truly great building we cannot but
say that every element in it has a triple implication or significance.

This triple nature of architectural design is one of the reasons why architecture is a diffi-
cult art. *It needs some unique type of imagination4 as well as long years of training and experi-
ence to make a designer capable of getting requite in the light of these three factors—use, con-
struction, and aesthetic effect—simultaneously. The designer must have a good knowledge as of
engineering so of building materials. This knowledge will enable him to create economically
strong and practical construction. The designer, in addition, must possess the creative imagina-
tion, which will enable him to integrate the plan and the construction into the harmonious whole.
The architect's feeling of satisfaction in achieving such integration is one of his/her (their) great-
est rewards.



2. IlepeBecTH qHAJIOTH:

Jmagor 1.

— Hi, my name’s Andrew. What’s your name?

— Hi, my name’s John. Nice to meet you, Andrew.

— Nice to meet you, too. John, how are you?

— I’m fine, thank you. How are you?

— I’m fine, too. OK, I must be going now. It’s been nice talking to you.
— Yeah. It’s been nice talking to you. See you.

— See you. Bye.

Muador 2.

— Hello.

— Hello.

— What is your name?

— My name is Dima. What is your name?

— My name is Liza. I’'m from Russia. Where are you from?
— I’m from England. What do you do, Dima?

— I am a teacher. And you?

— | am a doctor.

— | was very glad to meet you, but I am in a hurry. Here is my number, call me 84956351405.
Goodbye.

— Ok. Thanks, see you soon.

JMuaJior 3.

— Good morning, dear friends!

— Good morning, Jim.

— Let me introduce my sister Alice.
— Nice to meet you, Alice.

— Nice to meet you, too.

— How old are you, Alice?

— I’'m 20.

— Where do you live?

— I live in Kiev. I must be off, I'm afraid.
— Nice talking to you.

— Good luck!

— Same to you!

ITepeBecTr quallory ¢ pycCKOro Ha aHIVINHACKHMN:

Muauior 1.

- Ho6poe ytpo, rocrionus Cmut. Pazpemmre Bam npeacraButs rocnoguna Muiiepa.
- 3apaBcTBYyiiTe, rocnioanH Muep.

- 3apaBcTBYiiTe, rocnoauH CMUT.



Juanor 2.

- l'ocnionuullerpos! Bel 3HakoMbI ¢ rocioguHoM bpaynom?

- He nymaro, 94TO MBI BCTpedaliuCh paHblie. 3paBCcTBYiTE, rocnoaud bpayH.
- 3apaBcTByiiTe, rocnoaux [leTpos.

JMuaujor 3.

- 3apaBcTBYyiiTe, kak Bamm nena?

- Briontne xopommo, cmacu6o. A kak Bamm nena?
- Hemmtoxo, crmacu0o.

Juanor 4.

- 31paBCTBYiiTE, Y MEHS Ha3HAUY€Ha BCTpeya ¢ TOCHoAuHOM [ puHoM Ha 3 daca.
- HoOpsrii genb. 'ocrionun ['pun Oynet yepes 5 Munyt. Canutech, HOXamyncTa.
Juanor 5.

- Kaxoii npusitHbiii cropnpus! Hukorna He oxxuan BCTpeTuTh Te€0s 31ech. Kak nena?
- Hemmtoxo, a kak TBoM Aena?

- Cnacu00, xopoto.

Juanor 6.

- Jlo cBUaHus, HAIEKOCh CKOPO BCTPETUTHCS ¢ Bamu.
- 1o cBuaaHus, BCEro HaUIy4llIero.
Jaajor 7.

- Jlo cBupanus, crmacu6o Bam 3a BcéE.
- Jlo cBuaanus, cyacTiuB ObLT BCTPETUTHCS ¢ Bamu.

HcTouHuKm:
1. Kynnosa, A. K. AHrnmiickuil sS3bIK 11 MeHemkepoB M jorucroB (Bl —B2):
y4eOHHMK UM TPaKTHUKYM JUIsl cpefaHero mnpodeccuoHanbHOro obpaszoBanus / A. K.
Kymmosa, JI. A. Kosnosa, O. I1. Bonsinen ; mox o6meit penakmueit A. K. Kymnosoi. —
2-e u3n., ucnp. u gon. — Mocksa : MU3narensctBo FOpaiit, 2022. — 355 c.

Tema 2. U3 ucropuu CTpONTEJILCTBA.

[Tpaktudeckoe 3anstue Ne: 3-4 - 6uyacos

KoHuenmus npakTHUecKoro 3aHsATHUS:

Hemnu:

OO6yuaromtast: Hayuuts cTy1eHTOB OMCKY HHpOpMannu B cepe npodeccuoHanbHOMN aesiTerb-
HOCTH

BocnurarenbHast: BocnuThIBaTh 4yBCTBO YBa)KE€HHsI K HCTOPHUECKOMY HACIEIUIO.
PasBuBaromas: Pa3BuBaTh HaBBIKHM YTCHUS U IIEPEBO/IA TEKCTA.

KommyHnukaTtuBHas: Pa3BuBaTh ciocOOHOCTH K OOIIEHUIO HA HHOCTPAHHOM SI3bIKE.
Kontpommpyemsie komnerennun: OK 4, OK 9, OK 10.

B pesynbrare BHIIOIHEHUS TPAKTUYECKOTO 3a/1aHUs 00YyJaIOLINiCsS JEMOHCTPUPYET 3HAHUS:
3HaTh: ICTOPUYECKUE ITAIBl Pa3BUTHUS apXUTEKTYPHI, TPAMMATHYECKUH MaTepHa,

YMeTb: BOCIPUHUMATh MHOCTPAHHYIO Pe4b Ha CIIyX, COCTABIATh M MPEJICTABIATh MaTepUa Io
TEMe.

B pesynbrare BHIIOTHEHUS IPAKTUYECKOTO 3a/1aHUS 00yJaloUIHiics JEMOHCTPUPYET YMEHHUS:



YMeTh: COCTaBUTh COOOIIEHNE PA3INYHON HATIPABIEHHOCTH U TEMAaTUKH B COOTBETCTBUU C CH-
Tyaluen, IPUMEHATh 3HAHUA 110 TPAMMATHUKE;
Conepxanue paboTsl: 3ydeHne copepkaHusi TEKCTOB MO0 TeMe, TPAMMATHKH.

['pammatrika: MHOKECTBEHHOE YHCIIO CYIIECTBUTENbHBIX, TPUTSKATEIBHBIN Ma/leXk CYIIeCTBU-

TCJIIbHBIX.

Metoauueckue yKkazaHus (X0 BHIITOJIHEHUSI pPa0OThI):
® BBIYYUTh HOBYIO JIEKCUKY TEMbI U PEUEBbIE KIIMILIE;
® U3y4YUThb TEKCTHI 110 TEME.
® BBINOJIHUTH YIIPAXKHEHUS K TEKCTaM.
® [IOBTOPUTh I'PAMMATHKY.

® BLIINIOJITHUTH YIIPAXKHCHHS 110 I'paMMAaTHKE.

O6opynoBanue: YueOHUKH, I€YaTHbIE MAaTEPUAIIBI
Kpurepun onenku:

OlleHKAa JIEKCHKA rpaMMaTHKa cojlep;KaHue
«5» Crynent ucnosb3yer Jiekcuky | CtyneHt He pomyc- | ConepkaHue  aua-
OTJMYHO | ¥ TIPOCTBIE CTPYKTYpPHI B COOT- | KaeT JICKCHKO- | JIOTA COOTBETCTBYET
BETCTBUU C TEMOU rpaMMaTHYECKHE 3aJJaHHOH TeMe
OIIMOKH.
«4» Crynent ucnonbdyer jekcuky | Ctynent peako no- | Coaepxanue He-
XOPOIIOo U TPOCTbIE CTPYKTYpHI IMpa- | MyCKaeT  JIEKCHUKO- | CKOJBKO OTXOIHUT OT
BUJIBHO, OOITYCKAcCT OILINOKH rpaMMaTu4€CKuc TEMbI, HCIIOJIHO pac-
MIPU UCTOJIb30BAaHUM CIOXKHBIX | OLIMOKH. KpBITa TEMa
CEMAHTUYECKUX CTPYKTYPBHI.

«3» Crynent ucnons3yert jekcuky | Ctyment pomyckaet | ComepkaHue OYEHb
YIOBJIETBO- | U TIPOCTBIE CTPYKTYphI B OC- | HEKOTOpPBIE TpamMma- | KpaTkoe, TeMa pac-
PHMTEJIbHO | HOBHOM MPABUJIBHO. TUYECKUE OLUTHOKH. KpbITa HEIO0CTAaTOY-

HO

«2» Crynent wucnons3yer orpanu- | CtygeHT yacto no- | ComepkaHue HE CO-
Hey/JoBJie- | YEHHYIO JICKCHKY, HE COOTBET- | ITyCKAaeT TpaMMaTh- | OTBETCTBYeT 3a/iaH-
TBOPUTEJIb- | CTBYIOIYIO YPOBHIO 3HaHMS | YECKHE OLIUOKH. HOI TeMe.

HO SI3bIKA, TOIYCKAET OLUINOKHU.

ITaJI0H BbINOJHEHHS 32IAHNS

IIpoyuTaTh U BLINOJHHUTD 3aaHMS.

Civil Engineering

I. Listen, read and remember.

Appliance
Apply
Branch
Concern

Conflict with nature

Deal (with)
Divide (into)

Distinguish (from)

Execute
Harbour
Lead (to)

[Ipucnocobnenwue, mpubdop

OO6pammarbes 3a 4eM-J

BetBb, Qunuan, otpacib
Kacarbcs, 0oTHOCUTBCSI, HHTEPECOBATH
[IpoTuBOpeunTs NpUpoae, OOPOTHCS € MPUPO-

bi (o)

HMmeTs nemno ¢ 4EM-JI, KEM-JI

JenuTh. pa3aensaTh
OTnnyaTh
BrmomHATh
I"aBanb

Bectu (k)

Protect oneself against
sustain

3amnumarscs OT Yero-i
[TonnepxuBath, BEIACPKUBATH



I1. Read and translate the text.

Civil Engineering

The term "engineering” is a modern one. The New Marriam-Webster Dictionary gives the
explanation of the word "engineering" as the practical application of scientific and mathematical
principles. Nowadays the term "engineering” means, as a rule, the art of designing, constructing,
or using engines. But this word is now applied *in a more extended sense. It is applied also to the
art of executing such works as the objects of civil and military architecture, in which engines or
other mechanical appliances are used. Engineering is divided into many branches. The most im-
portant of them are: civil, mechanical, electrical, nuclear, mining, military, marine, and sanitary
engineering.

While the definition “civil engineering "dates back only two centuries, the profession of
civil engineer is as old as civilized life. It started developing with the rise of ancient Rome. In
order to understand clearly what civil engineering constitutes nowadays, let us consider briefly
the development of different branches of engineering. Some form of building and utilization of
the materials and forces of nature have always been necessary for the people from the prehistoric
times. The people had to protect themselves against the elements and sustain themselves in the
conflict with nature.

First the word "civil engineering” was used to distinguish the work of the engineer with a
non-military purpose from that of a military engineer. And up to about the middle of the 18th
century there were two main branches of engineering — civil and military. The former included
all those branches of the constructive art not directly connected with military operations and the
constructions of fortifications, while the latter, military engineering, concerned itself with the
applications of science and the utilization of building materials in the art of war.

But as time went on, the art of civil engineering was enriched with new achievements of
science. With the beginning of the Industrial Revolution and later there came a remarkable series
of mechanical inventions, great discoveries in electrical science and atomic energy. It led to dif-
ferentiation of mechanical, electrical, nuclear engineering, etc.

It is a well-known fact that with the invention of the steam engine and the growth of fac-
tories a number of civil engineers became interested in the practical application of the science of
mechanics and thermodynamics to the design of machines. They separated themselves from civil
engineering, and were called "mechanical engineers".

With the development of the science of electricity, there appeared another branch of the
engineering — electrical engineering. It is divided now into two main branches: communications
engineering and power engineering.

In the middle of the 20th century there appeared some other new branches of engineering—
nuclear engineering and space engineering. The former is based on atomic physics, the latter —
on the achievements of modern science and engineering.

At present there are hundreds of subdivisions of engineering, but they all, at one time or
another, branched off from civil engineering.

The term "civil engineering" has two distinct meanings. In the widest and oldest sense it includes
all non-military branches of engineering as it did two centuries ago. But in its narrower, and at
the present day more correct sense, civil engineering includes mechanical engineering, electrical
engineering, metallurgical, and mining engineering.

Here are some fields of civil engineering:

1. Housing, industrial, and agricultural construction.

2. Structural engineering comprises the construction of all fixed structures with their foun-

dations.

3. The construction of highways and city streets and pavements.

4. The construction of railroads.

5. The construction of harbours and canals.



6. Hydraulic engineering which includes the construction of dams and power plants.
The above enumeration will make clear the vast extent of the field of civil engineering.

I11. A few explanations to the text
1. ...inamore extended sense — B GoJjice MIMPOKOM CMBICIIE
2. The former..., while the latter... - nepBblit (MMeeTCs B BUAY U3 ABYX YHOMSHYTBIX)..., TO-
r7a Kak MoCjaeqHUM... (U3 ABYX YIOMSHYTbIX)
3. Here are some fields of civil engineering. — BoT HekoTOpbIe 00JaCTH CTPOUTEIBCTBA.

IV. Answer the questions
1. What does the word "engineering" mean?
2. Is engineering a science?
3. Into what branches is Civil engineering divided?
4. How old is the profession of a civil engineer?
5. What distinct meanings has the term "civil engineering"?
6. What fields of Civil engineering do you know?
7. What are the most important branches of Civil engineering?
8. What invention laid the foundation for mechanical engineers?
9. When was electrical engineering developed?
10. What are the main subdivisions of the electrical engineering?

V. Read the text and tell the group what is a home for you?
What is home?
(after Ernestine Schumann-Heink)

A roof to keep out the rain? Four walls to keep out the wind? Floors to keep out the cold?

Yes, but home is more than that. It's the laugh of a baby, the song of a mother, the
strength of a father. Warmth of living hearts, light from happy eyes, kindness, loyalty, comrade-
ship.

Home is first school and first church for young ones, where they learn what is right, what
is good and what is kind. Where they go for comfort when they are hurt or sick.

Where joy is shared and sorrow eased. Where fathers and mothers are respected and
loved. Where children are wanted. Where the simplest food is good enough for kings because it
is earned. Where money is not so important as loving kindness. Where even the tea - kettle sings
from happiness.

That is home. Sweet home.

God bless it.

HcrouyHuKM:
1. Tepacumona JI.®., MaTtBeeBa H.B.Apxurekrypa. CtpoutenbctBo. YduebHoe mocodune

Ha aHraukickoM si3bike. Omck: M3n-so CubA /I, 2020. — 157c.

2. Kynnosa, A. K. AHIIuiCKui S3bIK A1 MEHEKepoB 1 JoructoB (B1 —B2): yueo-
HUK U IIPaKTUKYM JUIs cpesiHero npodeccruonansHoro oopasosanus / A. K. Kyniosa,
JI. A. Koznosa, 1O. I1. Bonsiren ; mox obmieit pegakmueit A. K. KynioBoid. — 2-¢
u3a., ucop. u gomn. — Mocksa : U3marensctBo FOpaiit, 2022. — 355 c.

3. Dmnextponnbiit pecypc: URL: http://speakenglish2009.narod.ru/dialogues/business-
calls.htm

Tema 3. CtpouresbHbie npogdeccun.



[Tpaktuyeckoe 3ansaTue Ne5-6: — 4 yaca
KoHuenmnus npakTu4eckoro 3aHsATH:

Lenu:

O6pazoBarenbHast: MI3yuyuTh BUABI CTPOUTENBHBIX MPOGECcCHil Ha UHOCTPAHHOM S3bIKE
Bocnurarenbnas: BocnuTeiBaTh 4yBCTBO OTBETCTBEHHOCTH, J€JIOBBIE Ka4Y€CTBA
Pa3BuBaromnias: Pa3zBuBath HaBbIKM COCTABICHUSI COOOIIIEHUI HAa aHTJIMHCKOM SI3bIKE
KommyHukaTuBHas: HayquTh UCTIONB30BaTh SI3BIKOBBIC CPEACTBA OOIICHHUS (COLIMOIMHTBHCTH-

YECKUH KOMIIOHEHT).

KonTponupyemsie komnereniuu: OK 4, OK 9, OK 10.
B pe3ynbraTte BBINOIHEHUS NPAKTUYECKOTO 3alaHus 00ydaroUUics AeMOHCTPUPYET 3HAHUS:
3HaTh: JEKCUYECKUI MaTepHrall 10 TeMe, TpaMMaTHYeCKUi MaTepuall.
B pe3ynbraTte BBINOIHEHUS IPAKTUYECKOTO 3alaHusl 00ydaroUIuics JEMOHCTPUPYET YMEHMSL:
Ymerb: CoCTaBnsATh KapTHHY NMpodeccuu, MOHUMaTh Npo(oOsI3aHHOCTH.
Copneprxanue paboThl: UTeHHE TEKCTOB, COCTaBIEHUE COOOILEHHUS.
['pammatuka: be3nuuHble, HEONpeIeIeHHO-THYHBIE PEITI0KCHHUS.
Meronnyeckue ykazaHus (X0 BbIIIOJIHEHHs paOOThI):

¢ V3y4nTh HOBYIO JIEKCHKY TEMBI;

® COCTAaBUTH ONMCAHUE MPODHECCHiA;

® BEITNIOJTHUTH YIPAKHEHUS HA 3aKpeIUIeHUE N3YYeHHOT'0 MaTepHara;

® KOHTPOJIUPOBATh YCBOEHHE IIPOMAEHHOTO MaTepuaa,

® U3Y4UTh 'paMMaTHyUecKue npasBuiia «CTeNeHH CPaBHEHUS MPUIIaraTeIbHbIX U Hapeuuil»,

® BHINOJIHUTh YIPAXXKHEHUS, TECT.
Ob6opynoBaHue: yueOHUKH, TeYaTHbIE MaTePHAIIbL.

