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1. MACHOPT KOMIIVIEKTA KOHTPOJIBHO-OHEHOYHbIX CPEJICTB

Koutponbno-onienounsie cpeactsa (KOC) mnpenHasHaueHbl JUisi KOHTPOJS M OLICHKHU
00pa30BaTeNbHbIX JOCTUKEHUM 00YJaroIMUXCsl, OCBOMBIINX MPOrpaMMy YUeOHON AMCIUILIMHBI
CI'.02 «MlHOCTpaHHBIH A3bIK B MPO(PECCHOHATBHOM A TETHHOCTH.

KOC Bk/II0O4alOT KOHTPOJIbHBIE MaTepHabl JJisi MPOBEACHUS TEKYIIEro KOHTPOJIS H
POMEXYTOYHOU aTTecTanuu B popme TuddepeHIIPOBAHHOTO 3a4ETa.

KOC pa3paboTaHbpl B COOTBETCTBHUH C:

- MIOJIOKEHHUEM 110 (POPMHUPOBAHUIO OCHOBHOM MpodeccroHallbHOM 00pa3oBaTeabHON

nporpaMmsl no crnenuaibHocTi 08.01.28 MacTep OTAEI0UHBIX CTPOUTEIBHBIX U JEKOPATUBHBIX
pabor;

- METOJIMYECKUMHU PEKOMEHJALUSIMH [0 COCTABICHUIO Y4eOHO-METOJIUYECKOT0 KOMILIEKCa
y4eOHOM JMCIMIUIMHBI U Ha OCHOBaHMU pabodeil mporpamMmbl ydeOHOW mucuurmuiiabl CI7.02
«MHOCTpaHHBIH S3BIK B IPOPECCUOHATBHON ACSITETLHOCTIY.

KommiaekT KOHTPOJIbHO-OIICHOYHBIX CPEACTB MO3BOJAECT OICHUBATD:

1.1 OcBoenue o6mmx komnerennuii (OK):

OcCHOBHBIE MOKA3aTeIH NeNe 3aganmii
Kon O0mme KOMIeTeHUMH
OLIEHKH pe3yJIbTATOB JJISl IPOBEPKH
OK'1 | Boibupats criocoObl perieHus -CUCTeMaTU4eCKoe BBINONHEHUE | 2 Kypc: TecTsl K
3a11a4 MpodecCHOHATBHON 3amaHuil g mpakthdeckux | [13 2-5
NesTeIbHOCTH IPUMEHUTENBHO K | paboT. TBopueckuil moaxon K
Pa3IMYHbIM KOHTEKCTaM; BBIIIOJTHEHUIO CAaMOCTOSTEIbHBIX
pador.
- HCIIOJIb30BaHNE
npUOOpEeTEeHHbIE  MHOS3bIYHBIC
YMEHHUSI " HaBBIKH B
podeCCHOHATBHON
JEeSATENIbHOCTH JUISl  TOJTYYEeHHS
npodeccuoHaNbHO
OpUEHTUPOBAHHOM MH(pOpMaluu
OK 2 | Hcnonb30BaTh COBPEMEHHBIE -palMOHAaIBbHOCTh 2 xypc: Tectsl k
CpelICTBa MONCKA, AHAIIN3A U IIJIJAHUPOBAHUS U OpraHU3aALNH 13 6-7

HUHTEpIpeTallun I/IH(I)OpMaI_II/II/I u ACATCIIBHOCTH I10
I/IH(l)OpMaIII/IOHHI)IG TECXHOJIOTUH HHOCTPAaHHOMY S3BIKY,

JUTSL BHITIOJTHEHUS 33724 - CBOEBPEMEHHOCTb Cllauu
npodeccnoHanbHOM 3aJIaHUM U CAaMOCTOSITEIbHBIX
NEeSATEIbHOCTH; pador.

-BJIaJICHUE KYJIbTYpOU
MBILIEHHS], CHOCOOHOCTH B
MIICbMEHHOW U YCTHOW pe4u Ha
WHOCTPAHHOM SI3BIKE ITPABUIIBHO
(Jrornyecku) oOpPMHUTH €ro
pE3yJIbTATHL.

-HCIIOJIb30BAHUC




MPUOOPETEHHBIX 3HAHUH TS
peLIEeHNs] TPOU3BOICTBEHHBIX
3ajad4.