Kpurepun onenku:

OlleHKA JIEKCHKA rpaMMaTHKa cojepiKaHue
«S» Crynent  ucnonssyet | CtyneHT He nomycka- | CopepskaHue
OTJINYHO JEKCUKY U  TPOCThIE | €T JIEKCUKO- | MIChbMa COOTBET-
CTPYKTYpbl B COOTBET- | TPAMMAaTHYECKHE CTBYET 3aJaHHOM
CTBHMHM C TEMOM OLIMOKH. TemMe
«4» Crynent wucnonsdyer | CtymeHt penko pao- | ComepkaHue He-
X0po1Io JEKCUKY UM TPOCThIE | MyCKaeT OHIMOKU B | CKOJBKO OTXOJIUT
CTPYKTYpPBI TPaBHIBHO, | UCTIONIB30BAaHUH JIEK- | OT TEMBI
JIOMYCKAET OIMOKHU MPU | CUKU JEJOBOI0 MHCh-
0(OpMIIEHUHU TTHCEM Ma.
«3» Crynenr wucnons3yer | Ctynent gomyckaer | ComepxaHue J0-
YIOBJIETBOPUTEIbHO | JIGKCHKY W TPOCTHIE | HEKOTOpPBIE TpaMMa- | KyMEHTa  I1OYTH
CTPYKTYpPbl B OCHOBHOM | THUECKHE OILIMOKH. COOTBETCTBYET
MIPABUIIHHO. 3aJIaHUIO0
«2» Crynent  ucnons3yet | Ctynent wacto jpo- | ComepkaHue  He
HEeYy/0BJIETBOPUTEJILHO | OTPAaHUYEHHYIO JIEKCH- | ITyCKAaeT rpaMMaTH4e- | COOTBETCTBYET

Ky, HE€ COOTBETCTBYIO-
IIyI0 YPOBHIO 3HAHUSA
SI3BIKA, JOTyCKaeT
OIIINOKH.

CKHE OIIUOKU.

3aJITaHHOU TEME.

9TaJI0H BbINOJHEHHS 32IAHNS:

HDO'{HTaTb U BbBINNOJHUTDb 3a1aHUA:

SOME BUILDING PROFESSIONS

l. Listen, read and remember.

apprntice

YUCHHUK, TIOAMACTCPHE




bid NpeAI0KEHUE [ICHBI, IPETEH3US

carpenter TUIOTHUK

chimney TpyOa, IbIMOXO

cornice KapHH3

drain IpeHaxkHass TpybOa, KaHaBa;, JIPEHHUPOBATH,
OCyIIaTh

expose BBICTABJIATh (HAIOKa3, Ha MPOAAXKY); MOABEP-
raTh (OMacCHOCTH)

granolithic C/IeTIaHHBIA U3 UCKYCCTBEHHOTO TPAHUTA

joiner cTosAp

lathing ceTka (o[ MTYKATypKY)

mould dbopma, sekano, mabdioH; GopMoBaTh, neaTh
o mabJIoHyY

plumber BOJIONPOBOIYHNK; HASITBIIIMK

render BO3/1aBaTh, NIPEACTaBJIATD, JeJaTh,
npeBpaaTh

request npocb0a, TpeboBaHKE; CIPOC

sheet auct (Oymaru); ~ irOn JIMCTOBOE HKENe30

I1. Scan the texst for about 10 minutes and find the sentences with words from |

Some Building Professions

A man, who has been an apprentice for some years in a building trade and has therefore
enough skill *to be considered a skilled worker at his trade, is called tradesman or craftsman.

He may be a carpenter-and-joiner, bricklayer, mason, slater-and-tiler, plumber, electri-
cian, house painter, glazier, floor-and-wall tiler, plasterer, paper-hanger, steeplejack, hot water
fitter and so on.

Bricklayer is a tradesman who builds and repairs brickwork, lays and joints salt glazed
stoneware drains, sets, chimney pots, manhole frames and fireplaces. He renders brickwork, in-
cluding the insides of manholes. A sewer and tunnel bricklayer is a specialized bricklayer. In
some districts of Greart Britain, bricklayers also fix wall and flooring tiles and slating and lay
plaster and granolithic floors. But elsewhere these are plasterer's specialities.

Carpenter is a man who erects wood frames, fits joints, fixes wood floors, stairs and win-
dow frames, asbestos sheeting and other wall-board. He builds or dismantles Wood or metal
formwork. The two trades of carpenter and joiner were originally the same, and most men can do
both, but specialize in one or the other. In the USA the term "carpenter” includes a joiner. The
word is derived from the French word charpente, which means a wood or metal framework.

Joiner is a man who makes joinery and works mainly at the bench on wood, which has
been cut and shaped by the machinists. His work is finer than the carpenter's, much of it being
highly finished and done in a joinery shop *which is not exposed to weather.

In Scotland a joiner is a carpenter-and-joiner.

Mason is a stone worker or stone setter. In Scotland and the USA a bricklayer is usually
also a mason. A fixer or a fixer mason or a builder mason is a mason who sets prepared stones in
walls, whether the stone be only facing or to the full wall thickness.

Plasterer is a tradesman who may be a fibrous plasterer or a plasterer in solid work. The
latter lays successive coats of plaster or rendering and fixes fibrous plaster such as mould cor-
nices and wall pattern. *He can use a horsed mould, erect lathing for plaster, and apply stucco.

A construction manager, or CM, provides services similar to those of general constractor,
but represents client's interest during all phases of the building process — design as well as con-
struction. They are usually paid a negotiated fee for the scope of services rendered.

For example, working with the architect during design, the CM provides updated cost



projections so that a client will know probable costs, which the project evolves. A general con-
stractor, however, doesn't usually enter the scene until after the design is complete.

The CM decides who bids the job, picks up the request for invitation to bid, evaluates the
bids, and awards work to the most reasonable bidder. The CM also prepares contracts and sends
them out to the subcontractors. The owner signs the contracts with each subcontractor, unlike a
general constractor who signs these contracts. As a result, the subcontractors are under the CM's
direction.

The CM may also be responsible for the safety of workers on the construction site.

I11. A few explanations to the text.

1. ...to be considered a skilled worker at his trade — moxer cuurtarbcs
UCKYCHBIM B CBOEM peMeciie

2. ...Slater-and-tiler — kpoBenbIIKK (MacTep MO YKJIAIAKE YSPEIHULIbI)

3. hot water fitter—rerorexauk

4. which is not exposed to weather—koTopblii He TOIBEPIKEH [TOT01e

5. He can use horsed mould, erect lathing for plaster, and apply stucco — On

MOKET MCIOJIb30BaTh ONAIYOKYy il O€TOHAa, KpPENUTh CETKy IOJ IUTYKaTypKy H
IIPUMEHSATH OTACIIOYHBIN THUIIC.

IV. read and translate the text « Some Building Professions». Give equivalent English phrases
to the following Russian ones.

Macrep 1o ykiajKe yepenuibl, CHUTaTbCsI HCKYCHBIM B CBOEM peMeciie, ObITh I10/1BEP)KEHHBIM
BJIMSTHUIO TIOT0J1bI, MHOTOCJIOMHAS! IUTYKAaTypKa, CTOJISIpHAsE MacTepcKasi, BepxoJa3, KaMEHIIHUK.
V. Find 13 pairs of synonyms.

build demand
wood flat

job pprovide
assistance completely
requirement timber
manufacture modern
apartment plant
usual various
supply construct
different help
entirely ordinary
factory work
up-to-date produce
V1. Find 8 pairs of antonyms.
dismantle useful
useless reduce
bottom light
unusual favourable
increase assemble
speed up usual
adverse slow down
heavy upper floor

1. IlepeBecTH NMCHMO 0 MOMCKE PA0OTHI:




Tom Garryson
7834 Divino street
Chicago, Illinois

Trend&Fashion

9034 Groom Street

Chicago, Illinois USA, 90345
May 12, 2020

Dear Sirs,

I would like to apply for the job of courier in your company. | need part-time job and | am ready
to work at the time convenient for you. I have a car for long distances and a bicycle for going
round the city. | am very communicative and reliable. More information about me you may learn
from my resume attached here. With respect, Tom Garryson

[Tepeson:
Ort: r-1 Tom I'appucon 7834 JluBuHo ynuiia,
Yukaro, MnnuHomc

Komy: «Tpenn&Dsuiny»
9034 I'pym cTpur,
Yukaro, Mnnunoiic, CIIIA 90345

12 mag 2012 rona.

YBaxaemble Tocnoja,

S1 GBI XOTEN MPETeHI0BATh Ha MO3HUINIO Kyphepa B Bamielr kommanuu. MHe HykHa paboTta ¢ 4a-
CTMYHOM 3aHATOCTBIO, 1 TOTOB paboTaTh B TO BpeMsl, KOTOpoe y100Ho Bam. ¥V MeHs ecTh aBTO-
MOOWIIb JJIS TIO€3/I0K Ha JUTMHHBIE PACCTOSHUS M BEIOCHIIE] TSl TOE3/10K 110 Topoay. S —
OUYeHb KOMMYHUKaTHUBHBIN M OTBETCTBEHHBIH yenoBek. bosiee moapobHyto nHpopmanuto 000
MHe BBl MOKETE y3HATh U3 MOETO PE3IOME, PUIIOKEHHOTO K ITUChMY.

C yBaxeHueMm,

Towm I'sppucon

2. CocraBurts peswMme (Curriculum Vitae)

CcVv

Name: Helen Petrova

Address: Ap.33, 75 Lermontov Street, St. Petersburg,Russia
Date of birth:10.09.2005

Marital status: Single

Education:

2018-2020 Krasnoselsky College
Work Experience:

2018-2020 Firm “Prestige”, a manager

Interests: Music, theatre, arts, fitness, camping.

Additional Skills: Advanced PC-user, teamwork skills, Business English, professional skills,
work under pressure

Personal Qualities: Determined, self-confident, helping, just and hard-working.

HNCTOUYHNKM:



1. Ara6eksu W.II. English for Managers. AHriuiickuii sI3bIK ISt MEHEKEPOB : yueOHOE
nocobue / ArabeksH M.IT. — Mocksa : I[IpocmekT, 2019. — 352 c.

2. TI'epacumona JI.®., MarBeeBa H.B. Apxutekrypa. CtpoutensctBo. YueOHOe ocobue Ha
aHriauiickoMm si3eike. Omck: M3n-Bo Cub6A /I, 2020. — 157c.

3. Kymmosa, A. K. AHrIUiCKH# S3bIK U151 MEHEKEpOB U JIorUcToB (B1 —B2): yueOHuKk 1
NPaKTUKYM JUIA CpeHero npogeccuonanbHoro oopazosanus / A. K. Kynmoga, JI. A.
Koznoga, 0. I1. Bonsirern ; mox obmeit penakiueit A. K. Kynosoit. — 2-e uz ., ucnp.
u gon. — Mocksa : UznarensctBo FOpaiit, 2022. — 355 c.

Onekrponnsiii pecype: URL: https://lizasenglish.ru/delovoj-anglijskij/enquiry-letter.html

Tema 4. CoBpeMeHHbI€ CTPOUTEIbHbIE MaTePHAJIbI.
[Tpaktuyeckoe 3anstue Ne7-8: — 10 gacos
KoHuenmnus npakTu4eckoro 3aHsATH:
Henu:
Ob6pa3oBarenbHas: M3yuuTh cTpoUTEIbHBIE MaTEPUANIbl HA HHOCTPAHHOM SI3bIKE
BocnurarensHas: BocnuThiBaTh 4yBCTBO OTBETCTBEHHOCTH, JEJIOBbIE KaUECTBA
Pa3BuBaronas: Pa3zBuBaTh HaBBIKM YTEHHUS U NIEPEBOJA HA AHIJTIMICKOM SI3bIKE
KommyHnukaTtuBHas: Hay4quTs HCIOIB30BaTh SA3bIKOBBIC CPEICTBA OOMICHNUS (COLIMOITMHTBUCTH-
YEeCKUH KOMIIOHEHT).
KonTponupyemsie komnereniuu: OK 4, OK 9, OK 10.
B pe3ynbraTe BBINOIHEHUS MPAKTUYECKOTO 3aJaHHs 00yJarOIUNACs 1EMOHCTPUPYET 3HAHUS:
3HaTh: JEKCUYECKUI MaTeprall 10 TeME, 3HaTh OTVIMYUS aMEPUKAHCKOTO U OpUTAHCKOTO BapHu-
AHTOB aHIVIMHCKOTO SA3bIKA.
B pesynbrare BHIOTHEHUS TPAKTUIECKOTO 3a1aHUS 00YJaIOUIHICS JEMOHCTPUPYET YMEHHS:
VYmers: CocTaBiIATh XapaKTEPUCTUKU CTPOUTEIBHBIX MATEPUAIIOB, Y3HABATh Pa3INuUs aMEpH-
KaHCKOTO W OPUTAHCKOTO BAPHAHTOB aHTIIUICKOTO S3bIKA.
Coneprxanue pabotbsl: CTpouTeNbHbIE MaTEpHAIIBI.
I'pammaTyka: AHTTIMHACKUAN U aMEpUKAHCKUM BapuaHThl aHTJIUICKOTO SI3bIKA.
Mertoandeckue yka3zaHus (X0 BBIIOJIHEHHs pabOoThI):

e /I3y4uTh HOBYIO JIEKCUKY TEMBI,

® COCTaBHUTb 110 00pa3LaM TabJIMIly CTPOUTEIbHBIX MaTEPHAJIOB,;

® BBINIOJIHUTH YIPaXKHEHUS Ha 3aKpEIUIeHUE U3YUYEHHOT0 MaTepuaa;

® [IPOYUTATh U NIEPEBECTHU TEKCTHI 110 TEME, BBIIIOJHUTH K HUM YIPAKHEHUS;

® U3y4YUTh IPAMMATUUYECKUE TIPABUIIA;

® BBIIIOJIHUTB TIOUCK AMEPUKAHNU3MOB U3 NIPEACTABIEHHOTO TEKCTA.
Ob6opynoBaHue: yueOHUKH, TeYaTHbIE MaTepPHAIIbI.

Kpurepun onenkn:

OlIEHKAa JIEKCHKA rpaMMaTHKa cojiep:KaHue
«5» CryneHr ucnons3yeT | CtyaeHt He gomyc- | Comep:kaHue
OTJINYHO JeKCUKY ¥  MPOCTHIE | KaeT JIEKCHKO- | IICbMa  COOTBET-
CTPYKTYpbl B COOTBET- | [paMMaTHYEeCKHUe CTBYET  3aJlaHHOM
CTBHH C TEMOU OLIMOKHU. TEME
«4» Crynenr  ucnonwsyet | CTyneHT penko | ConepxaHue  He-
X0po11I0 JEKCUKY ¥  TPOCTBIE | JIOMYCKAET OMIMOKH | CKOJBKO  OTXOIUT
CTPYKTYpbl ~MPaBWIBHO, | B OJIaHKE aHKETHI OT TeMBbI
JIOTTYCKaeT OLIMOKU MpHU
o(opMIIeHUN aHKETHI



https://lizasenglish.ru/delovoj-anglijskij/enquiry-letter.html

«3» CryneHt ucnoae3yeT | CtyneHT gonyckaer | B ankere npomy-
YIOBJIE€TBOPHUTEJIbHO |JIECKCUKY W  IPOCTBIE | HEKOTOPBIE  I'paM- | IIEH PsiJ BOIPOCOB
CTPYKTYpbl B OCHOBHOM | MaTHYeCKHE OLIHO-
MIPaBHJIBHO. KH.
«2» Crynent ucnons3yeT | CTyneHT yacto n0- | AHKeTa odopmiie-

HEYAOBJIETBOPUTEJILHO

OTPAaHUYECHHYIO JICKCHKY,
JIOITyCKaeT OIIMOKU.

MyCKaeT rpaMMaTu-
4eCKUe OLINOKH.

Ha HEBEPHO.

ITAJOH BLINOJHEHUS 3aAJaHUA

HDO‘{I/ITaTb M BBINNOJIHUTDH VIIPAKHCHUA .
MODERN BUILDING MATERIALS

I.Read the vocabulary to the text.

consider

cross-section

paccMaTpuBaTh 00CYKIaTh, 00yMBIBATh
MOTIEpEYHOe CEYeHME, TOMEPeUHbId paspes,
npod b

derive (from) MOJTy4aTh, U3BJIEKATh, IPOUCXOUTH

froth [I€HA; [IEHUTHCS

handle OpaTh pyKkamu, ep>aTh B pyKax
impermeability HEIPOHUIIAEMOCTh, TEPMETHYHOCTD
Kiln neYb JUIsl 00KHUTa

mortar pacTBop

plywood dbanepa

resist COIPOTUBJIISITHCS

sawdust OITHJIKH

span POMEXYTOK BPEMEHH, NIEPUO] BPEMEHH
subject (to) moxBepraTh, MOTUUHATH
tensile PacCTKMMBIi

veneere mmoH, Ganepa

I1. A few explanations to the text.
1. ...the first joint of the fingers — mepBeiMu pananramu najibles
2. ... for avast number of purposes — st MHOTHX 1iEIeiH
3. ... and they can be easier machined — u ux nerue obpabdorars

I11. Read and translate the text.
Modern Building Materials
Part |

Some of the most important building materials are: timber, brick, stone, concrete, metal,
plastics and glass.

Timber is provided by different kinds of trees. Timbers used for building purposes are di-
vided into two groups called softwoods and hardwoods. Timber is at present not so much used in
building construction, as in railway engineering, in mining and in the chemical industry where it
provides a number of valuable materials.

However, timber is still employed as a building material in the form of boards. For the in-
terior of buildings plywood and veneer serve a number of purposes.

A brick is best described as a "building unit”. It may be made of clay by moulding and
baking in kilns, of concrete, of mortar or of a composition of sawdust and other materials. In
shape it is a rectangular solid and its weight is from 6.5 to 9 Ib.

There exists variety of bricks for different purposes: ordinary, hollow or porous, light-
weight, multicolor bricks for decorative purposes, etc. Bricks are usually laid in place with the




help of mortar.

The shape and convenient size of brick enables a man to grip it with an easy confidence
and, because of this, brick building has been popular for many hundreds of years. The hand of
the average man is large enough to take a brick and he is able to handle more than 500 bricks in
an eight-hour working day.

It is necessary, therefore, for the "would be" bricklayer to practise handling a brick until
he can control it with complete mastery and until he is able to place it into any desired position.

The brick may be securely handled by placing the hand over the surface of the upper part
of a brick and by placing the thumb centrally down the face of the brick with *the first joints of
the fingersl on the opposite face. It is better to protect the thumb and the fingers with leather
pads, which also prevent the skin from rough bricks.

Sometimes natural stones such as marble, granite, basalt, limestone and sandstone are
used for the construction of dams and foundations. Marble, granite and sandstone are widely
used for decorative purposes as well, especially with the public buildings.

Natural stone is used for foundations and for the construction of dams. The main varieties
of building stone are basalt, granite, marble, sandstone and limestone.

Metals: Aluminium, principally in the form of various alloys, is highly valued for its du-
rability and especially for its light weight, while brass is frequently used for decorative purposes
in facing.

Steel finds its use in corrugated sheets for roofing, for girders, frames, etc. Various
shapes are employed in construction.

Plastics are artificial materials used in construction work *for a vast number of purpos-
es.2 Nowadays plastics, which are artificial materials, can be applied to almost every branch of
building, from the laying of foundation to the final coat of paint. Synthetic resins are the main
raw material for plastics. Plastics have some good advantages as they are lighter than metals, not
subject to corrosion, *and they can be easier machined.3 Besides, they are inflammable, they can
take any color and pattern, and they are good electrical insulators. More over, they possess a high
resistance to chemical action.

A lot of decorative plastics, now available, have brought about a revolution in interior
and exterior design. But plastics are used now not only for decoration. These materials are suffi-
ciently rigid to stand on their own without any support. They can be worked with ordinary build-
ers' tools.

Laminate is a strong material manufactured from many layers of paper or textile impreg-
nated with thermosetting resins. This sandwich is then pressed and subjected to heat. Laminate
has been devel oped for both inside and outside use. It resists severe weather conditions for more
than ten years without serious deformation. As a structural material it is recommended for exte-
rior work. Being used for surfacing, laminate gives the tough surface.

Foamed glass is a high-porosity heat insulating material, available in block made of fine-
ground glass and a frothing agent.

Foamed glass is widely used in prefabricated house building, to ensure heat insulation of
exterior wall panels, and in industrial construction.

Foamed glass has a high mechanical strength, is distinguished by moisture, vapour and
gas impermeability. It is non-inflammable, offers resistance to frost, possesses a high sound ad-
sorption, and it is easily sewn and nailed.

Structural foamed glass blocks designed to fill ceilings, and for making interior partitions
in buildings and rooms, to ensure heat and sound insulation.

For insulation mineral wool or cinder wool is often resorted to.

V. Add the missing parts of the sentences from the text.
1. ...for building purposes are divided into two groups called softwoods and hardwoods.



2. However, timber is still employed ...

3. ... ordinary, hollow or porous, lightweight, multicolor bricks for decorative purposes,
etc.

4. ... they use natural stones such as marble, granite, basalt, limestone and sandstone.

5. ... while brass is frequently used for decorative purposes in facing.

6. These materials are sufficiently rigid to stand...

7. ... severe weather conditions for more than ten years without serious deformation.

8. ... to ensure heat insulation of exterior wall panels, and in industrial construction.

9. It is non-inflammable, offers resistance to frost,...

V. Translate into English, and find sentences in the text with following word-combinations.
[IpsamoyrosnbHOE TBEPAOE TENO, AEPKATh KUPIUY C JIETKOM YBEPEHHOCTHIO, BOCBMHUYACOBOU pa-
Oounii JCHb, IIIJIaKOBas Bara, HpGHHaHpH)KeHHBIfI 6CTOH, IIomaab NonepeYHOro CCUCHUs, BbI-
JIep’KaTh HAMPSOKCHUE PacTsHKEHUs (pacTIruBaroliee HanpspDKeHHe ).

VI. Tell the group about any of the building materials.

VII. discuss different building materials from the text finishing the following phrases:
1. What you need most of all is...
2. Another important thing is...
3. ... can make a real difference.
4. 1think ... is pretty important too.

VI1II. Read and remember.

on the other hand C Ipyroil CTOPOHBI

bend CcrubaThCs, THYThCS, H3THOATHCS
crack TPECK; TPEILIHHA

desire JKelaHue, Ipockba, TpeboBanme
gravel rpaBuii,

load Tpy3, Harpy3Ka

sag oceJlath, 00MBaTh, MaJAaTh

store 3arac, CKJa

tensile PACTSKUMBIH

IX. Answer following questions. Then read the text and check your meanings.
1. Why is concrete more fit for foundation?
2. What floor covering is the best?
3. What colour should bedroom walls be? (kitchen walls, living-room walls)
4. What should a chimney be made of?
5. Why is it nice to have a mantelpiece?
6. What timber is considered to be the best for the window frames?
7. What professionals does a construction team need?

M CTOYHHNKH:

1. Ara6eksn W.IT. English for Managers. Aurnuiickuii I3bIK ISl MEHEIKEPOB : yueOHOe
nocob6ue / ArabeksH M.I1. — Mocksa : IIpocnekt, 2019. — 352 c.

2. CoBpeMEHHbIE CTPOUTETHHBIEC U OTJEIIOYHBIE MATEPHAIIHI :

COOpHUK TEKCTOB /ISl MPAKTHUECKUX 3aHATHH MO aHTIMIHCKOMY SI3BIKY

[DnexTponHsIit pecypc] / coct. O.H. Pomanosa, M.K. Koperkas ;

Bourorp. roc. apXur.-CTpOUT. YH-T. — DJIEKTPOHHBIE TEKCTOBBIC TaH-



ueie (1,0 M6). — Bonrorpan : Bonrr[TACY, 2021. — 21 ¢. — Cuctem.

tpeboBanus: PC 486

Tema 5. ApxurekTypHblii 1n3aiiH. OCHOBHbIE APXUTEKTYPHbIE CTH/IH.
[Tpaktuueckoe 3ansatue Ne 9-10: — 10 gacor
KoHuenuus npakTu4ecKoro 3aHsTHs:

Hemnu:

Oo6pa3oBarenbHast: Hayuuts cocTaBisTh ONMMCAHUE apXUTEKTYPHOTO CTUJISI HA HHOCTPAHHOM

SA3BIKE

BocnurarensHas: BocriuTeIBaTh YYBCTBO OTBCTCTBCHHOCTH, JACJIOBBIC KAYCCTBA
Pa3BI/IBaI-OIHa$IZ Pa3BuBaTh HaBBEIKHM COCTaBIICHUS COO6H.[€HI/IHH3 AHTJIMHACKOM SI3BIKE
KOMMYHI/IKaTI/IBHaSIZ Hay‘II/ITB HCIIOJIb30BAaTh A3BIKOBBIC CPCICTBA O6H_I€HI/I$I (COI_[I/IOJII/IHI‘BI/ICTI/I-

YECKUH KOMITOHCHT)

Kontponupyemsie komnereniuu: OK 4, OK 9, OK 10.
B pe3ynbraTte BBINOIHEHUS TPAKTUYECKOTO 3a/laHus 00yJaIoLIMiCs JEMOHCTPUPYET 3HAHUS:
3HaTh: APXUTEKTYPHbIE CTUIIN
B pesynbrare BRIOTHEHUS TPAKTUIECKOTO 3a/1aHUS 00YJaIOUIHICS JEMOHCTPUPYET YMEHHS:
VYMetb: PaznuuaTh apXUTEKTYpHbIE CTHIIN
Coneprxkanne paboThl: ApXUTEKTYPHBIEC CTUIN U KX OCOOCHHOCTH
I'pammatuka: BpemeHna anrnuiickoro riaaroia.
MeTtonuyeckue ykasaHusi (X0 BBIIIOJIHEHUs paboThl):

® BBECTH HOBYIO JIEKCUKY TEMBI;

® COCTaBUTb 110 00pa3LaM OIMCAaHUE CTUJIEH;

® BBIIIOJIHUTH YIIPAKHEHUS HA 3aKpPEIUIEHUE U3YUYEHHOT0 MaTepuaa;

® KOHTPOJIMPOBATh YCBOEHUE MPOIIEHHOT0 MaTepualia

® U3y4YUTh FPAMMAaTUYECKUE TIPABUIIA;

® BEIYYHTH TaOJIHIly BpEMEH aHTIMICKOTO TiIaroja
OO6opynoBanue: yueOHUKH, IEYATHBIE MaTEPHUAIIBI.

Kpurepun onenku:

OIleHKA JeKCHKA rpaMMaTHKA co/iep:KaHue
«S» Crygent wucnonssyer | CtyneHt He nomycka- | ConepkaHue cra-
OTJIMYHO JEKCUKY U TPOCTHIE | €T JIEKCUKO- | TE KOHTpakKTa Cco-
CTPYKTYPBI B COOTBET- | TpaMMaTUYECKUE OTBETCTBYET  3a-
CTBUHU C TEMOH OIIINOKH. JTAaHHOM TeMe
«d» Crynent wucnone3yer | Crynent peako j1o- | CogepkaHue He-
XOpo1Io JEKCUKY U TPOCTHIC | MyCKAaeT OMMUOKH B | CKOJIBKO OTXOJUT
CTPYKTYpPBI IPABUJIBHO, | JOKYMEHTAaX II0 KOH- | OT TEMBI
JOITyCKaeT OLIMOKHU | TPaKTy
npu oopmiieHUu CTa-
TE KOHTPaKTa
«3n» Crynent wucnonsdyer | CtyneHT  jgomyckaer | B koHTpakte mpo-
YIOBJIETBOPUTEJIbHO | JIGKCHKY M IIPOCTBIE | HEKOTOpPBIE  IpaMMa- | IyIIEH psAJl cTaTel
CTPYKTYpbl B OCHOB- | THYECKHUE OIIHOKH.
HOM TPABUJIBHO.
«2» Crygent wucnonwssdyer | CtyneHtr dacto j0- | [IpoekT koHTpakTa

HECYA0OBJIETBOPUTEC/IBbHO

OTpaHUYEHHYIO JIEKCU-
Ky, JIOIyCKaeT OIuno-
KH.

MMyCKaeT TpamMmarHye-
CKHE OIIUOKU.

odopmiieH HeEBep-
HO.




ITaJI0H BbINOJHEHHS 32IAHNS:

IIpoYnuTATh U BLINOJHUTD 3a1aHN:

ARCHITECTURAL DESIGN: THE 10 KEY ARCHITECTURAL STYLES

Ex. 1. Read the text and put the styles in chronological order.

1) Victorian style

The Victorian Era (mid to late XI1X century) saw a return of many architectural styles including
Gothic Revival, Tudor and Romanesque as well as influences from Asia and the Middle East.
During the industrial revolution, many homes were built in the Victorian style as part of the
housing boom.

Key features: “dollhouse” effect with elaborate trim, sash windows, bay windows, imposing 2-3
stories, asymmetrical shape, a steep Mansard roof, wrap-around porches, bright colours. It may
be seen in many houses in the UK, the US, and Australia.

2) Islamic style

Beginning in the Middle East in the VII century Islamic architecture varies greatly depending on
the region such as Persia North Africa and Spain. A Mosque is the best example of Islamic styles
including the pointed arches, domes and courtyards. Decoration on flat surfaces take priority as
the Koran forbids three-dimensional representations.

Key features: the horseshoe arch, geometric designs, more focus on the enclosed spaces and in-
terior rather than exterior, perforated screens.

3) Romanesque style

Also known as Norman Architecture it emerged across Europe in the late X century. The most
famous feature is the rounded arch, typically found in the Roman-style churches, of which are
the main survivors of the period.

Key features: rounded arches, repetition of rows of round-headed arches, stylized floral and fo-
liage stone decorations and cable moldings around doors in the style of twisted rope.

4) Baroque style

Originating in the late XVI century in Italy, Baroque was a departure from the more formal
Romanesque style in that it was more emotive, “showy” and aimed to appeal to the senses. As
part of the Counter-Reformation the architecture was an attempt to celebrate the Catholic state.
Key features: broken pediments, “broken” at their apex, sometimes with a cresting ornament
placed in the centre, elaborate ornamentation, paired columns, convex and concave walls.

5) Tudor style

Tudor architecture is the final style from the medieval period in England between the 1400s—
1600s. While the Tudor Arch or the Four-Centred Arch is the distinguishing feature most people
would recognize the timber-framed houses of the Tudor era.

Key features: thatched roof, casement windows (diamond-shaped glass panels with lead cast-
ings), masonry chimneys, elaborate doorways.

6) Bauhaus style

Originally an art school in Germany in the early 1900s the Bauhaus movement held the idea that
all art and technology would be unified under the idea of simplistic design and mass-production.
Rejecting decorative details the designs favoured function. Flat roofs and cubic shapes were
keys. The Bauhaus principles of cubic shapes and angles can be seen in the modernist designs.
Key feature: cubic shapes, primary colours of red, blue and yellow, open floor plans, flat roofs,
steel frames, and glass curtain walls.

7) Neo-classical style

Considered a response to Baroque and Rococo, Neo-classicism emerged in the mid XVIII centu-
ry and aimed to bring back a nobility and grandeur to architecture. Inspiration was taken from
the classic styles of Ancient Greek and Roman buildings and design. Simplicity and symmetry
were the core values.



Key features: grandeur of scale, blank walls, excessive use of columns, free-

standing columns, large buildings, and clean lines.

8) Renaissance style

Influenced by classical styles, the Renaissance style appeared in Italy during the XV century and
was characterised by harmony, clarity and strength. The designs were intended to reflect the ele-
gance and ideals of domestic life and clues were taken from the Roman ruins.

Key features: square buildings, flat ceilings, classical motifs, arches and domes, Roman-type
columns, enclosed courtyards, arcades of vaulted bays.

9) Gothic style

Beginning in the mid XII century, Gothic architecture borrowed flourishes and features from
previous styles and used them all together. More decorative than classical styles, walls were
thinner, columns more slender; windows adorned with stained glass and designed so to draw the
eye upwards.

Key features: height and grandeur, pointed arches, vaulted ceilings and light and airy buildings.
10) Modernism style

Modernism is a blanket term given to a movement at the turn of the XX century and can include
styles such as Futurism, Post-modern and New Classical. Forms were intended to be free of un-
necessary detail and focus on simplicity and there is an honouring of the materials used rather
than concealing them.

Key features: lack of the decorative, low buildings, use of modern materials, interaction with
interior and exterior spaces, use of sun and shading for human comfort, use of glass and natural
light.

Ex. 2. Give the equivalents to the following words and collocations:

1) cTBOpUaThIe OKHA

2) KpBUIBLO

3) kynon

4) TpexMepHOe N300pakeHne

5) mUpMBI CO CKBO3HOM pe3bOoit

6) okpyrias apka

7) mapHble KOJIOHHBI

8) 1OM ¢ JIepeBSHHBIM KapKacoM

9) OTKpBITHIE IJIAHBI 3TAXKEN

10) ocHOBHBIE IIEHHOCTH

11) Bo3aymiHOe 3/1aHUE

12) ucnonb3oBaHNE COBPEMEHHBIX MaTEPHUaJIOB

Ex. 3. Answer the questions.

1. Which style is characterised by floral and foliage decorations?
2. Which style is originated in Germany?

3. Which style draws our eyes upwards?

4. What style has almost no decoration?

5. Which style used Roman-type columns?

6. Where can we find 2-3 stories, asymmetrical shape buildings?
7. What are the main features of Islamic style?

8. Which style used the most elaborate ornamentation?

9. What was the last style of Medieval Europe?

10. What style seems to be seen as the most noble?

Ex. 4. Match the words space
in columns and make all
possible collocations. ge-



ometric
pointed
natural
architectural
rounded
exterior
decorative
clean
cubic
simplistic
HcTouHukm:

lines
walls
design
ornament
light
style
arch
shapes
columns

1. Ara6eksu W.II. English for Managers. Anrnuiickuii sI3bIK ISt MEHEKEPOB : yueOHOE
nocobue / Aradeksn M.I1. — Mockaa : [Ipocmekr, 2019.