OK3

[TmaHupoBaTh U pean30BbIBATH
coOCTBEHHOE
npoeCCHOHATILHOE U
JTUYHOCTHOE Pa3BUTHE,
PEIIPUHUMATEIBCKYIO
JeSITeILHOCTD B
npodeccuoHanbHOU chepe,
MCIOJIb30BaTh 3HAHUS T10
(buHaHCOBOM

IPaMOTHOCTH B Pa3IMIHBIX
KU3HCHHBIX CHTYaIUsX;

- AKTHBHOE  HCIIOJIb30BAHUE
pPa3NIUYHBIX ~MCTOYHUKOB IS
pemieHus  1poheCcCHOHATBHBIX
3a7]a4 Ha MHOCTPAHHOM SI3bIKE;
-pa3BUTHE HCCIIEI0BATEIbCKUX
yMeHUH (yMEHUS BBISBJICHHUSA
npobaeMm, cbopa HHPOpPMALIHH,
Ha0JII0/IeHUS, IPOBEICHUS
DKCIIEPUMEHTa, aHalIM3a  Ha
MHOCTPaHHOM SI3bIKE)

-aHanu3 ~ paboyeil curyanuw,
OCYILIECTBIICHHUE TEKYILETO
KOHTPOJIS,

-OIICHUBAaHUE W  KOPPEKIIHS
COOCTBEHHOM NEeSTENIbHOCTH,
OTBETCTBEHHOCTb 3a PE3yJIbTaThl
cBOeH paboThI;

2 xypc: TecTsl K
113 2-7

OK 4

D¢ dexTnBHO
B3aMMO/ICHICTBOBATh U paboTaTh
B KOJUICKTHBE U KOMAH/IC;

- (dopmupoBaHue
BBIWICHSTh

yMEHUMI
OIIOpHBIE
CMBICJIOBBIE OJIOKHM B YUTAEMOM;

- BBIJICIICHUE OCHOBHBIX MBICIICH
1 (paKTOB, HAXOUTH JTOTHICCKUE
CBSI3H;

N30BITOYHON
TpYNIUPOBAHKE
BBIIEJICHHBIX

- HCKIIIOYEHHUE
uHopManu,
U oO0beIMHEeHHE
NPEMIOKEHUN 10  IPHUHLMILY
OOIIIHOCTH, a TaKxKe
(dbopMupoBanue

SI3BIKOBOM JIOTa/IKH (C OMOPOii Ha

HaBBIKa

KOHTEKCT).

- OCYIIECTBJIEHHE  IIOMCKa
uHpopmanuu, HEO0OXO MO
1T 9(EKTUBHOTO BHITIOTHEHUS
po)eCCHOHANIBHBIX 337124,

2 kypc: TecTsl Kk
I13 2-7

OK 5

Ocy1ecTBIATh YCTHYIO U
IMUCbMCHHYIO KOMMYHHKAIIUTO
Ha TOCYJJaPCTBEHHOM SI3bIKE
Poccuiickoit

denepanuu ¢ yueTom
0COOCHHOCTEH COIMAIbHOTO 1
KYJIbTYPHOTO KOHTEKCTA;

-OCYIIECTBIICHUE MOMCKa
uHpopmanuu B cetu MHTepHer

u PAa3JIMIHBIX SJICKTPOHHBIX
HOCHUTCIIAX,

-U3BJICUCHUC I/IH(I)OpMaI_II/II/I C
SJICKTPOHHBIX HOCI/ITe.IIeI\/'I,

ucnojp3oBanne cpeacrtsa  UT

2 xypc: Tectsl
2-8




uis  00pabOTKM M XpaHEHUs
uHpOpMaNnu;

- IpeZicTaBlIeHHE HHPOpMANUU B
pa3IMyYHbIX bopmax C
UCTIOJIb30BaHUEM

pa3HOOOpPa3HOro MPOrpPaMMHOIO

o0ecIcUCHHUS;
- CO3JaHME TPE3CHTAllMH B
pa3IMyYHbIX dopmax Ha

HHOCTPAHHOM A3BbIKC,

-o0menue 1o TenedoHy Ha

HHOCTpaHHOM SA3BIKC B
COOTBCTCTBHMHN C OTHYCCKHUMU
HOpMaMu, IMPUHATBIMHA B

Me)KHYHapO,HHOﬁ IIpaKTHUKCE.

OK 6 | OK 06. [TposiBsATE Tpak/1aHCKO- | - YCTAaHOBKA MO3UTUBHOTO cTUlA | 2 Kypc: TecTsl K
[TaTPUOTUYIECKYIO ITO3ULHIO, obmeHuss Ha  WHOCTpaHHOM | [13 2-7
ACMOHCTPUPOBATE OCO3HAHHOC | gap1xe BRIGOp CTHIIA OOLIEHMS B
MOBE/ICHUE HA OCHOBE .