2. Jlonroma, T. B. Aarnmiickuii ans qusaitaepoB = English for Designers : yue6. mocobue /
T. B. Jonrosa ; Muno6pnayku Poccun, OMI'TY. — Omck : U3n-Bo OMI'TY, 2020. — 104

c. : i 60

Tema 6. /lu3aiin unTepbepa. Buabl Au3aiiHepos.

[TpakTueckoe 3austue Nel1-12:— 8 yacos
KoHmuemnus npakTHYeCKOro 3aHsATHS:

[emu: OGpazoBarensHasi: HayuynuTh NOHATHIO TU3aiiH MHTEphEPA.
BocnurarensHas: BocnuTeIBaTh 4yBCTBO OTBETCTBEHHOCTH, JETIOBHIC KAUECTBA
PasBuBaromias: PazBuBarh HaBbIKU pabOTHI ¢ HHPOPMALIHEH 11O TeMe
KommyHnukaTtuBHas: HayquTh UCTIONB30BaTh SI3BIKOBBIE CPECTBA (COMOIMHTBUCTHYECKHH
KOMIIOHEHT) B IPO(ECCHOHATBHON ACSITENbHOCTU
KonTponupyemsie komnereniuu: OK 4, OK 9, OK 10.
B pe3ynbraTe BBITOIHEHUS MPAKTHYECKOTO 3aJaHus 00yJYaronIuiics IEMOHCTPUPYET 3HAHMUS:
3uarb: /{u3aiin unTeprepa. Buasl qu3aiinepos.
B pe3ynbraTe BBINOIHEHUS MPAKTUYECKOTO 3a/laHUsI 00y4JaIOIMiCs JEMOHCTPUPYET YMEHHUS:
VYwMmetb: PazpabaTeiBaTh AU3aiiH HHTEpHEPA.

Conepxanue padbotsl: /{uzaiin unteprepa. Buasl nuzaiinepos.
I'pammatuka: CornacoBanue BpeMEéH. CTpaaTenbHbIN 3a10T.
Mertonuyeckue yka3aHus (X0[ BBIIOJIHEHUs paboThl):

® BBECTH HOBYIO JIEKCHKY TEMBI;

® COCTAaBUTh ONMCAHUE IN3aiiHa HHTEPbEPA;

® BHIMOJIHUTH YIPAXXHEHUS Ha 3aKpeIUIeHUe H3YYeHHOI'0 MaTepHasa;

¢ KOHTPOJIMPOBATb YCBOCHUC HpOI\/’I,I[eHHOl"O Marepualia B YIPaKHCHUAIX,

® U3y4UTh FPAaMMaTUYECKHE ITPABUIIA;
® BBINIOJIHUTH YIIPaKHEHUS Ha 3aKperuieHne TeMbl «CTpaJaTesIbHbII 3a100.

ObopynoBanue: yueOHUKH, eYaTHbIE MaTepHAIIBL.

Kpurepun onenku:

OlleHKA JEeKCHKA rpaMMaTHKA co/iep:KaHue
«5» Crygent wucnonssyet | CtyneHt He npomycka- | ConepkaHue Jo-
OTJIMYHO JIGKCUKY W TPOCTBIE | €T JIEKCUKO- | KYMEHTOB  COOT-
CTPYKTYPBI B COOTBET- | TpaMMaTHUUYECKUE BETCTBYET 3aJaH-

CTBHUHU C TEMOH OIIINOKH. HOH Teme

«“4»

CTy,Z[ CHT HUCIOJIb3YCT

CtyaeHT peako Jo-

Copnepxxanue  J0-




X0poLIo JEKCUKY U TPOCThIC | MycKaeT OMIMOKM B | KYMEHTOB YacTH4-
CTPYKTYpBI IPaBHIIbHO, | 3aJJaHUSX HO OTXOJAUT OT Te-
JIOITYCKaeT OLINOKH MBI
npu opOpMIICHUH JI0-
roBopa
«3» Crynent wucnonsdyer | CtyaeHt  pomyckaer | B odopmiieHun
YIOBJIETBOPUTEIbHO | JIGKCUKY M IPOCThbIE | HEKOTOpblE  TIpaMMa- | IOrOBOpa  MHOIO
CTPYKTYpbl B OCHOB- | THYECKHE OMIMOKH. omnboK
HOM IIPaBHJIBHO.
«2» Cryment wucnons3yer | CTygeHT uacto Jo- | bianku cocrasie-
HEY/JI0BJICTBOPUTEIbHO | OTPAHUYEHHYIO JIEKCH- | IyCKAeT I'paMMarTuye- | Hbl HENPaBHIIBHO.
Ky, JIOIyCKaeT OIIMO- | CKHe OLIHOKH.
KH.

ITaJIOH BBLINOJHEHHUS 3aJaHUA:

HpO‘II/ITaTL N BBINNOJHUTD YIIPAKHCHUSA:

INTERIOR DESIGN

What is an interior designer and what does a specialist do?

Ex. 1. Read the text and answer the questions.

1. Does an interior designer work alone?

2. What kind of spaces does a specialist create?

3. What are the tools a specialist uses in designing the interior?

4. What are the main principles an interior designer should follow?
5. Every interior designer works in a company or a firm, doesn’t he?
6. Why is it important to build a client base?

An interior designer is someone who works with a client to create aesthetic rooms and spaces.
Clients range from homeowners to large corporations. The spaces and rooms interior designers
create are equally varied, ranging from simple indoor and outdoor home environments to hotel
lobbies and lavish mansions. Through the use of furniture placement, colour palettes, decora-
tions, and functional decor, interior designers can create a diversity of spaces — from living
rooms to offices.
Elements such as artwork, lighting, window treatments and flooring must work together to con-
tribute to an overall look that will satisfy a client’s needs. No matter the size, every interior de-
signer works to create spaces that are attractive yet functional. Spaces must also be safe while
meeting the specific needs of the client. An interior designer is typically an independent contrac-
tor who must build a client base. In some instances, a designer will work for a larger firm. In ei-
ther case, he or she must excel in order to build a positive reputation in the industry and secure
future work.

Ex. 2. Look at the words given in the box; find their synonyms

from the text to make pairs. room, to differ, different, attractive,

customer, example, to outstand, renommee, extravagant, confident

Types of interior designers
Vocabulary:
1) in a variety of settings — B pa3HO0Opa3HBIX MOMEIICHUIX
2) to confine to an office — 3acmwxuBathcst B oduce



3) to renovate — 0OHOBIIATH, BOCCTAHABIMBATH, OCBCKATh

4) project evaluation — onpeiesieHre CTOMMOCTH IIPOCKTa

5) to remodel — Bunon3meHsTh, TpaHCHOPMHUPOBATH, PEKOHCTPYUPOBATH

6) fixtures — kpermexHpIe ACTATH, YCTAHOBOYHBIE JIEMCHTHI

7) appliances — 6bITOBBIC IPHOOPHI

8) plumbing — BomompoBox

9) sustainable — oTBeuaronii PUPOITHON IPrOHOMUKE, PAUOHATBHBIH, TAPMOHUYHBIN, OTBE-
YAIOUIMH SKOJIOTHYECCKUM TPEOOBAHUAM

10) to reduce energy consumption — CHU3UTh TOTPEOICHHE SHEPTUU

11) accessible — mocTymHbIi, y10OHbIH

12) dropped curb — nanayc, npuMbIKaroIuii K mpoe3skeil 4acTu (CKOIICHHBIH MOJ] YIIIOM OTpe-
30K TPOTyapa, 00eCIeunBarOIIUii ITABHBIN CITYCK WK MOIHEM)

There are a variety of areas that interior designers can specialize in: corporate design, healthcare
design, kitchen and bath design, sustainable design, universal design.

Corporate designers create a combination of practical and professional workplaces, and also try
to incorporate elements of a company’s brand within their design. They work in a variety of set-
tings, from very small offices and start-ups, to very large corporate buildings. Regardless of the
size and scope of the project, their main focus is on creating a space that is efficient and func-
tional.

Corporate designers also work to create spaces, especially work environments that contribute to
good health and posture for employees confined to offices for most of the day. The placement of
computers, computer desks, and computer chairs are often the focus, as many people use these
items for extended periods of time. Designers will consider the job (activity) being done, the
demands on the user, the equipment being used (its size, shape, and how appropriate it is for the
task), and then design the space with those elements in mind.

Healthcare designers plan and renovate physician’s offices, dental offices, hospitals, healthcare
centres, and clinics. These types of designers specialize in evidence-based design. They make
decisions based on the best available information from research and project evaluations. Particu-
lar data and available research help interior designers to plan positive and welcoming spaces for
patients, residents, and facilities.

Kitchen and bath designers discuss all aspects of creating, remodelling, or updating the kitchen
and bathroom area of a client’s home. They have expert knowledge of cabinets, fixtures, appli-
ances, plumbing, building materials, and electrical solutions for these specific rooms. Themes,
colours, patterns, and room layout is discussed with the client, which will result in sketches and
drawings based on those discussions. Once a project has started, it is the responsibility of the de-
signer to keep all expenses within the client’s budget.

The main focus of sustainable designers is to use products that are sustainable and have low
environmental impact, to reduce energy consumption and waste, to improve indoor air quality, to
improve energy and water efficiency, and to design with efficient use of space in mind. Sustain-
able design projects are also focused on balancing aesthetics and functionality with choices that
reduce environmental impact.

Universal designers renovate spaces and existing environments in order to make them more ac-
cessible. The term “universal design” was coined by the architect Ronald Mace to describe the
concept of designing all products and the built environment to be aesthetic and usable to the
greatest extent possible by everyone, regardless of their age, ability, or status in life. Selwyn
Goldsmith, the author of Designing for the Disabled (1963) and pioneer of the concept of free
access for people with disabilities, created the dropped curb — now a standard feature of the built
environment.

These types of designs are mainly used to create functional areas for the elderly and for people
with special needs. For example, entryways with no steps or low-floor transit buses. 67



Ex. 1. Find in the text the adjectives formed from the nouns given in the

box; make your own sentences with the adjectives. appropriation, practice,

sustainability, space, variety, environment, profession, availability, function,

aesthetics, efficiency
Ex. 1. Find in the text the adjectives formed from the nouns given in the box; make your own
sentences with the adjectives.

appropriation, practice, sustainability, space, variety, environment, profession, availability, func-
tion, aesthetics, efficiency

Ex. 2. Read two short descriptions of the related professions and define the main differ-
ences from an interior designer’s duties.

An interior decorator is able to create an aesthetic environment for interior spaces by adding fur-
niture and accessories. Interior decorators can take a look at an empty room and “see” how it can
be accessorized with furniture, paint, artwork, etc. They work with their client and agree on a
style that would look best for the space. EXisting spaces can be updated or redone completely.
They often enlist the help of upholsterers, furniture refinishers, and sewers to make their vision
come to life.

An architect is specifically trained and licensed to work on the planning and design of buildings.
These buildings can be anything where people live, eat, work and play — from something as
small as an addition to someone’s home, to a new hotel in Las Vegas. An architect’s role in-
volves a great deal of technical knowledge and responsibility. There is a need to comply with
building and safety regulations, local planning regulations and restrictions. Depending on the
project, there may be laws on the preservation of the local environment or any historic parts of a
building.

Ex. 3. Look at the list of an interior designer’s responsibilities given below, choose four of
them, and explain why the points are important:

— Advertising for new projects;
— Bidding on new projects;
— Sitting with clients to pinpoint project goals;
— Visualizing how spaces will be used;
— Sketching design plans;
— Picking materials and furnishings;
— Placing orders for materials and furnishings;
— Creating project timelines;
— Estimating project costs;
— Overseeing project construction and installation;
— Coordinating with contractors regarding plans and specifications;
— Coordinating with electricians, painters, plumbers, and other professionals;
— Ensuring client is satisfied after the project is complete.
1. What are work conditions and workplace of an interior designer?

Vocabulary:

1. tailored to — ¢ yueToM 4ero-To WM KOro-TO, PACCUUTAHHBIN HA YTO-TO WA KOTO-TO
2. to purchase — npuoOpeTath, MOKyNarth
3. supplies — maTepuarbl st pabOTHI



4. 10 tap int0 — ycTaHOBUTH CBSI3b, HATTAUTh KOHTAKT

5. to enhance — yay4mmTh, yCOBEpIICHCTBOBATD

6. to adhere — cobnronaTh, NPUACPIKUBATHCS

7.t0 meet a target — nocTUTHYTH LIETU

8. to apply — npumeHsTH

9. a vast array — mupokuii Kpyr, pasHooOpasue

10. multitasking — MHOTOTIPOGUILHOCTH, MHOTOTPAHHOCTH, OJIHOBPEMEHHOE BBIITOJHCHUE He-
CKOJIBKHX 3a/1a4

Interior designers need to have flexible work hours and varied work environments. Schedules are
often tailored to their client’s needs, and interior designers usually travel to the client’s home or
business to discuss plans for the design of the space. After an initial consultation and a few
strategizing sessions, designers visit shops to purchase furniture, artwork and supplies for creat-
ing the desired space.

Most interior designers also rent or own office space, with meeting rooms for client and design
team interaction as well as a reception area, office, and design area for creating interior elements.
While not necessary for an independent designer,

an office gives clients the impression of a professional service. A positive impression can con-
tribute to the overall success in the design business.

Whether designing a home or a business, an interior designer needs to be able to tap into and un-
derstand a client’s needs and wants in order to create a beautiful and functional space. An interi-
or designer doesn’t just enhance the look of a space; they also enhance the function of it. Interior
designers often work closely with architects and contractors to meet a target and client’s desire
while still adhering to code and regulatory requirements. The interior design process follows a
specific and systematic methodology which includes research, analysis, technicality, and creativ-
ity. Additionally, having knowledge of and applying the principles of environmental sustainabil-
ity has become more and more essential in this line of work.

Working with a vast array of fabrics, colors, and furniture styles sounds like a lot of fun. And it
is. But there is so much more to being an interior designer. These professionals need to be edu-
cated in the history of design, the structure of buildings, local building codes and laws, ergonom-
ics, spatial concepts, and ethics. They need to be comfortable with multitasking and working
closely with homeowners, builders and contractors, architects, government agencies, and busi-
ness owners [15].

Ex. 1. Define if the statements are True (T) or False (F).

1. Interior designers usually stay at home while working.

2. Interior designers buy all necessary materials for the projects by themselves.

3. Itis desirably for an interior designer to have a well-equipped office and a working studio.
4. The only aim of interior designers is to improve the space aesthetically.

5. Environmental sustainability is a new trend in interior designing.

6. While implementing the projects interior designers cooperate with various specialists from
related sectors.

7. To become successful in the field one should be a multi-skilled specialist.
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Tema 7. Dj1eMeHTBI AH3alHHA

[Tpaktuyeckoe 3anstue Nel3-14:— 6 gacos

KoHuenmus npakTHuecKoro 3aHATUS:

Henu:

OOyuaromtast: Hayuuts CTyJJEeHTOB IOHMMATh 3JIEMEHTHI J13aiiHa

BocnurarensHas: BocnuTeiBaTh 4yBCTBO YBaKEHUS K CBOEH mpodeccuu

Pa3BuBatomas: Pa3BuBaTh HaBbIKM YTE€HUS, IEPEBO/IA TEKCTA

KommyHnukartuBHas: HayquTh UCTIONB30BaTh SI3BIKOBBIE CPEACTBA (COIMOIMHTBUCTUIECKUN
KOMIIOHEHT) B IPO(heCCHOHAIbHON AEATEIbHOCTU

KonTponupyemsie komnereniuu: OK 4, OK 9, OK 10.

B pe3ynbraTe BHINOIHEHUS IPAKTUYECKOTO 3a/laHus 00yJaroLIMics JEMOHCTPUPYET 3HAHUS:
3nath: Jlekcuky mo teme, pacum@poBKy NpoecCuOHaTbHBIX TEPMUHOB

B pe3ynbraTte BBINOIHEHUS NPAKTUUYECKOTO 3a/laHUs 00yJaroIMiCs JEMOHCTPUPYET YMEHHUS:
VYwmers: [IpuMeHsATh rpaMMaTHUECKUE KOHCTPYKIIMH B PEUH

Copepxanue padboTel: DieMeHThl Au3aiina [IpodeccronanbHble TEPMUHBIL, JTEKCUKA.
I'pammaruka: Henmunsle ¢popmbl rinarona: Mudunutus, [puuactue | u 11, Tepynauii.
Mertonnyeckue yka3aHus (X0/ BBIIIOJIHEHUs paboThl):

® U3YYUTh HOBYIO JIEKCUKY TE€MbI, U3YUUTh JIEMEHTHI TU3aiiHa;

® COCTaBUTh MEPEUEHb JIEMEHTOB;

® BHIMOJIHUTH YIPAXXHEHUS Ha 3aKpeIuIeHUe H3Y4eHHOI0 MaTepHasa;

® KOHTPOJIMPOBATh YCBOSHHUE MPOHACHHOTO MaTepHalia — ypaKHEHHS;

® BEITIOJTHATH YIPAXHEHUS Ha 3aKpeIUIeHUe N3YYeHHOTO MaTepHaa,

® KOHTPOJIUPOBATh YCBOSHHE MPOIIEHHOTO MaTeprasa

® M3YYUTh TPAMMaTHYECKUE TTPABHIIA;

® BEITNIOJTHATH YIPAXXHEHUS Ha 3aKperuieHne TeMbl «HenmaHslie GopMBI rirarosay.

ObopynoBaHue: yueOHUKH, eYaTHbIE MaTepPHAIIbL.
Kpurtepun ouneHku:

OIleHKA JIEKCHKA rpaMMaTHKa coepKaHue
«5» Crynent ucnonn3yer jiek- | Ctynent He nomyc- | ComepkaHue Jo-
OTJIMYHO CUKY W TIPOCTBIE CTPYKTY- | KaeT JICKCUKO- | KYMEHTOB  COOT-
pBI B COOTBETCTBUU C T€- | FPaMMaTHYECKUE BETCTBYET 3aJlaH-

MOM OIMOKH. HOU Teme
«4» CryneHt ucnons3yet | CTyaeHT peako | ConepxaHue J0-
XOPOIIOo JEKCUKY W TIPOCTBIE | JOIYCKAeT OIMMOKH | KYMEHTOB YaCTHY-




CTPYKTYpPBl  IIPaBHIIBHO,
JIOIYCKAeT OLIMOKU TIpH
o opMIICHHU JOTOBOpA

B 3aJaHUIX

HO OTXOIHUT OT TC-
MBI

«3» Crynent ucnons3yer | Ctynent nomycka- | B odopmiieHnn
YAOBJIETBOPUTEJIBHO | JIEGKCHKY U IpPOCTBIE | €T HEKOTOpBIE | IOTOBOPa  MHOTO
CTPYKTYpbl B OCHOBHOM | FpaMMaTH4eCKHe OLIMOO0K
PaBUJIBHO. OIIHMOKH.
2» CryneHt ucnons3yer | CtyneHt yacto no- | bnanku cocraBie-
HEY/JI0BJICTBOPUTEIbHO | OTPAHUYEHHYIO JIEKCUKY, | IyCKaeT TIpaMMa- | Hbl HEPaBHIIBHO.

JIOTYCKaeT OIINOKHU.

TUUYECKUE OLIMOKH.

ITAJI0H NPAKTHYECKOI0 3aHATHS:
HpO‘{I/ITaTB W BBIIIOJIHUTH 3aJaHU:

ELEMENTS OF DESIGN:

The elements are components or parts which can be isolated and defined in any
visual design or work of art. They are the structure of the work, and can carry a
wide variety of messages.

The elements are:

1. Point

2. Line

3. Form, shape and space
4. Movement
5
6

. Color

. Pattern
7. Texture
POINT
Get started
Look at the key words and the title of the text. Can you guess what it is about?
Discuss your ideas with your group mates and be ready to express your points of
view.
Key words
Point
Closure
Continuity
Similarity
Proximity
Read the text and see if you were right or wrong:
Point
Even if there is only one point, one mark on a blank page there is something built
into the brain that wills meaning for it, and seeks some kind of relationship or
order, if only to use it as a point of orientation in relation to the outline of the
page. If there are two points, immediately the eye will make a connection and
"see" a line. If there are three points, it is unavoidable to interpret them as a
triangle; the mind supplies the connections. This compulsion to connect parts is
described as grouping, or gestalt.
Gestalt is the fundamental tool the designer or artist uses
to build a coherent composition. The example of a




student self-portrait seen on the left demonstrates how

images may be built from points, with the variations in

density producing the illusion of form.

Gestalt theory developed in the 1920s in Germany. The

term describes a number of concepts that the eye/mind use to group points into
meaning. These include Closure, in which the mind supplies missing pieces to
complete the image-- this occurs in the Mona Lisa images to the right. A second
concept is continuity-- this describes the tendency to "connect the dots™ and so
accept separate parts or points as part of a contour or form. It is hard to resist, for
example, the compulsion to see two dots as implying a line, or three as framing a
triangle. Similarity describes the tendency to see and group objects of similar
shape or color. Proximity results in a tendency to group points or objects that are
close to one another relative to less proximate in the visual field. Alignment,
either along edges of the objects or points or through their centers, will persuade
us see them as a contour or a line.

Read the text again and answer the following questions:

1. What can you imagine if you see one point/two pints/ three points on a

blank page?

2. What is gestalt?

3. What is closure?

4. What is continuity?

5. What is similarity?

6. What is proximity?

3. The involuntary will-to-order that we impose on a collection of points can

be clearly seen when we examine the series of faces presented on the right. At
what stage do the apparently random points of value become identifiable as a
face? At what point do they become a specific face? Which of the concepts above
describe how we see these images?

Vocabulary notes:

1. Point - Touka

2. A blank page - mycras crpanuia

3. To seek some kind of relationship or order — uckartp kakyro-To

B3aUMOCBA3b WU MMOPAI0K

4. A point of orientation - opuenTtup

5. To make a connection — CBsI3bIBaTh, CKPEILIATE, COCTUHSATH

6. Unavoidable — uens6exHbIil, HEeMUHYEMBII

7. To build a coherent composition — mocTpoUTh TAPMOHUYHYIO

KOMITO3U IO

8. Gestalt — remrransT, opmMoodpazoBaHue, POPMUPOBAHUE [IETTOCTHOTO
oOpaza

9. With the variations in density — ¢ BapranTamu, U3MEHCHUSMH

IIJIOTHOCTHU

10. To produce the illusion of form — mopoauTh WLTIO3HIO HOPMBEI

11. To group points into meaning — crpynmupoBaTh TOYKHA B CMBICIT

12. Closure — cMmbIkaHue, 3aKpHITHE, 3aMBIKaHUE

13. Continuity — HenpepbIBHOCTH, LIEIIOCTHOCTD

14. Similarity — cxoacTBO, CX0KECTh, OJTAHAKOBOCTD

15. Proximity — G:m30cTh, MPUOIMIKEHHOCTD, CONMMKEHNE

LINE

Get started

Look at the key words, the picture and the title of the text. Can you guess what it



Is about? Discuss your ideas with your group mates and be ready to express your
points of view.

Key words

A line

A moving point

An enormously useful and versatile graphic device

Act as as a symbolic language

Communicate emotion through its character and direction

Expressive qualities of line

Maps

Floor plans

Graphs

Horizontal lines

Vertical lines

Diagonal lines

Horizontal and vertical lines in combination

Curved lines

Soft, irregular lines

The quality of line

Read the text and see if you were right or wrong:

Line

A line is a mark made by a moving point and having psychological impact
according to its direction, weight, and the variations in its direction and weight. It
is an enormously useful and versatile graphic device that is made to function in
both visual and verbal ways. It can act as as a symbolic language, or it can
communicate emotion through its character and direction

Line is not necessarily an artificial creation of the artist or designer;

it exists in nature as a structural feature such as branches, or as

surface design, such as striping on a tiger or a seashell.

It can function independently to suggest forms that can

be recognized, even when the lines are limited in extent. This can be seen in
drawings such as the Saul Steinberg illustration shown here, or in Alexander
Calder's minimal wire sculptures, which convey a great deal of information about
the figure with the most limited line.

Lines can be combined with other lines to create textures and patterns. This is
common in engravings and pen and ink

drawings such as the one on the right (click

and enlarge to see linear detail). The use of

line in combination results in the

development of form and value, which are

other elements of design.

However, line is not always explicit. It can exist by implication,

as the edge of forms. As young children we usually begin

drawing landscapes by making outlines for earth, sky, and other

objects. Gradually we learn that objects do not have such outlines

and we let color changes define the edges of shapes, creating

implicit lines. Thus we can speak of a horizon "line,” or the

"lines" of a car or a fashion silhouette, even though we know there is no literal
line present.

Expressive Qualities of Line.

Certain arrangements of line are commonly understood to carry certain



kinds of information.

For example, calligraphy is recognizable as a representation of

words, even when we do not know the language. Calligraphic imagery

is often used by modern artists simply because of the mysterious messages
implied in the "code™ of unknown language.

Line in the form of maps is readily recognized as a symbolic representation

of a place. The place may be a local neighborhood, or the entire world. It may be
a carefully measured representation, or a stylized diagram, such as a subway map.
In either case, we understand it to be a device by which we can understand the
relationship between places; how to get from "here" to "there."”

Floor plans are a specialized kind of map, a

commonly understood device which describes a

building. This linear language can be understood

even when the building is as

unusual as this one, which was to

be constructed of a sprayed foam

material in a decidedly unconventional form.

Graphs are another readily

recognizable linear device. They are widely used

to communicate quantitative information and

relationships in a visual way. From the time we

first meet them in basic algebra, to the last time we picked up a copy of USA
Today, we encounter and interpret graphs.

Line also communicates emotion and states of mind through its character

and direction. The variations of meaning generally relate to our bodily experience
of line and direction.

Horizontal line suggests a feeling of rest or

repose. Objects parallel to the earth are at rest in

relation to gravity. Therefore compositions in which

horizontal lines dominate tend to be quiet and restful in feeling. One of the
hallmarks of Frank Lloyd Wright's architectural style is its use

of strong horizontal elements which stress the relationship of the structure to the
land.

Vertical lines communicate a feeling of loftiness and

spirituality. Erect lines seem to extend upwards beyond human

reach, toward the sky. They often dominate public architecture,

from cathedrals to corporate headquarters. Extended perpendicular

lines suggest an overpowering grandeur, beyond ordinary human

measure.

Diagonal lines suggest a feeling of movement or

direction. Since objects in a diagonal position are unstable in

relation to gravity, being neither vertical nor horizontal, they

are either about to fall, or are already in motion, as is certainly

the case for this group of dancers. In a two dimensional

composition diagonal lines are also used to indicate depth, an

illusion of perspective that pulls the viewer into the picture-creating an illusion of
a space that one could move about within. Thus if a feeling of movement or speed
is desired, or a feeling of activity, diagonal lines can be used.

Horizontal and vertical lines in combination

communicate stability and solidity. Rectilinear forms stay

put in relation to gravity, and are not likely to tip over.



This stability suggests permanence, reliability and safety.

In the case of the man in this family group, the lines seem

to imply stability to the point of stodginess.

Deep, acute curves, on the other hand, suggest confusion, turbulence, even frenzy,
as in the violence of waves in a storm, the chaos of a tangled thread, or the
turmoil of lines suggested by the forms of a crowd. The complicated curves used
to form the mother in the family group shown above suggest a fussy, frivolous
personality.

Curved lines do vary in meaning, however. Soft, shallow

curves suggest comfort, safety, familiarity, relaxation.

They recall the curves of the human body, and therefore have a pleasing, sensual
quality.

The quality of the line is in itself a fundamental

visual language, to an extent that cannot be claimed

for any other single element. Its use is so universal

that we are all profoundly sensitive to it. Even

without an artist's training, we can extract

considerable meaning from the kind of line used in a drawing. It is possible to
recognize the soft, irregular lines of a quick sketch from life, as seen in this study
of a lion.

On the other hand, the crisp, carefully placed lines of the

rhinocerous are typical of a more studied, scrupulously

worked studio drawing. The lines suggest that this was

not drawn from life, but from hearsay. This is also

evident from the fact that Durer drew this rather

inaccurate image in fifteenth century Europe when he could only have known of
this African animal from travellers' tales.

The quality of line in itself contributes to the mood of the work,

and for the master artist, the quality of line is a fundamental

expression of his/her style. This drawing of a nude by Matisse

demonstrates his ability to create his image through a minimal number of expertly
placed lines-lines that by their placement and movement on the page identify this
work with this artist as surely as a signature.

1. Read the text again and answer the following questions:

. In what way does a line have its psychological impact?

. Where can you see lines in nature?

. How can a line carry a great deal of information?

. What is the difference between explicit and implied lines?

. How is calligraphy connected with a line?

. What is a symbolic representation of a place?

. What is a floor plan?

. Where can be graphs used?

. What role do horizontal/vertical/diagonal/curved/ lines play?

10. Why is the quality of line so important?

3. Structure the information about Line making a “cluster” or a schedule in
your group. Present your “cluster” to other groups.

Forms and shapes can be thought of as

positive or negative. In a two

dimensional composition, the objects

constitute the positive forms, while the

background is the negative

OCoOoO~No Ul WN -



Vocabulary notes:

1. A line - munus

2. A moving point — nBuraromascs To4Ka

3. An enormously useful and versatile graphic device — upe3Bbruaiirno
M0JIE3HOE M MHOTO(YHKIIMOHAIBHOE IpauuecKoe YCTPOHCTBO

4. To act as as a symbolic language — neficTBOBaTh KaKk CHMBOJIHYCCKHIA
SI3BIK

5. To communicate emotion through its character and direction —
nepenaTbh IMOIIMHY, YYBCTBA Y€PE3 XapaKTEPHYIO YePTY, OTIIMYUTEIbHBIH
NPU3HAK U HAIPaBIICHUE

6. Expressive qualities of line — BeIpasuTenpHbIC KadecTBa
(XapaKkTepUCTUKH ) IUHUN

7. Maps - xapTsl

8. Floor plans — mians! sTaxei

9. Graphs - rpaduxu

10. Horizontal lines — ropu3oHTanbHbIE THHUT

11. Vertical lines — BepTuKaibHbIC TUHUH

12. Diagonal lines — nuaroHaibHbIE JIHHUH

13. Horizontal and vertical lines in combination — ropu3oHTanbHBIC U
BEPTUKAJIbHBIC TMHUN B KOMOMHAIIUU

14. Curved lines — BOJHHCTBIC JTMHUU

15. Soft, irregular lines — msrkue HepoBHBIE (IPEPHIBUCTHIC) JIMHUN

16. The quality of line — kauectBo MTUHKK

17. To function in both visual and verbal ways — neiicTBoBaTh BU3yaabHO U
BepOAIbHO

18. An artificial creation of the artist or designer — uckyccrseHHOe
TBOPCHHUE XYI0KHUKA WK TU3aiiHepa

19. To exist in nature as a structural feature — cymiectBoBaTh B pUpoIE B
KaK CTPYKTYPHOU 0COOCHHOCTH

20. To be limited in extent — 6bITh OrpaHHYCHHBIM IO IPOTSKEHHOCTH
21. To convey a great deal of information about the figure with the most
limited line — monecTn GosbIIOE KOJHYECTBO HHPOPMAIIHU 00
U300paKEHUH C MMOMOIIBIO CAMbBIX OTPAaHUYCHHBIX JIMHHUMA

22. To create textures and patterns — co3zmaBath TEKCTYpPbI U Y30PbI

23. Explicit - sBHbIi

24. To carry certain kinds of information — nectu onpeneneHHbIit BUI
uH(popManun

25. Calligraphy - kammurpadus

26. A symbolic representation of a place — cumBonndeckoe npeacTaBiIcHUE
0 MecTe

27. To describe a building — onmceiBath 31aHKEe

28. To communicate quantitative information and relationships in a
visual way - mepeath KOJIMYeCTBEHHYIO HHPOPMAIIUIO U B3aUMOCBSI3H
BU3YaJIbHBIM CIIOCOOOM

29. To communicates emotion and states of mind through its character
and direction — mepenaTh SMOIMU ¥ COCTOSIHHE YMa TIOCPEICTBOM
XapaKkTepHOW 0COOCHHOCTH U HAINPaBIICHUS

30. Use of strong horizontal elements which stress the relationship of the
structure to the land — ucnonb30BaHUe CUIBHBIX TOPU30HTATBHBIX
3JIEMEHTOB, KOTOPbIE OAYEPKUBAIOT B3aUMOCBSI3b KOHCTPYKIIUH C 3eMJIeH
31. To communicate a feeling of loftiness and spirituality — nepenaBatsb



YYBCTBO BO3BBIICHHOCTHU U JYXOBHOCTU

32. An overpowering grandeur — moaBIIsioIIee BETHYHE

33. A feeling of movement or direction — 4yBcTBO IBHXEHHS U
HaIIpaBJICHUS

34. To indicate depth, an illusion of perspective — noxka3arte riyouny,
HIUIFO3UTO IICPCIICKTUBBI

35. To communicate stability and solidity — nepenaBars craOMIbHOCTD U
COJIMIHOCTD

36. To contribute to the mood of the work — cnenare Bkiiag B HacTpoeHue
paboThI

FORM, SHAPE AND SPACE

Get started

Look at the key words and the title of the text. Can you guess what it is about?
Discuss your ideas with your group mates and be ready to express your points of
view.

Key words

Form

Shape

Space

Two dimensional form

Three dimensional shape

Organic forms

Geometric forms

Abstract forms

Read the text and see if you were right or wrong:

Form, Shape and Space

Form and shape are areas or masses which define objects in space. Form and
shape imply space; indeed they cannot exist without space.

There are various ways to categorize form and shape. Form and shape can be
thought of as either two dimensional or three dimensional. Two dimensional form
has width and height. It can also create the illusion of three dimension objects.
Three dimensional shape has depth as well as width and height.

Form and shape can also be described as either

organic or geometric. Organic forms such as these

snow-covered boulders typically are irregular in

outline, and often asymmetrical. Organic forms are

most often thought of as naturally occurring.

Geometric forms are those which correspond to

named regular shapes, such as squares, rectangles, circles, cubes, spheres, cones,
and other regular forms. Architecture, such as this example by Frank Lloyd
Wright, is usually composed of geometric forms. These forms are most often
thought of as constructed or made.

However, not all made objects are geometric; many designed

forms have irregular contours. Although this kimono is geometric

in its construction, the surface design is organic in form.

Nor are all naturally occurring objects organic; snowflakes and

soap bubbles are among many geometric forms found in

nature.

There are some other terms commonly used to describe form and shape in
composition; these have to do with what kind of representations the forms have.
If we can recognize every day objects and environments, we refer to the images



as being realistic, ornaturalistic. However, if the images are difficult or
impossible to identify in terms of our normal, daily visual experience, we may
refer to the images as abstract.