COOTBETCTBUU C CUTYAIIHEI;
TPaJUIIHOHHBIX
00I1eueI0BeYECKUX [IECHHOCTEH, -obmenne 1o TenedoHy Ha
B TOM YHCJIC C YIETOM

WHOCTPAaHHOM S3BIKE B
rapMOHH3AIUU
MEKHALHOHABHEIX U COOTBETCTBUU C OTHYCCKUMH
MEXPEJIUTHO3HbIX OTHOIIeHUH, | HOPMaMH.
MIPUMEHSITH CTaHIAPTHI
AHTHUKOPPYIIIUOHHOTO
TTOBE/ICHHUS,

OK 7 | OK 07. CogeiicTBoBath -OTCTalBaHUe coOcTBeHHOro | 2 Kypc: Tectsl k
COXPAHEHHUIO OKPYXKAIOIIeH MHEHUsT B coorBerctBuu ¢ | [13 2-8
Cpelbl, pecypcocOepeKeHH IO, CUTYyaluei;

MIPUMEHSITh 3HAHUSI 00
W3MCHCHUU KIIMMaTa, TPHHITAITBI
OepeKIIMBOTO MPOU3BOCTBA,

3¢ PeKTUBHO IEHCTBOBATH B
Ype3BBIYANHBIX

CUTYaITUsX.

- BKIJIFOUCHHEC B KOJIJICKTUBHOC
o0cyxaeHue padoueil CUTyaruu.

Kommnext KOC nanHON AUCHUIITMHBI HarlpaBiieH Ha (POPMUPOBAHME TAK)KE CIEAYIOIMINX
npohecCuOHANBHBIX KOMIETEHIIUHI:

Bunnl negrenpHocTH

[TpodeccnonanbHbIe KOMIIETEHITNH, COOTBETCTBYIOININE
BUJAM JEATEIbHOCTH

2




BBITIOJTHEHHE MTYKATYPHBIX U
JIEKOPaTUBHBIX padoT (110
BBIOODY)

[1K X.1. BeInoaHATh MITYKaTypHbIE pabOThI IO OTAENKE
BHYTPEHHUX M HAPYKHBIX MOBEPXHOCTEH 3aHUI 1
COOPYKEHHIA.

[IK X.2. BblnosHATh paboThI 10 yCTPOUCTBY HAJIMBHBIX
II0JIOB ¥ OCHOBAHUU IO/ ITOJIBI.

[TK.X.3 BrinonHeHue AeKOpaTUBHBIX MITYKATYPOK.

[IK.X.4. PeMOHT mITYKaTypKH, HAJIMBHOTO 110714,
(hacaHBIX TEMIIOU30ISAIIMOHHBIX KOMIO3UIIHOHHBIX
CHUCTEM.

BBITIOJIHEHHE MOHTAXa
KapKaCcHO-OOIIMBHBIX
KOHCTPYKLUH (110 BEIOODY)

[1K X.1. BEIIOTHATH MOATOTOBUTENBHBIE PA0OTHI IPU
MOHTaX€ U OT/AEJIKE KapKaCHO-OOIIMBHBIX KOHCTPYKIUI.

[IK X.2. BoInonHsATh pabOThI 10 MOHTaXY KapKacHO-
OOIIMBHBIX KOHCTPYKIIMI U3 Pa3TUIHBIX MaTEPHATIOB.

[IK X.3. BBIIOTHATH OTIENKY KapKacHO-OOIIHMBHBIX
KOHCTPYKLIHAH.

[TIK X.4. BbITOTHATS PEMOHT KapKacHO-OOITMBHBIX
KOHCTPYKLUU.

BBITIOJTHCHUE MAJISIPHBIX U
JICKOPATUBHO-XYJI0KECTBEHHBIX
pabot (1o BeIOOPY)

[IK X.1. BbIogHATE NOATOTOBUTENBbHBIE paOOTHI IPU
MIPOU3BOJICTBE MAIAPHBIX Pa0OT MPH OTAETKE
IOBEPXHOCTEU 3JaHUN U COOPYKEHUH.

[IK X.2. BoinonHATe paboThI 10 OKpAIIMBAHUIO U
OKJIEUBAHHIO 000SIMH ITOBEPXHOCTEN Pa3IMUHBIMU
CIoco0aMH.

[IK X.3. BoINONHATH AEKOPATUBHO-XYI0KECTBEHHYIO
OTJICJIKY TTIOBEPXHOCTEH PA3IMYHBIMUA CIIOCOOAMH.

[TIK. X.4. BbINOJIHATH PEMOHT U BOCCTAHOBJICHUE
OKpAIIIEHHBIX WM OKJIEEHHBIX 000SMU MTOBEPXHOCTEH.