There are several kinds of abstract images. Generally, abstractions are
"abstracted" or derived from realistic images - perhaps even distorted--, but
perhaps in such a way that the source is not immediately apparent. An example of
this would be one of Georgia O'keefe's paintings of a detail from a flower. This
kind of abstraction in art is sometimes referred to as an objective image -- that is,
it is derived from an actual object. On the other hand, some abstract art images
are based on a pure study of form, line, and color, and do not refer to any real39
world object or scene. such art works are sometimes referred to as non-objective
images.

Charicature is a special instance of abstraction, in which realistic images are
distorted to make a statement about the people, places, or objects portrayed. This
Is probably the kind of abstraction we are most familiar with, as it is constantly
presented to us via all sorts of popular media. However, it is important to
remember that had not the more difficult-to-understand conventions of
abstraction in the fine arts not broken ground with experiments in distortion, we
would not be able to make sense out of some charicature images. A century ago,
there was really nothing equivalent to our modern cartoons.

Our perception of shape and form is affected by several factors. The position or
viewpoint from which we see an object will emphasize or obscure certain
features, and therefore affect the impression it makes. As you can see in this
series of photographs, all featuring the same wooden artist's mannequin, the
character of the space around the object can distract, focus, or alter our
impression. A cluttered background tends to diminish the importance of the
object, while a plain background draws attention to it.

The character and source of light also changes the perceived character of the
object. Lighting in a photographic portrait, for example, can make the subject
look older, younger, dramatic, or rather abstract.

1. Read the text again and answer the following questions:

. How are form and shape connected with space?

. What can be two-dimensional and three dimensional forms characterized by?

. What are organic/geometric forms?

. Why are some objects called abstract in design?

. Where are abstract images derived from?

. What is caricature?

. What factors is our perception of shape and form affected by?

. Read the following texts about Two dimensional and Three dimensional
forms and make a cluster in your groups paying special attention to the
differences between these two forms. How can forms and shapes be thought of as
positive or negative? How can two-dimensional forms create the illusion of three
dimensional shapes and spaces? Present your cluster in the class.

Two Dimensional Form

Two dimensional form is the foundation of pictorial organization or composition
in painting, photography, and many other media. It is created in a number of
ways.

It can be defined by line, in all the ways described above. Line,

either explicit or implied, provides the contour of forms.

Value (the relative lightness or darkness of a color) can also define

form. Strong contrasts in value within a composition may define the
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boundaries of forms. Gradations of value, or shading, can also create

the illusion of contour and volume.

In the same way, hue contrasts and gradations can also define

forms. Form may also be defined by change in texture, even

when hue and value remain essentially consistent. However,

most typically, form is defined by a combination of these factors,

as is the case in this print by Max Ernst.

Form in Relation to Positive and Negative Space

space. For beginning art and design students, effective use of negative space is
often an especially important concept to be mastered. This exercise in cut paper
required the student to work with the same composition in black on white and
white on black simultaneously. This makes it difficult to ignore the background
and treat it as merely empty space. The effective placement of objects in relation
to the surrounding negative space is essential for success in composition.

Some artists play with the reversal of positive and negative space to create
complex illusions. Other artists take these illusions of positive and negative
images to even greater lengths, hiding images within images. Perception of form
and shape are conditioned by our ingrained "instinct" to impute meaning and
order to visual data. When we look at an image and initially form an impression,
there is a tendency to latch on to that conclusion about its meaning, and then
ignore other possible solutions. This may make it hard to see the other images.
Training the eye to keep on looking beyond first impressions is a crucial step in
developing true visual literacy.

Two Dimensional Illusion of Three Dimensional Forms

Two dimensional forms can create the illusion of three dimensional shapes and
spaces

Whenever we look at a flat surface (a picture, a

television screen) and assume we are looking at

spaces and objects that have depth, we are

accepting a set of visual signals that create an

illusion of three dimensional space. 3D cues are

so common today that we are almost unaware of them. However, these signals
were not always used and understood; even today in some preliterate societies,
people may have difficulty understanding 3D illusions. Understanding how these
illusions work is a key to developing our ability to think spatially. Spatial
concepts come into play whether we are trying to find our way through the streets
of a strange town, figure out how to wrap cloth around a body to achieve a
fashion idea, envision the inner structures of a complex mechanism or body part,
or simply do an accurate drawing of what we see.

The ancient Romans had the ability to depict depth in

their paintings. However during the Middle Ages

European artists lost the skill of depicting three

dimensional illusions accurately. Indeed, this kind of

realism was not important for the purposes of visual

images in the early Christian era, when figures and landscapes were intended as a
kind of generic shorthand for the religious and historical stories being told.
Realistic copies of the material world were not valued; instead, stylized symbols
of historical and religious subjects were desired, executed in a strictly traditional
way that could be easily recognized by a devout, but illiterate, public. As a result,
Medieval images like this one were generally flat in appearance, or gave mixed
signals about the three dimensional space depicted.



All this changed in the late 15th century, when architects

and artists discovered the value and power of three

dimensional effects in drawing and painting. This blended

with the intellectual explorations of the period, in which

truth, realism, and individuality were prized. Three

dimensional effects were greeted as a sensational, almost

magical illusion that made painting into a kind of magic window into a very
believable world. The paintings of Raphael are dramatic examples of the
Renaissance fascination with this new bag of tricks.

We have all grown up looking at two dimensional images that purport to show
three dimensional space. We take for granted the visual tricks that are used to
achieve this illusion. Yet even today in some isolated cultures such images are not
easily interpreted or understood.

The tools for creating illusions of three dimensional space are overlapping,
changing size and placement, linear perspective, relative hue and value, and
atmospheric perspective.

The simplest tool for indicating three dimensional

space is overlapping. The effect is accomplished by

allowing the contour of one form to be interrupted

by the contour of another form, so that one

supersedes the other. This device can be seen in this

Byzantine mosaic as virtually the only spatial cue. The overall composition
appears to be quite flat, with only the subtle signal of the overlapping of garments
to tell us who is in front and who is farther back. The effect is as if all the people
are crowded up against the "window" of the picture- a very flat effect.

The next level of spatial signals is provided by changing size

and placement. Placement alone was used earlier, but until

changing size was added, the illusion was less than fully

convincing, at least to modern eyes.

The greatest leap forward in the representation of three dimensional space
occurred in the 15th century, with the discovery of linear perspective. Linear
perspective refers to the illusion that objects appear to grow smaller and converge
toward a "vanishing point" at the horizon line. The point of convergence may be
in any direction the viewer looks, including up, and the horizon/ vanishing point
may be visible or imaginary. Paying attention to the shapes of objects in relation
to their placement is essential to linear perspective. The rate at which forms
appear to change in size and placement is regular, and mathematically
predictable. The form (for example, a cube) must also be distorted to suggest
perspective. These mathematical discoveries were closely linked to architecture,
but also led to a startling new level of realism in drawing, that became the great
passion of renaissance artists. In turn, the illusions of linear perspective in
drawing led to the creation of innovative spatial effects in architecture.

Hue and value are very important cues that tell us whether an object is near or far.
In general, we tend to read warm hues as being closer that cool hues. We also see
colors that are close in value as being close to each other

in space, but colors that have strong contrast in value

appear to separate in space. Distant objects tend to be

either similar or neutral in value, and desaturated in hue.

Close objects tend to exhibit stronger, more saturated hues, and/or more
contrasting values, including extremes of dark and light. In the landscape shown
here, the strongest hue and value contrasts occur where the trees overlap the lake;



the trees and sky beyond the lake are no doubt similar in color, but appear to be
more neutral in value and desaturated in hue, with less contrast. Also, the warm
colors of the leaves in the foreground pull forward, while the cooler colors of the
farther shore and the sky tend to recede in distance.

Atmospheric perspective combines several features described

above. It operates when objects placed in the upper half of the

page, and understood to be far away, lack contrast, detail, and

texture. In this painting by Hieronymus Bosch, the upper quarter

of the page tends to show less contrast and detail. Not only do the

most distant objects tend to be in the upper half of your field of

vision, areas intended to be shown as distant will be neither extremely dark or
light in value, nor be brightly colored (intense in hue). On the other hand, detail,
texture, and hue and value contrast are more likely to appear in the lower half of
the picture plane, as they do here.

These qualities are used in combination, as they are in this painting. If any of
these concepts is ignored or intentionally set at odds with the others, it interferes
with the three dimensional illusion. Here, overlapping, relative size and
placement, linear perspective, hue, value, and atmospheric perspective work
together to create an illusion of great distance.

It is also possible to break all of these rules purposely in order to create three
dimensional illusions that can fool the viewer and/or could never exist in an
actual three dimensional model.

Three Dimensionl Form

Three dimensional shape and space is the basis of architecture and most designed
objects. There are added design considerations in that the object will be
experienced from more than one side. In the case of architecture, the design of
the shape is almost secondary to the design of the space it contains, since the end
use mainly involves the space which will be occupied. In sculpture, too, the space
defined by the shape of the sculpture may be an important aspect of the total
design.

Other designed objects such as furniture, tools, and appliances must

be conceived in relation to function and, often, the contours of the

human body that will use the object. Fashion designers face special

problems of engineering and spatial thinking, in that the problem is to

translate a two dimensional material (cloth) into a three dimensional

form (body-shaped garment)-- a unique and complex problem in topographical
engineering.

Three dimensional shape has an expressive vocabulary similar to

that of line This obviously follows, since line is always implied by the contours of
shapes. For example, rectilinear shapes suggest stability.

Angular shapes placed diagonally in relation to gravity suggest

instability.

Shapes that exhibit softly curving surfaces suggest

quiet, comfort, and sensuality.

3. Present your cluster to the class.

Vocabulary notes:

1. Form - popma

2. Shape — ¢opwma, durypa, BHeIIHHIA 00pa3

3. Space - mpocTpaHCTBO

4. Two dimensional form — nByxmepnas ¢popma

5. Three dimensional shape - Tpexmepnas popma



6. Organic forms — opranuueckue GopMsI

7. Geometric forms — reomerpuueckue GopMaI

8. Abstract forms - abctpaktHbie GopMbI

9. To define objects in space — 0603HaYKUTH TPAHMIIBI TPEIMETOB B
POCTPAHCTBE

10. To have width and height — umeTs mupuny U BEICOTY

11. To have depth — umeTb ryouny

12. To be irregular in outline — GbITE HEYETKUM 110 KOHTYPY

13. Asymmetrical - acummeTpruHbIi

14. Squares, rectangles, circles, cubes, spheres, cones — kBaapaThl,
OpSAMOYTOJIBHUKH, KPYTH, KyObI, C(epbl, KOHYCHI

15. To refer to any real-world object or scene — ccoinatbest (OTHOCHTBCS) K
peasbHOMY OOBEKTY HIIU MECTY

16. Popular media — momynspHbie cpeacTBa KOMMYHUKAIUH (MacCOBOM
uH(pOpMaIIHN)

17. To be affected by — ucnsiTeIBaTh BIHsIHIE

18. To obscure certain features- 3aTeHsATh ONPE/ICICHHBIC YEPThI

19. A cluttered background - mepenachinieHHbIH (IEperpyKEeHHbIH) 3aHUI
TUTaH

20. A plain background — mpocToii, 0JHOIBETHBII, HE3aMETHBIH, IUIOCKHIA
3a/IHUM TUIaH

21. To diminish importance of the object — ymeHbIINTE BaXXHOCTH 00BEKTA,
npeamera

22. To provide the contour of forms — ob6ecrieunTh KOHTYpP PEAMETOB
23. To define the boundaries of forms — onpexnenuts rpanuib Gopm
24. Gradations of value, or shading - mocrenenHslii mepexo 1BETA, KN
rpaganusi, 3aTeMHEHHE, OTTCHOK

25. Positive or negative — mo3UTUBHBIN WM HEraTHBHBIM

26. To play with the reversal of positive and negative space to create
complex illusions — urpate co cMeHOI MO3UTUBHOIO M HETATHBHOTO
IIPOCTPAHCTBA, YTOOBI CO3/IaTh CIOKHBIC HILTIO3UH

27. To impute meaning and order to visual data - Buectu, mpuaatsh
3HaUEHUE U MOPSIOK BU3YaJIbHBIM JIaHHBIM( BU3YyalIbHOU MH(pOpMAIIUN)
28. To train the eye — TpeHnpoBarsb ria3

29. To keep on - mpoaoImKaTh

30. To look beyond first impressions — Ha BpeMsi 3a0bITh O IEPBOM
BIICYATIICHUH

31. To create the illusion of three dimensional shapes and spaces -
CO3/1aBaTh WJUTIO3HIO TPEXMEPHBIX (DOPM H TIPOCTPAHCTBA

32. 3D cues — TpexMepHbIe MPU3HAKU

33. To have difficulty understanding 3D illusions — umeTb TpyaHOCTH B
MOHUMAaHUH TPEXMEPHBIX UILTIO3HIA

34. To develop an ability to think spatially — pa3uBats crioco6HOCTH
Pa3MBIIUIATH TPOCTPAHCTBEHHO

35. Spatial concepts come into play — mpocTpaHCTBEHHbBIE KOHIICTIIIUN
HAYMHAOT JICHCTBOBAThH

36. To have an ability to depict depth in their paintings — umets
CIOCOOHOCTH M300paKaTh TITyOHHY Ha CBOMX KapTHHAX

37. To discover the value and power of three dimensional effects in
drawing and painting — OoTKpBITh, 00HAPYKUTH LICHHOCTh H CHITY
TpeXMepHbIX 3D (PEKTOB B PUCYHKE U )KUBOIHUCH



38. Overlapping, changing size and placement, linear perspective, relative
hue and value, and atmospheric perspective — coenuHeHre BHAXJIECT

HJIM COBMCIHICHUC, UBMCHCHUC pasMEpa U MCCTOIIOJIOKCHUA, JIMHEUHOU
NEPCIECKTUBLI, OTHOCUTCIIBHOI'O IBETOBOI'O TOHA U APKOCTH, U BOB,Z[YHIHOf/i
EPCHEKTUBELI

39. To be distorted - nedopmupoBarbcs

40. To suggest perspective — mpeanokuTh MepPCIeKTUBY

41. Hue and value — 11BeTOBOIi TOH U IPKOCTH

42. To have strong contrast — umeTs CUIIbHBINA KOHTpAcCT (OBITh B KOHTPACTE
c)

43. To show less contrast and detail — moka3bIBaTh MEHBIIINI KOHTPACT U
JeTaan

44. The basis of architecture and most designed objects — octoBa
APXHUTEKTYPhI ¥ OOJBIIMHCTBA TU3aHHEPCKUX (CIIPOESKTHPOBAHHBIX )
00BEKTOB

45. Angular shapes — yrioBatbie hopmbl

MOVEMENT

Get started

Look at the key words and the title of the text. Can you guess what it is about?
Discuss your ideas with your group mates and be ready to express your points of
view.

Key words:

Movement

Physical movement

Concepts of aerodynamics

To be transferred to automotive design

Aerodynamic forms as a symbol for speedy movement

Symbols of motion and modernity

To introduce the element of movement to visual language

To show movement through diagonal (off-balance) use of line

To position images in the composition.

To create sculptures called mobiles

Dancing

Compositional movement

Static movement

The presence (or lack of) implied motion in the image

Repetition of closed, isolated shapes and contrasts of color and/or value
Dynamic movement

Adjacent shapes

Read the text and see if you were right or wrong:

Movement

Movement is the design element that operates in the fourth dimension — time.
Movement is the process of relocation of objects in space over time. We can speak
of movement as literal or compositional.

The physical fact of movement is part of certain

designed objects; we are speaking here of literal

movement. Sometimes the physical movement

is signaled by symbolic forms that suggest

speed and motion. For example, cars, when first

invented met their movement function, but the form did not suggest movement.
Even after the mass production of automobiles began, the design had little to do



with the fact of movement.

The engineering concepts of aerodynamics in the

1930's, originally developed in connection with the

airplane, were transferred to automotive design as well, particularly as cars
became faster, and marketing of cars became more competitive. The result was
forms that suggest movement and speed; we have all come to recognize
aerodynamic forms as a symbol for speedy movement. The development of the
car, airplane and of motion pictures in the early 20th century created a romantic
fascination with speed and movement; many artists began to focus on movement
as subject matter. The Classic film King Kong combines the fantastic with the
love of these new symbols of the industrial age, the airplane and the skyscraper,
exploring with these symbols of motion and modernity the clash between the preand
post- industrial eras.

The invention of motion pictures introduced the

element of movement to visual language. Edweard

Muybridge has been credited for first developing the

idea of taking a series of photographs that combined could be viewed as a moving
picture, actually done to settle a bet as to whether all four feet of a galloping
horse were ever off the ground at the same time. This first motion picture was
made in 1872.

For the first time we had an art form that literally moved. Humor could now
develop entirely new physical dimensions, as could dramatic and fantastic
storytelling and dramatization.

The question for painters and others working in static media was how to capture
the sense of implied movement in the fixed image that could not

literally move.

Prior to motion pictures, artists tried to show movement through

diagonal (off-balance) use of line and positioning of images in the

composition.

However, new approaches were suggested by the multiple frame

images of motion picture film, and stop action photography. Futurist painters such
as Balla used these ideas to celebrate speed and movement. Marcel Duchamp's
Nude Descending a Staircasealso attempted to capture the entire sequence of
action through "stop-action™ imagery.

Finally, Alexander Calder began to create sculptures that actually moved, which
he called mobiles. Subsequently many artists have used movement involving
mechanical or electronic means that bridged the worlds of art and engineering.
Dance is probably the oldest art form that involves movement. It is the ultimate
expressive use of the element of movement of objects through space in time.
Another way to think about movement is to consider how the viewer's eye moves
through the composition. This is what we refer to as compositional movement. In
this case we are not concerned with the presence (or lack of) implied motion in
the image. We are concerned instead with how the viewer perceives the
composition-- how the components relate and lead the viewer's attention.
Compositional movement may be classified as static: that is,

movement of the eye that jumps and hops between separate

components of the image, attracted by similarities and simply

shifting to shapes with related shape or color Compositions exhibiting static
movement are characterized by repetition of closed, isolated shapes and contrasts
of color and/or value.

Movement may also be classified as dynamic. Dynamic movement



Is characterized by movement of the eye that flows smoothly from

one area of the composition to another, guided by continuations of

line or form, and by gradations of color or form.Dynamic

movement is characterized by open shapes or shapes that closely

relate to adjacent shapes.

The eye will always move through the composition in some way, so there is
always some sort of compositional movement. All compositions can be described
in terms of one or the other of these concepts - or both.

Read the text again and answer the following questions:

1. What dimension does movement operate in?

2. What is literal and physical movement?

3. What is a symbol for speedy movement?

4. When was the first motion picture made and how did it influence the further
development of the art?

5. What is the oldest art form that involves movement?

6. How can be compositional movement classified by?

Vocabulary notes:

1. Movement - nBuxeHue

2. Physical movement — ¢u3uueckoe qBIKCHUE, IEPEMEIICHUE

3. Concepts of aerodynamics — KoHIENIMH a3pOIHHAMHUKH

4. To be transferred to automotive design — nepeHecTu B qu3aiiH
aBTOMOOMIIS

5. Aerodynamic forms as a symbol for speedy movement —
AOPOJUHAMHUYCCKUC (bOpMLI KaK CHMBOJI CKOPOCTHOI'O ABHUKCHU A

6. Symbols of motion and modernity — cumBoOJIBI IBHKEHHS U
COBPEMCHHOCTH

7. To introduce the element of movement to visual language — BBecTH,
npeaACTaBUTb 3JICMCHT ABHUKCHUS B BI/I3yaJ'IBHBII‘/‘I A3BIK

8. To show movement through diagonal (off-balance) use of line —
IIOKa3bIBaTh ABUKXCHHUEC C IOMOIIIBIO JUAarOHaJIbHBIX
(HecOamaHCHPOBAHHBIX ) JIMHHUI

9. To position images in the composition — pa3mecTuTs H300pakeHUs B
KOMITO3UIINU

10. To create sculptures called mobiles — co3naBath cKkyabITYpHI,
Ha3BaHHLIMU MOOHIEM

11. Dancing - Tanerr

12. Compositional movement — KOMITO3HUIIMOHHOE JIBHIKCHUE

13. Static movement — cratuueckoe ABUKEHUE

14. The presence (or lack of) implied motion in the image — npucyrcTBue
(I/IJ'II/I OTcyTCTBI/Ie) CKPBITOTO ABUXKCHUA B I/I306pa)KeHI/II/I

15. Dynamic movement — tTuHaAMHU4ECKOE JIBUKECHUE

16. Adjacent shapes — cmexHbIe HOpMBI

17. To operate in the fourth dimension — neficTBoBaTh B 4eTBEPTOM
HU3MCPCHUN

18. Literal or compositional — OykBaibHOE 1 KOMITO3HUIIHOHHOE

19. Speed and motion- ckopocTh U IBUKECHUE

20. To meet a movement function — BBIMOJHSTE ABUTATEIBHYIO (DYHKIIHIO
21. To invention of motion pictures — n300peTeHNE ABUTAOIIAXCS
KapTUHOK

22. To take a series of photographs — cauenats ceputo pororpaduii

23. To develop entirely new physical dimensions — co3aate coBepiieHHO



HOBBIC (pnmqecxﬂe HU3MCPCHUA

24. To capture the sense of implied movement in the fixed image —
I[OGI/ITBCSI OIYHICHUSA CKPBITOIO ABUKCHHUA B HCIIOABHIKHBIX IIPEAMETAX
(n300paskeHusIX)

25. To bridge the worlds of art and engineering — coeJMHUTbH UCKYCCTBO U
HH>XXCHCPHBIC HAYKH

26. Ultimate expressive use of the element of movement of objects

through space in time — mMakcHMaabHOE 3KCIIPECCUBHOE UCIIOIB30BAHUE
HJIEMEHTOB JIBUKEHUSI OOBEKTOB B IIPOCTPAHCTBE U BPEMEHHU

27. How the viewer's eye moves through the composition — kak a3
SPUTCIIA IBUTACTCs 110 KOMITO3UIIUA

28. To perceive the composition — BoCIpHHUMATE KOMITO3HIIUIO

29. To be classified as static — xiaccuuipoBaThCs KaK CTaTHYHBIH

30. To jump and hop between separate components of the image - npsirats
U ICPCCKAKMUBATD MCIKAY OTACIbHBIMU COCTABJISAOIIITUMUA I/I306pa)KCHI/ISI

31. To flow smoothly from one area of the composition to another -
IIJIAaBHO IEPETEeKaTh U3 OJHOW YaCTH KOMITO3HUIIMH K IPYyTrof

32. Continuations of line or form - npoxomwkeHust TuHUKA WK HOPMBI

33. Gradations of color or form - rpaganuu 1Bera wiu Gopmbl

COLOR, VALUE AND HUE

Get started

Look at the key words and the title of the text. Can you guess what it is about?
Discuss your ideas with your group mates and be ready to express your points of
view.

Key words:

Color

Value

Hue

Effective composition in design

Fine arts

Gradation of value

Contrast of value

Pure spectrum colors

Primaries

Painters Primaries

Printers Primaries

Tint

Shade

Tone

Complements

Warmth and coolness

Afterimage

Color proportion

Simultaneous contrast

Optical mixture

Read the text and see if you were right or wrong:

Color, Value and Hue

Color is one of the most powerful of elements. It has tremendous expressive
qualities. Understanding the uses of color is crucial to effective composition in
design and the fine arts.

The word color is the general term which applies to the whole subject - red,



orange, yellow, green, blue, violet, black and white and all possible combinations
there of. Hue is the correct word to use to refer to just the pure spectrum colors.
Any given color can be described in terms of its value and hue. In additon, the
various physical phenomena and pyschological effects combine to affect our
perceptions of a color.

Value and Hue

Value is defined as the relative lightness or darkness of a color. It is an

important tool for the designer/artist, in the way that it defines form

and creates spatial illusions. Contrast of value separates objects in

space, while gradation of value suggests mass and contour of a

contiguous surface. In the drawing on the right, value contrast

separates the artichoke from the background, and the separate leaves

from one another, while gradation suggests the curves of leave surfaces and of the
whole form.

Hue also has value. When contrasting hues are made similar in value, the spatial
effects are flattened out. The pair of images on the left

demonstrate this. In the color image of the fashion

model the coat draws our attention through contrast of

hue although the skin tones blend with the

background(remember the object of the image is to sell

the coat, not the model). However, it also seems to be softly blending with a
background that seems quite close, and is very similar to the coat in value. The
face tends to blend with the background which is similar in both hue and value. In
the black and white version, however, the coat virtually disappears, since only
value, not hue, are available to distinguish it, and the values are quite similar.
However, the strong value contrast of the eyes and hat draw our attention to the
face, even though the contours of the face seem to melt into the background.
Therefore the black and white version emphasizes the model more than the
garment.

To summarize: If values are close, shapes will seem to flatten out, and seem
closely connected in space; none will stand out from the others. If values contrast,
shapes will appear to separate in space and some will stand out from the others.
This works whether the colors are just black, white and gray, or whether hues are
involved.

Hue is the term for the pure spectrum colors commonly

referred to by the "color names" - red, orange, yellow, blue,

green violet - which appear in the hue circle or rainbow.

Theoretically all hues can be mixed from three basic hues,

known as primaries. When pigment primaries are all mixed

together, the theoretical result is black; Therefore pigment mixture is sometimes
referred to as subtractive mixture.

The primary colors consist of three hues from which we can theoretically mix all
other hues. There are two commonly used definitions

of primary colors:

Painters Primaries - red, blue, yellow: This traditional

definition of primaries does not in fact mix to clear

greens or purples; it is based on 19th century theories.

Printer's Primaries - magenta, cyan (turquoise), yellow:

This definition of primaries mixes to clear colors across the entire spectrum. It is
used as the basis for color printing. The computer screen probably does not give



you a true turquoise--the color should be a blue-green-- because of differences
between color mixture in pigment and color mixture in light.

In mixing colors hues can be desaturated (reduced in purity, weakened) in one of
three ways: mix with white to lighten the value (tint), mix with black to darken
the value (shade), or mix with gray or the complement to either lighten or darken
the value ( tone).

Light Primaries - red, blue, green. This definition is active when colored light is
mixed, as on your computer screen, or when theatrical

spotlights overlap on a white wall. Its effects are less

familiar than pigment mixture to most people. If all

three primaries are mixed, the theoretical result is white

light. Therefore Light mixture is sometimes referred to

as additive mixture.

There are many systems for classifying hue, developed so that researchers can
measure and define color qualities, and so that designers, industry, and marketing
people can communicate color ideas over distance. One example is the Munsell
system; another is the Pantone System. However, today the communication of
precise color information is mainly done digitally, using spectrophotometers to
identify and transmit color information. These digital systems use additive (light)
mixture rather than the subtractive (pigment or dye) mixture used in systems like
Munsell and Pantone.

Complements are colors that are opposite one another on the hue circle. When
complements are mixed with one another in paint, the resuting muted tones
desaturate or dull the hues. Such opposite pairs can also be compared in terms of
their relative warmth and coolness. Warm-cool contrast of hue can cause images
to appear to advance or recede. In this 15th century painting, for example, the
warm reds of the man's doublet and his son's cap reinforce the cues of placement
to make these figures seem very close. On the other hand, the cool tones of the
sea and sky suggest great distance.

Afterimage is another, more specific definition of complements consisting of a
stimulus color and its physical opposite generated in the eye by exposure to the
stimulus color. Afterimage colors tend to make each other appear more intense,
and have vibrating boundaries.

Color Illusions

Some of the effects of color occur only in the eye and brain of the viewer, and are
not physical properties of light waves or pigment. These illusions, however, are
very powerful, and have enormous impact on our responses to color.

Color Proportion refers to the impact of

the relative quantity of a given hue or

value used in color compositions. In

order to achieve over-all unity, and/or

create emphasis, one should make a clear decision as to which colors should be
assigned the largest and least areas. The color proportion choice will also affect
the impact of the color composition. This can be seen in the set of panels shown
here. The very same colors are used in each panel. Yet depending on the choice of
dominant color, the feeling of the composition, and even the appearance of each
color, is altered.

Simultaneous Contrast is the phenomenon which occurs when a

color appears to change when seen against a different

background. A set of principles were first laid out in the 19th

century by Chevreul, a dye master for the Gobelin tapestry works,



who became an important color theoretician. His principles state

that changes in the hue, value, saturation (purity of hue), and area

of a background color will alter the appearance of the selected color. The print
shown here is made up of wavy bands of colors. Some of the bands extend from
the center panel to intrude into areas of contrasting hue in the side panels. These
extended bands are in fact the same hue and value throughout, but appear to
change from left to right.

Optical mixture is the phenomenon which occurs when small particles of
different colors are mixed in the eye; this type of mixture differs from pigment
mixture in that it is based on light primaries. However,optical mixture

differs from light mixture in which the primaries will mix to white, and

from pigment mixture, in which the primaries mix to black. In optical

mixture there is an averaging of hue and value, resulting in grey.

Optical mixture is experienced when observing many textiles, such as

this example, a detail from a handwoven tapestry. It can also be seen in

natural objects, color television, and printed color pictures.

1. Read the text again and answer the following questions:

. What is color?

. What is hue and value?

. What are the pure spectrum colors?

. What is the difference between Printers Primaries and Painter's Primaries?

. What are compliments characterized by?

. What is an afterimage?

. What is color proportion?

. What is simultaneous contrast?

. What is optical mixture?

. If you are interested in color mixtures, you can surf the Internet following the
links:

Your computer screen mixes color as light, and therefore follows additive color
mixture rules. Therefore it is possible to check how additive mixture works on
your computer screen--try this link to an interactive additive color mixture tool.
When you get there, click on the button below the moving primary circles, then
see what happens when you slide them around. This means that the depiction of
subractive mixture shown here is less than ideal, particularly for the cyan
(turquoise) and magenta of the printers primaries.

If you want to see some amazing animations of hue and value relationships, try
going to this link, which will also take you to a good descriptive explanation of
hues and primaries. Also here is a great interactive test of your ability to
distinguish gradations of hue, created by Pantone.

If you are interested in further information about how our visual response to color
may vary, see this section on optical effects in color.

Vocabulary notes:

1. To flatten out — cTabuIU3UPOBATH, BEIPOBHSATH

2. To blend with the background - o6benuHsATHCS

3. To be desaturated — yMeHBIITNTL HACBIIIIEHHOCTD

4. Physical properties of light waves or pigment — ¢u3uueckue cBoiicTBa
CBCTOBBIX BOJIH U IINTMCHTA

5. To occur in the eye and brain of the viewer — npoucxoanuTh TOIBKO B

Tj1a3y M MO3Ir€ 3pUTCIId

6. To achieve over-all unity — nocTurHyTh MOJHOTO €MHCTBA

7. Color - user

NOOONO OIS, WNPE



8. Value — 3HaueHue 1BeTa, IPKOCTh

9. Hue - useroroH

10. Effective composition in design — >¢¢ekTrBHAs KOMIIO3UIMS B TU3aifHE
11. Fine arts — u300pa3uTenbrHOe HCKYCCTBO

12. Gradation of value — rpamanus ToHOB

13. Contrast of value — cBeToTeHeBOI KOHTpPACT

14. Pure spectrum colors — 4ucThie IBETa CIEKTpa

15. Primaries — oCHOBHBIE IBETA

16. Painter's Primaries — oCHOBHBIC IIBETa XY/I0KHHUKA (2l IUTUBHAS
IIBETOBAsI MO/IEIh )

17. Printer's Primaries - oCHOBHbIE I[BETA IICUaTH, IPUHTEPA

(4eThIpeX1IBETHAS AaBTOTHITHS )

18. Tint - HACBIIICHHOCTH

19. Shade - tens

20. Tone — Ton

21. Complements — oOmoJHHUTEIBHEIE [IBETA

22. Warmth and coolness — Tteribie 1 X0JIOAHBIEC [IBETA

23. Afterimage — ocraTouHoe H300pakKeHne

24. Color proportion — mpomnopiuu 1iera

25. Simultaneous contrast — o1HOBpEMEHHBIM KOHTPACT

26. Optical mixture — onTuyeckoe CMeIIeHNE

3. Read the following text and prepare a presentation about Psychological
Implications of Color using your own ideas about the topic.

Psychological Implications of Color

Market researchers have done extensive studies exploring the emotional
responses of people to color. Some of these responses seem to be powerful and
fairly universal. However, much of this information is culturally biased. We know
that cultural traditions endow colors with powerful meanings that can differ
greatly from place to place. For example, in Europe and the United States, black
is the color of mourning. In many tropical countries and in East Asia white is the
color of death. On the other hand, white is the color worn by American brides,
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while brides in much of Asia wear red. Based on research done in the United
States and Europe,we know that the following associations are generally found to
hold in Euro-American societies:

Red is associated with blood, and with feelings that are energetic,

exciting, passionate or erotic. Most colors carry both positive and

negative implications. The downside of red evokes aggressive feelings,
suggesting anger or violence.

Orange is the color of flesh, or the friendly warmth of the hearth

fire. The positive implications of this color suggest approachability,
informality. The negative side might imply accessibility to the point of
suggesting that anyone can approach-- a lack of discrimination or

quality.

Yellow is the color of sunshine. This color is optimistic, upbeat, modern.

The energy of yellow can become overwhelming. Therefore yellow is not a
color that tends to dominate fashion for long periods of time.

Green In its positive mode, green suggests nature (plant life, forests),

life, stability, restfulness, naturalness. On the other hand, green in

some tones or certain contexts (such as green skin) might instead suggest decay
(fungus, mold), toxicity, artificiality.



Blue suggests coolness, distance, spirituality, or perhaps reserved elegance. Some
shade of blue is flattering to almost anyone. In its negative mode, we can

think of the "blues"-the implication being one of sadness, passivity,

alienation, or depression.

Violet is the color of fantasy, playfulness, impulsiveness, and dream

states. In its negative mode, it can suggest nightmares, or madness.

Market research on color is also done to establish color trends. Color forecasting
is accomplished by surveying consumer preferences and other indicators of
changes in taste. Color forecasting firms then issue projections defining palettes
of colors that can be expected to rise, fall, or maintain popularity in coming
seasons. The design industries then develop their new lines with these projections
in mind. Some major companies employ their own color forecasters to research
and project color trends for their industry. On the whole, color trends change
more rapidly for fashion than for interior design, probably because changes in
home furnishings entail a more serious financial investment.

PATTERN

Get started

Look at the key words and the title of the text. Can you guess what it is about?
Discuss your ideas with your group mates and be ready to express your points of
view.