BBINOJIHEHHE 00IMIIOBOYHBIX,
MO3aUYHBIX U IEKOPATUBHBIX
pabor (1o BeIOOPY)

I1K X.1. BeINOTHATH MOATOTOBUTENBbHBIE PAOOTHI IPU
MIPOU3BO/ICTBE OOJUIIOBOUHBIX, MO3aUUHBIX U
JIEKOPaTUBHBIX padoT.

[TK X.2. BeITIOJHATE 0OOJUIIOBOYHBIE PA0OTHI

TOPU30HTAJIbHBIX, BEPTUKAJIbHBIX, BHYTPCHHUX HAPYKHbBIX,

HAaKJIOHHBIX IIOBEPXHOCTEH 31aHUM U COOPYKEHUM.

[IK X.3. YcrpauBarh 1eKOpaTUBHBIE U XYJJ0’KECTBEHHBIE
MO3auYHbI€ TTOBEPXHOCTH.

[1IK X.4. BbInogHAT pEMOHT O0JIMIIOBAaHHBIX
ITOBEPXHOCTEW U MO3aWYHBIX ITOKPBITHIA.




1.2 OcBoenne ymeHuii 1 yCBOeHHe 3HAHUI

Pe3yabTarnl 00yyeHus

IToka3zaTeu oleHKH

NeNe zaganni ajis

Kon | (ocBoennbie gfl::leﬂﬂnnﬂ;;, YCBOECHHbIE pe3yaLTATOR MPOBEPKU

Y1 | O6marbcst yCTHO M MUCBMEHHO | - noctpoenue | Oyenka pe3ynomamos
Ha TIpo)eCCUOHATILHBIC U MPaBUIIbHBIX BbINOJIHEHUS!
[OBCEIHEBHBIE TEMBI npeiokeHui B npeaenax | Beimonunenue I13.

M3YYEHHBIX TEM.
-OnucaHue COOBITHIl B UX
MOCJIEIOBATEILHOCTH. -
noJAJep>KaHUuEe HECIOXKHOU
Oecebl Ha
npodeccuoHaIbHYIO
TEMY. Ommnbxu
JOIYCKAlOTCd  TOJIbKO B
CJIO’KHBIX KOHCTPYKIHSIX

Y2 | IlepeBoauTh (CO ClioBapeM) - orcyrctBue B | Oyenka pe3ynbmamos
HHOCTPAHHBIC TCKCThHI repeBoje Ha pYCCKI/If/i 6bINOJIHCHUA.
npodecCuoHAITBHOU S3EIK HCKAKEHHE CMEICIA Brinonnenue 113.
HalpaBIeHHOCTH opHrHHATA 6o | Auddepenunposannbiii

HEe0OOCHOBAaHHOE 3aqer.
OTCYTCTBHE B IE€peBOJIe
¢dbparMeHTOB OpUTHHATA U
MPEUU3UOHHON

uHpopmaruu (umeHa,
YUCIIOBast HMHQPOPMALIHS).

- TIPaBUJILHOE TOJIKOBAHUE

TEKCTa.

31 | Jlexcuueckuit (1200-1400 | -  wucnosnb3oBanue U | Oyenka pe3yrLMaAMos
JIEKCHYECKHUX €ANHUI]), | 0OOOCHOBAaHHOCTh BBIOOPA | 8bINOJHEHUSL:
MUHUMYM, HEOOXOIUMBIA Ui | IEKCUYECKUX eauHull B | Bemmonnenue [13.
YTeHUsT M 1epeBoja  (Co | peueBOi AESITEIbHOCTH. JuddepenurpoBaHHbIN
CJI0BapeM WHOCTPAHHBIX | - OCBOCHHE HOBBIX | 3a4€T.

TEKCTOB MpOoPECCUOHAIBHON | IGKCUYECKUX CAMHUI] |

HaIpaBJIEHHOCTH) YCTOMYMBBIX BBIPAKEHUH,
HEOOXOIUMBIX IS
YTeHUsT WU TepeBoja
TEKCTOB
npodeccuoHaNbHOM
HaIpaBJIECHHOCTH.

32 | I'pammarndeckuit MHWHUMYM | -IIPABUJILHOE Oyenxa pe3ynomamos
HEOOXOIUMBIN JIJII YTEHUS W | UCTIOJb30BaHUE BbINOIHEHUS.!
nepesojaa (co CJIOBapeM | rpaMMaTUKU B peueBoi | Bemmonuenue I13.
WHOCTPaHHBIX TEKCTOB | ACSATEIHHOCTH u | dnddepennmpoBannpiit
npodeccnoHanbHOMI COOTBETCTBUE BBHIOPAHHBIX | 3aU€T.
HaIpaBJIEHHOCTH ) rpaMMaTHYECKUX CPEJICTB

aJICKBATHOMY ITIOHUMAaHUIO
TCKCTA.




2. PE3VJIBTATHI OCBOEHMSI YYEFHOM JUCIHUATLJIMHBI, ITOIJIEXKAIIEE

2.1 3naHus ¥ yMeHHs, MO/JIesKalue MPoBepKe

B pesynbrare

aTTeCTanun

yueOHOU

ITPOBEPKE

JUCHUITIINHEC

Cl'.02 HunocmpanHviii

A3bIK 6

npogheccuonanvHol O0esamenbHOCmy OCYIIECTBIAETCS KOMIUIEKCHAas IPOBEpKa CIEAYIOLIUX
YMEHUH 1 3HaHUH, a TaKkKe TMHAMHKA (OPMUPOBAHUS OOLIMX KOMITETECHIIUMA:

HauMenoBanue »jieMeHTa

Buanl arrecranuu

YMEHHMH HJIM 3HAHUH Texkymmi KOHTPOIb LIpomesicymounan
ammecmayus
V1-V2 TECTUPOBAHUE, BBINIONIHEHUE | JJughghepenyuposarnolil
IPAaKTUYECKUX paboT 3auem
31-32 TECTUPOBAHUE, BBIIIOJHEHHE

MPAKTHYECKHUX paboT

2.2 ®opMbl TEKYLIEro KOHTPOJISAA M MPOMEKYTOYHOH aTTeCTAlUH M0 YUeOHOil
aucuuninue CI.02 «HUnocmpannstii A3b1K 6 RPOPeccCuoOHAIbHOU 0eameTIbHOCImU)

KoHTpoms 1 oneHka ocBoeHUs y4eOHOW AUCIUIUIMHBI IO TeMaM (pa3zenam, TeMam)

DneMeHT Texyiuit KOHTPOIIb [TpomexyTouHas aTTecTanus
yueOHOI ®opMa KOHTPOJIA IIposepsiembr | @opma KOHTPOJIA [Iposepsiembie
MUCLUILTUHEI eV,3 Vv, 3
Tema 1. Ilpakmuueckue Vi1, V2, 31, Huggepenyuposan | V1, V2, 31, 32
Apxurekrypa: sansmus Nel-2 32 HbIU 3a4ém OKl1, OK2, OK3
¢dbopmbI U Koumponvhuiii OKl1, OK2,
GyHKIUH. nepesoo OK3
I'paxxnanckoe
CTPOUTEINBCTBO.
Tema 2. U3 Ilpakmuueckue Vi1, V2, 31, Huggepenyuposan | V1, V2, 31, 32
HCTOpUU sanamus Ne3-4 32 HbIUL 3a4ém OKl1, OK2, OK3
CTPOUTENBCTBA. Tecm OKl1, OK2,

OK3
Tema 3. Ilpakmuueckue Vi1, V2, 31, Huggepenyuposan | V1, V2, 31, 32
CrpoutensHble | 3ausamus Ne5-6 32 HbIUL 3a4ém OK3, OK6
npodeccumu. Tecm OK3, OK6
Tewma 4. Ilpakmuueckue Vi, V2, 31, Juggpepenyuposan | V1, V2, 31, 32
CoBpeMeHHbIE sansamus 7-8 32 HbIIL 3a4ém OK2, OK4, OK:
CTPOUTENbHBIE Tecm OK2, OK4,
MaTEpUAJIBL. OK6
Tema 5. Ilpakmuueckue Vi, V2, 31, Juggepenyuposan | V1, V2, 31, 32
ApXUTeKTypHBIH | 3anamusa Ne9-10 32 HbIUL 3a4ém OK2, OK4, OK6
JIM3aliH. Tecm OK2, OK4,
OcHoOBHbIE OK6

APXHUTEKTYpHBIE




CTHIJIH.

Tewma 6. dQuzaitn | I[lpakmuyeckue Vi, V2, 31, Hughgpepenyuposan | V1, V2, 31,
HWHTEpbepa. sanamus Nell-12 32 HblU 3a4ém OKl1, OK2, OK3
Bunnl Tecm OKl1, OK2,
JIM3aiHEPOB. OK3
Tema 7. Ipaxmuueckue Vi, y2, 31, Hugpgpepenyuposan | V1, V2, 31, 32
DJIeMEHTHI zanamus Nel3-14 32 HblU 3a4ém OK4, OKS5, OK6
u3aifHa. Tecm OK4, OK5,

OK6
Tewma 8. Cankt- | I[lpakmuyeckue Vi, V2, 31, Hugpgpepenyuposan | V1, V2, 31, 32
[TerepOypr. sanamus Nel5-16 32 HblU 3a4ém OK4, OK5, OK6
ApxurektypHubiii | Juggepenyuposan | OK4, OKS,
JIM3aliH ropo/ia. Hbll 3a4ém OK6