Key words:

Pattern

A repeating unit of shape or form

A grid

Modes of connection

Flow

Branching

Spiral patterns

Packing and cracking

Crowding

Read the text and see if you were right or wrong:

Pattern

Pattern is an underlying structure that organizes surfaces or structures in a
consistent, regular manner. Pattern can be described as a repeating unit of shape
or form, but it can also be thought of as the "skeleton" that organizes the parts of
a composition.

Pattern exists in nature as well as in designed objects; it is useful to look at the
parallels. A Harvard biologist named Peter S. Stevens has published a book
entitled "Patterns in Nature™ in which he claims that there are only a finite
number of ways that patterns can be structured. He starts with the idea of a grid
as the foundation for any structure or image. He presents a set of ways in which
the points of a grid can be connected. These modes of connection become classes
of pattern, which he claims can be seen in any situation, in nature and in made
images, and from the microscopic to the cosmic scale.

The modes he describes include the following which are described here in terms
of examples from nature. However, each of these modes can also be seen in
examples of designed objects and works of art:

Flow. All things flow, following paths of least resistance. Flow

can be seen in water, stone, the growth of trees. Meander
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patterning is related to the idea of flow, and is built on the repetition of an



undulating line. In this detail from a textile hanging made up of knotted threads,
the meandering color lines resulting from the technique quite naturally create this
type of pattern.

Branching is an obvious form of patterning in the

plant world, but it can also be seen in geological

formations such as river deltas and certain crystalline

formations.

Spiral patterns can be seen from the scale of galaxies to the opening
"fiddlehead" buds of ferns, to the forms of microscopic animals.

Packing and Cracking refers to the way in which compacted

cells define each others shape. A densely packed cluster of mushrooms will grow
together, deforming the circular form of each cap because of crowding. In the
same way a cluster of soap bubbles deforms each bubble from the perfect sphere
of the isolated bubble, according to rules that govern the surface tension of soap
bubbles. Surfaces (like mud or old paint) that shrink may experience cracking,
resulting in similarly cellular patterning.

Similar types of patterning can be seen in many designed objects. Even complex
works of art exhibit an underlying structure or pattern grid, although the mode of
patterning may vary over the surface of a complex composition.
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Read the text again and answer the following questions:

1. What is pattern?

2. Where can you see patterns?

3. What is flow?

4. What is branching?

5. Where can spiral patterns be seen?

6. What is packing and cracking?

Vocabulary notes:

1. Pattern — opaameHnT, y3op

. A repeating unit of shape or form — noBTopstronuiics o6pa3s

. A grid - ceTka

. Modes of connection — croco6 coequHeHwMst

Flow — mnaBHBIif Iepexo/] OT OJTHOTO K JPYroMy

. Branching - passetBnenue

. Spiral patterns — crniupasbHbIE OPHAMEHTBI, Y30PbI

. Packing and cracking — ymakoBka (HaOWBKa) 1 pacTpECKHBaHHE

. Crowding — cky4nBaHHe, TPYNITUPOBAHUEC

TEXTURE

Get started

Look at the key words and the title of the text. Can you guess what it is about?
Discuss your ideas with your group mates and be ready to express your points of
view.

Key words:

Texture
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A literal surface

To touch and feel

Bristly, rough, and hard

Smooth, cold and hard

Wet or dry

Fibers, metal, wood and glass
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Tactile qualities

Read the text and see if you were right or wrong:

Texture

Texture is the quality of an object which we sense through touch. It exists as a
literal surface we can feel, but also as a surface we can see, and imagine the
sensation might have if we felt it. Texture can also be portrayed in an image,
suggested to the eye which can refer to our memories of surfaces we have
touched. So a texture can be imaginary.

Textures are of many kinds:

Bristly, rough, and hard -- this is what we usually think of as texture, but texture
can also be smooth, cold and hard, too. Smooth, soft, and/or warm and Wet or dry
are also textures; in fact, any tactile sensation we can imagine is a texture.
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In other words, all surfaces can be described in terms of texture. Many artists and
designers make use of texture as a dominant element in their work. This is
particularly evident in craft media, such as fibers, metal, wood and glass, where
the tactile qualities of the material are a major feature.

Creation of the illusion of texture is also an important element in many paintings,
drawings, textile designs, and other surface designs. This can be observed and
discussed separately from the tactile qualities of the actual materials and surface
of the work.

Read the text again and answer the following questions:

1. What is texture?

2. What are the main kinds of texture?

3. Why is creation of the illusion of texture so important?

Vocabulary notes:

. Texture — trekcTypa

. A literal surface - 6ykBaibHast TOBEPXHOCTh

. To touch and feel — noTparuBarbcsi U 4yBCTBOBATH, OLIYIIAThH

. Bristly, rough, and hard — meTuHUCTBIH, TPYOBIi 1 )KECTKHIA

. Smooth, cold - rmagxuii, X0a0IHBIN

. Wet or dry — BraxHblIil Wi CyXoii

. Fibers, metal, wood and glass — Bosokna, MeTasu, 1epeBo U CTEKIIO

. Tactile qualities — takTuIbHBIC KadecTBa

Make a research on The Elements of Design, choose one of the elements, and
prepare a presentation. Present the results of your research to the class.

~NOoOoOoTh WN -

o

I'pammatuka: Simple Sentences
1. HpOCTbIe MMPpEAJIOKCHUS B AHTJIMNCKOM SI3BIKE ACJEITCA Ha paClIpOCTPaHCHHBIC U HEpAC-
MPOCTPaHEHHBIE.
B HEPaACpPOCTPAHCHHBIX NPEAJTOKCHUAX IIPUCYTCTBYIOT TOJIBKO T'JIABHBIE YICHBI IIPCIJIOKE-
HUS — TOAJIC)KAIIECC U CKa3yEMOC:
Dad has come!
B PACIPOCTPAHCHHBIX MPEAJTOKCHUAX, IOMUMO HUX, €CTh U BTOPOCTCIICHHBIC YJICHBI — OIIpPEC-
JACICHUA, JOIIOJTHCHUA NI 00CTOSATENLCTBA Pa3HbBIX BUOOB.
You have come very fast.
Tsl mpuIen oueHs ObICTPO.
2. B 3aBucumocTH OoT MoAJIC)KAIIETO MPEAIOKECHUA ACIATCA HA JJHUYHBIEC, HEONPECACJTCHHO-
JHUYHBIE U 0e3JTHYHBIE.
B au4uHbBIX MPECAIOKCHUAX ITOAJIC)KAIICC o0o3HagaeT BBIPAXKXCHHOC JIMITO WKW MMPEAMCET:



My car won’t start.

Most MaliHa He 3aBOJUTCSL.

ITpu 3TOM OHO B IPENTIOKEHUN MOKET OTCYTCTBOBATh, HO MOJPa3yMEBaThCA:

I read the letter. Stood up. Sat down. Pondered for a minute. Then reread the letter again.

S mpountan nucemo. Berain. Cen. [Mopasmeinnsin munyty. [lotoMm ere pa3 nepeuntan mucbMo.
B Heonpee/ieHHO-JIMYHBIX NPeAI0KEeHUsIX TT0/JIeKaIlee BhIPaKaeT He KOHKPETHOE, a He-
OIPEEIIEHHOE JIUII0 WJIH IIPEIMET.

JIJ1s1 5TOr0 MOTYT MCIIOJIb30BaThCS MECTOMMEHHs ONe u they:

One can become a writer only if he is talented.

[TucaTteneM MOKET CTaTh TOJIBKO TOT, y KOI'O €CTh TaJaHT.

They say, the winter will be cold.

["'oBOpsT, 3UMa OyIET XOJIOTHOM.

Be3in4Hble Npeaio:KeHus1 He UMEIOT JEHCTBYIOLIETO JIUIA, U TIO3TOMY B PYCCKOM SI3bIKE MO-
T'YT UCIOJIB30BaThCS 0€3 MOUIekKAIIETro:

JKapko. Beuepeer.

Ho no npaBunam aHruiickol rpaMMaTHKU B MIPEIOKEHUH 0053aTENbHO JT0JKHO PUCYTCTBO-
BaTh MOJISKAIIEE, TIOATOMY B €r0 POJIM HCIIOb3yeTcs (opMaibHOE Mo IeKalee it:

It is raining.

It becomes dark very fast here.

3aganue 1.

CocTtaBUTh S IPOCTHIX MPEIOKEHUN U MPOBECTH CUHTAKCHUECKUI aHAIM3 KaXK0TO.

M CTOUYHHKH:

1. Bapaunckas T. P. Aurmuiickuii si361k B cepe nuzaiina [Tekcrt]: yueb. mocobue
/T. P. Bapmunckas, E. B. Kapresa, A. A. ®nakcman; Huxerop. roc. apxXurekTyp. -
ctpout. yH-T —H. HoBropoa: HHI'ACY, 2021. — 126 c.

2. Kynuogsa, A. K. AHMIMHCKUI SI3BIK 1J11 MEHEDKEPOB U JTorucTtoB (B1 —B2): yueo-
HUK ¥ NPaKTUKYM JUIs cpesiHero npodeccruoHansHoro oopasosanus / A. K. Kymniosa,
JI. A. Koznoga, 1O. I1. Bonsiren ; mox obmieit pegakiueit A. K. KynioBoii. — 2-e
u3 ., ucnp. u gon. — Mocksa : U3narenscrso FOpaiit, 2022. — 355 c.

Tema 8. Cankr-IlerepOypr. ApXuTeKTYpHbIii AU3aiiH ropojaa.

[TpakTnyeckoe 3anstue Nel5-16:— 6 yacos

Konmemnus mpakTHYeCKOro 3aHATHS:

Lenu:

OO6yyaromiasi: Hayuuts pa3ianuaTe apXUTEKTypHbIE CTHIIA TOPOJA.

BocnuratenbHast: BocnuThIBaTh 4yBCTBO YBa)KE€HHsSI K CTApLIMM, COTPYIHUKAM, CBOeH mpodec-
cHH,

PaspuBaromas: Pa3BuBaTh HaBBIKM YTEHHUS U IEPEBOA.

KommynukaTtuBHas: Pa3BuBath criocoOOHOCTh K OOLIEHUIO HA HHOCTPAHHOM SI3BIKE
KonTtpomupyemsie komnereniuu: OK 4, OK 9, OK 10.

B pe3ynbraTe BBITOJIHEHUS MPAKTUYECKOT0 3aJJaHus 00yJaronuiicss IEMOHCTPUPYET 3HAHMUS:
3HaTh: JIEKCUKY U TEPMHUHBI ApXUTEKTYPHBIX CTHIICH.

B pe3ynbraTe BBINOIHEHUS PAKTHUECKOT0 3aJJaHus 00y4Yarouiics IEMOHCTPUPYET YMEHHUS:
[TpuMeHATH H3y4YEeHHYIO JEKCUKY Ha YPOBHE CBOOOIHOTO BBICKAa3bIBAaHUSI.

Copnepxanue pabOThI:


https://www.native-english.ru/grammar

['pammatuka: CunTtakcuc. OcoOEHHOCTH MOCTPOCHUS aHTJIMHCKOTO MPEIOKEHNUS, TOPAI0K

CJIOB.

Buapbl c10KHBIX MPEUIOKEHUN: CIT0KHOCOUMHEHHOE U CII0KHOIOIYMHEHHOE.
Metoauueckue yKkazaHus (X0 BHITOJIHEHUS! pabOThI):
® U3Y4YUTh HOBYIO JIEGKCHKY TEMBbI;

® IPOYUTATh U MEPEBECTH TEKCT;
® BBINIOJIHUTH 33JJaHUsI 110 TEKCTY;
® BBINIOJIHUTH YIIPAKHEHUS Ha 3aKpEIUICHHE W3YYEHHOTI0 MaTepuana;
® U3y4YUTh FPAMMATUYECKUE TIPABUIIA;
® BBLIMIOJIHUTh YIPAKHEHUS HA 3aKperyieHue TeMbl «[lopsiiok clioB B aHIIMICKOM Mpeyio-
weHuH. CII0KHBIE IPEATIOKEHUS.

O6opynoBanue: y4eOHUKH, IEYaTHbIE MaTEPHUAIIBL.

Kpurepun onenku:

OlleHKA JIEKCHKA rpaMMaTuka cojleps;KaHue
«5» Crynent wucnonsdyet | Crynent He n0- | ComepikaHue Xxapakrte-
OTJINYHO JEKCUKY M TIPOCTBIE | yCKAaeT JIEKCHKO- | PUCTUKU TOBapa COOT-
CTPYKTYpbl B COOT- | TpaMMaTH4ECKHe BETCTBYET  3aJaHHOU
BETCTBUM C TEMOW, | OMOKK TIpU CO- | TEME, OTJIMYHO 3HAET
MPaBWIBHO pacimu@- | CTaBICHUU Xapak- | MITPUX-KOIbI
POBBIBAET HITPUX- | TEPUCTUKH TOBapa
KOJIbI
«4» Crynent ucnonssyetr | Ctrynent  penko | ComepkaHue HECKOJb-
X0pOoI1I0 JIEKCUKY U TPOCTHIC | JOMYCKAaeT OIIMO- | KO OTXOJUT OT TEMBI,
CTPYKTYphl TIPaBWIb- | KK B HCIOJb30Ba- | OMMOKKH B pacmud-
HO, HO [IOMYCKaeT | HUU JIEKCUKU IO | pOBKE HITPUX-KOJIOB.
OIMOKH. TEME.
«3» Crynent ucnonsdyet | Ctyaent pomycka- | Coaep:kaHue ONMUCAHUS
YIOBJIETBOPUTEJIBHO | JIGKCUKY U TPOCTHIE | €T HEKOTOpHIE | TOBapa MOYTH HE COOT-
CTPYKTYpbl B OCHOB- | TpaMMaTHYECKHe BETCTBYET 33JJaHMIO.
HOM IIPaBUJIBHO. OILINOKH.
«2» Crynent wucnonb3yer | CTyneHT gacto | ComepxaHue HE COOT-
HEeYy/I0BJIETBOPUTEJILHO | OTPAaHUYECHHYIO JIEK- | JOMYCKAaeT TpaM- | BETCTBYET  3aJaHHOMN
CHUKYy, HE€ COOTBET- | MATUYECKHE TeMe.
CTBYIOIIIYIO  YPOBHIO | OIIMOKH.

3HAaHUA SI3BIKA,
ITyCKaeT OINOKH.

HO-

ITAJI0H NPAKTHYECKOr0 3aHATHS:

IlepeBeCTH TEKCT M BLIMOJHUTD YIIPAKHEHUS

From Baroque buildings to Soviet structures

Architecture in St Petersburg

Founded in 1703, the city of St Petersburg and its signature, colourful and eclectic style has
evolved over time, creating a marvellous kaleidoscope of construction, ranging from Barogue-
style buildings to Soviet architecture, Neoclassical structures to Style Moderne. Start your jour-
ney through architecture in St Petersburg with a visit to Peter’s Cabin; the oldest structure in the
city, this was the command centre from which St Petersburg was built.

Neoclassical Structures

If you’re hoping for a few cultural pit stops on your tour of architecture in St Petersburg, then
exploring the city’s neoclassical structures is a great place to start. This architectural style, hark-




ing back stylistically to the age of antiquity (think: columns, statuary, and austere, yet monumen-
tal, grandeur), can be seen in some of St Petersburg’s quintessential cultural sights, including
Saint Isaac’s Cathedral, Yelagin Palace, the Imperial Academy of Arts and Mikhailovsky Palace,
which houses the Russian Museum, to name but a few.

Baroque-Style Buildings

When it comes to Baroque-style buildings in St Petersburg, the Winter Palace is one of the most
iconic. Once the home of the Tsars, now the home of the State Hermitage Museum, the Winter
Palace is a grand, opulent, green and white structure, built in the mid-18th century.

Designed by the same architect as the Winter Palace, the decadent Smolny Cathedral, with its
bright blue and white exterior and gilded onion domes, is another wonderful example of Baroque
architecture in St Petersburg. Looks are somewhat deceiving here though; although the Cathe-
dral’s exterior is Baroque in style, its interior is not.

Style Moderne

Singer House (the former Russian headquarters of the Singer Sewing Machine Company) and
the Eliseyev Emporium are elegant examples of Art Nouveau, or Style Moderne as it was known
in Russia. Built within a year of each other on Nevsky Prospekt in the early 20th century, both
buildings were constructed using a metal frame, and exemplify this playful, ornamental style
with their exuberant copper statuary and curvaceous lines.

Stalinist and Soviet Architecture

Soviet architecture is an acquired taste, but even sceptics have to admit that St Peterburg’sHouse
of Soviets is a grand, imposing beast of a building. Constructed in the 1930s with an eye to the
area becoming the new city centre (this plan failed) according to architect Noi Trotsky’s specifi-
cations, this is a symmetrical, no-nonsense structure, now used as office space. For an example
of industrial soviet architecture, look to the 1920s Red Banner Textile Factory — a bold brick and
concrete structure, almost ship-like in design, with thin, horizontal windows.

Neo-Gothic

Consecrated in 1780, Chesme Church (also known as the Church of the Birth of St. John the
Baptist) is a striking bright pink and white wedding cake-shaped structure with Gothic turrets
and spikes pointing skywards. Although the original interiors are long gone, a visit here is worth
it for the exterior alone; after all, how often do you get to see a pink Gothic church?

Another attractive church typifying this vaulted, buttressed style is the aptly named Gothic
Chapel at Peterhof; a small, but ornate stone church festooned with arches, parapets, and icons.
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