3. KOMILNIEKT KOHTPOJIbBHO-U3MEPUTEJIBHBIX MATEPHUAJIOB JIJIsA
OIIEHKH OCBOEHUW S YYEFHOM JUCIUILIMHBI OI'C3.03 THOCTPAHHBIN
A3bIK

O01mee moJio:xkeHne

OcHoBHOH TeNbI0 OleHKH Kypca yueOHou aucnurinabsl CI.02 UHocTpaHHBII
SI3bIK B NMPO(ecCHOHAIBLHOI /1eATeJIbHOCTH SBIISIETCS OLICHKA OCBOCHHS YMEHUH U yCBOEHUS
3HaHWM.

Onenka kypca ydeOnoit  guctmmumael  CI.02  WHocTpaHHBIH  f3BIK B
npodeccHOHAILHOM JeSITeIbHOCTH OCYIIECTBIISIETCA C UCIOJIB30BaHUEM CIIEAYIOMUX (OopM U
METOJIOB KOHTPOJIS: OLIEHWBAHUE PE3Yy/IbTaTOB BHEAYIUTOPHOU pabOThI; MpaKTHUYECKUE PaOOTHI;
KOHTPOJIbHBIE PA0OTHI (TECTHI) MO pazzaeiiaM, TudpepeHIInpOBaHHbBIN 3a4€ET.

3.1 KoMIJIeKT KOHTPOJIbHO-U3MEPHUTEIbHBIX MATEPUAJIOB /U1l OIl€HKHU
ocBoeHHUs yueoHoii aucnumiannb CT.02 THOCTPAHHBIM SI3BIK B
IMPO®ECCUOHAJIBHOM JIESTEJBHOCTMH (Tekymuii KOHTPOJIb)

Il kype

Konmponvnuwiii nepeeoo

no teme 1 «Apxurekrypa: popmbl u GpyHKkuMU. ['pakianckoe CTpOUTEIBLCTBOY.

HepeBeCTn AHAJIOTH:

Juanoz 1.

— Hi, my name’s Andrew. What’s your name?

— Hi, my name’s John. Nice to meet you, Andrew.

— Nice to meet you, too. John, how are you?

— I’m fine, thank you. How are you?

— I’m fine, too. OK, I must be going now. It’s been nice talking to you.
— Yeah. It’s been nice talking to you. See you.

— See you. Bye.

JMuanoe 2.

— Hello.

— Hello.

— What is your name?

— My name is Dima. What is your name?

— My name is Liza. I’m from Russia. Where are you from?
— I’m from England. What do you do, Dima?

— | am a teacher. And you?

— | am a doctor.



— I was very glad to meet you, but I am in a hurry. Here is my number, call me 84956351405.
Goodbye.
— Ok. Thanks, see you soon.

Juanoe 3.

— Good morning, dear friends!

— Good morning, Jim.,

— Let me introduce my sister Alice.
— Nice to meet you, Alice.

— Nice to meet you, too.

— How old are you, Alice?

— I’m 20.

— Where do you live?

— I live in Kiev. I must be off, I'm afraid.
— Nice talking to you.

— Good luck!

— Same to you!

IlepeBecTH AUAJIOTH € PYCCKOI0 HA AHTJIMICKMA:
Juanor 1.

- obpoe ytpo, rocniogun Cmut. Pazpemmre Bam npeacraButh rocrnoguna Musiepa.
- 3apaBCcTBYiTE, rocnoAnH Muiep.

- 3apaBcTBYiiTE, rocnoauH CMUT.

Juanor 2.

- 'ocnoauullerpos! Bel 3Hakomsbl ¢ rocriogrHoM bpaynom?

- He nymaro, 94TO MBI BCTpeUanuch paHblie. 3apaBCTBYITE, rocnoauH bpayHh.
- 3apaBcTBYyiiTe, rocnoauH [leTpos.

dmaJor 3.

- 3apaBcTBYyiiTe, Kak Bamm nena?

- Boiae xopoimo, ciacu6o. A xak Bamu nena?
- Hemmoxo, cnacu6o.

JMuaJior 4.

- 31paBCTBYIiTE, y MEHS Ha3Hau€Ha BCTPEYa ¢ TOCIOANHOM [ 'puHOM Ha 3 yaca.
- oOpsiit nenb. ['ocnionun I'pun Oynet uepe3 5 MunyTt. Cagurech, okaayncra.
lmaJor 5.

- Kaxkoii mpusitHbiit cropnipus! Hukorna He oxxuan BCTpeTUTh Te0s 31ech. Kak nena?
- Henmoxo, a xak TBOM niena?

- Cnacu60, X0poIIo.

AmaJor 6.

- Jlo cBuanus1, HaZACIOCh CKOPO BCTPETUTHCS ¢ Bamu.
- Jlo cBuaaHusi, BCEro HaMJTydIIero.
dmaJor 7.



- Jlo cBumanus, crmacu6o Bam 3a BcéE.
- Jlo cBugaHus, cYacTIUB OBLIT BCTPETUTHCS ¢ Bamu.

Omeemul:
IlepeBecTH ¢ AHIJIMIICKOT0 HA PYCCKUIA:
Huanoe 1.

— IIpuset, Mens 30Byt DHapro. Kak teds 30ByT?

— IlpuBet, Mens 30ByT J>koH. [IpUsATHO MO3HAKOMUTHCS, DHAPIO.

— S Toxxe pag ¢ Bamu no3HakoMuThes. JxoH, Kak nmoxuaems?

— 4 B mopsiake, cnacu6o. Kak TBom nena?

— S roxe B mopsinke. OK, 51 1omkeH uaTu ceifyac. bbuto MpUATHO MOTOBOPUTH C TOOOM.
— Jla. bpL10 PUATHO TOTOBOPHUTH C TOOOM. Y BHAUMCS.

— Bugers Bac. Iloka.

JMuanoz 2.

— Ilpuser.

— IIpuser.

— Kak 1e0s 30ByT?

— Memns 30ByT Juma. Kak te6st 30ByT?

— Mems 30ByT JIuza. S u3 Poccun. Otkyna th1?
— S u3 AHrimu. A ThI 4eM 3aHUMaebCs, Juma?
— 5 yuurens. A BbI?

— S Bpau.

— 51 ObLI1 OUeHB pajl MO3HAKOMHUTHCS C BaMH, HO OYeHb crenry. BoT Mol Homep, TO3BOHUTE MHE
84956351405. Jlo cBumanus.

— OK. Cnacu60, CKOpO yBHIUMCSL.

Juanoz 3.

— Ho0Gpoe ytpo, noporue npy3bs!

— Ho6poe ytpo, xum.

— Ilo3BoNBTE MpPEICTABUTH BaM MO0 CECTPY AJHUCY.
— I[IpusiTHO MO3HAKOMUTHCS, AJTHCA.

— Sl Toxe pajg ¢ BaMH TO3HAKOMUTHCS.

— Ckoibko Tebe net, Anuca?

— Mue 20 ner.

— A r1e BbI )xuBeTe?

— 4 xuBy B Kuese. boroch, MHE TTOpa UATH.
— [IpusiTHO OBITIO TOTOBOPUTH.

IlepeBecTH ¢ AHTJIMMCKOIO HA PYCCKUIA:

Muanoz 1.

"Good morning, Mr. Smith. Allow me to Introduce Mr. Miller.
- Hello, Mr. Miller.

"Hello, Mr. Smith.

Huanoc 2.

- Mr. Petrov! Do you know Mr. Brown?

"I don't think we've met before." Hello, Mr. Brown.



- Hello, Mr. Petrov.
Juanoe 3.
- Hello, how are you?
"Quite well, thank you. How are you?
"Not bad, thank you.
Muanoz 4.
- Hello, I have an appointment with Mr. Green at 3 o'clock.
- Good afternoon. Mr. Green will be here in 5 minutes. Please sit down.
Muanoz 5.
"What a pleasant surprise! | never expected to meet you here. What's up?
"Not bad, but how are you getting on?"
"Very well, thank you.
Juanoe 6.
- Goodbye, | hope to meet you soon.
- Goodbye, all the best.
Huanoe 7.
- Goodbye, thank You for everything.
- Good-bye, I was happy to meet you.
Kpumepuu OUEHKU.

Banabl 27-26 25-21 20-14 <14
Ornenka 5 4 3 2
Tecm

o Teme 2 «/3 HCTOPUHU CTPOUTEIHLCTBAY.
3aoanue 1:

Read and learn the following words:

design — 1) 3ameices, turan; Syn: plan, project; 2) ueprex, 3CKu3, HAOPOCOK; PUCYHOK, y30p; Syn:
delineation; 3) moaens, mabIoH; IeXxaras B OCHOBE cxema; koMmmo3unus; 4) ausaiin; school of
design — mkona au3aiina

to design — 1)nmpoekTupoBath; KOHCTpYHpoBath t0 design a building — crnpoexktupoats 31aHwue;
2) nenath 3CKH3bI, HAOPOCKH; co3MaBath y30psl; Syn: to sketch , to delineate, to draw

to delineate — 1) HabpacsiBaTh, 4epTUTH, HAMEYATh; 2) CXEMAaTHUECKH H300pakaTh (TO, YTO
JOJI’KHO OBITH CO3/IaHO); eNaTh HAOPOCOK

to sketch — pucoBats 3cku3, nenaTh HAOPOCOK
to draw — yepTuTh, pricoBaTh (KapaHaaIioM), HaOPacklBaTh PUCYHOK

to create — 1) mopo»aate, MPOU3BOJMUTH, CO3/1aBaTh, TBOPUTH; Syn: to originate, to produce, to
design, to make; 6) 3axymMbIBaTh (CO3/IaHUE YET0-I1.), MPOEKTUPOBATh, pa3padaTbiBaTh; Syn:
design



designer — 1) KOHCTPYKTOP, IPOCKTUPOBILKK; Syn: planner; 2) ueprexxuuk; Syn: draftsman,
draughtsman 4) pucoBanbiuk; Syn: artist; 5) moxensep, nu3aitnep; fashion designer —
XYIA0KHHUK-Moienbep, designer clothes — ozexia OT M3BECTHOTO TU3aiiHepa, CTHIIbHAS OACkKAA
6) nuzaiiHep; interior designer — au3aiiHep MO UHTEPHEPY

decorator — 1) nu3zaitaep, ohopmurens; an interior decorator — nqu3aiiHep 0 HHTEPbEPY 2)
MacTep M0 BHYTPEHHEU OT/IENIKE MOMEIICHU (IITyKaTyp, MaJisip, OOOUIIHK | T. 11.)

to decorate — ykpariare, OTACIBIBATH
decorated — nexopupoBaHHBI#, ykpalieHHbid Syn: embellished
decoration — 1) ykparnienue; yoOpaHCTBO; 2) Hapy)KHasl U BHYTPCHHSS OT/ICNIKA, YKPAIICHHE J0Ma

décor — 1) TearpasibHBIE TEKOpAIMH, XYI0KECTBEHHOE 0POpPMIICHHE (CTIEKTAKIIS); 2) a)
POCKTHPOBAHNE HHTEPHEPOB OMEIICHUH, T13aitH 0) 0popMIICHHE BEICTABOK

decorative — nexopatuBHsIii; Syn: ornamental

ornamental — rekopaTUBHBIN, CIyKaluil yKpalieHHEM, OpPHAMCHTAbHBIIH
decorative art — nekopaTUBHOE UCKYCCTBO

artist — xymosxkuuk; Syn: creator, designer, painter, stylist

painter — 1) sxkuBomucerr, XyaoxxHuk; landscape painter — meitsakuct; Syn: artist 2) masnsip; Syn:
decorator, paper-hanger

stylist — 1) ctunuct (o nrcatese, My3bIKaHTe); 2) MOebep (CO3MAIOIINI OEKIY, TPUIESCKH); 3)
JIA3alHEp, CIECLUATUCT 110 HUHTEPhEPY

master of style — crunmcr

creator — 1) TBopet, co3nareinb; aBTOp; 2) AU3aiHep, Co3AaTelIb KOCTIOMOB
draughtsman, draftsman — yepTexHUK; PUCOBAIBIINK

architect — 1) apxurexrop, 3014uii; 2) co3aares, aBTOP, TBOPEIL
architectural — apxurexTypHbIii

architectonic — 1) apXuTeKTypHBIii; 2) KOHCTPYKTUBHBIN

Work on the vocabulary:

1. Match the translation:

1) to design a) pucoBath (KapaHaamom)

2) to delineate b) npoekTupoBars

3) to sketch ¢) cozmaBath

4) to draw d) ykparaThb

5) to create e) uepTuTh, HAOpacKIBaTh

6) to decorate f) pucoBaTh 3cku3



2. Fill in the gaps with the verbs in the appropriate form. Some of the verbs can be used twice: to
design, to delineate, to sketch, to draw, to create, to decorate. Then make up your own sentences
with these verbs.

1) Some people believe that God ... the world.

2) Who ... the Sydney Opera House?

3) It took him a few days to ... the design drawing of the shopping centre.
4) This building ... by a famous architect.

5) At Christmas we ... the living rooms with coloured paper and lights.

6) The assignment at the lesson was to ... a horse in motion.

7) He decided not to draw the picture but to ... that landscape.

8) That outstanding artist managed to ... a real masterpiece of art.

9) We made up our mind to ... the bedroom with blue paint and a gold paper.
3. Match the verbs with their definitions:

1) to design a) to make a picture of something with a pen or pencil

2) to delineate b) to make a quickly-made simple drawing

3) to sketch c¢) to work out the structure or form of something

4) to draw d) to make more attractive by adding some ornament

5) to create e) to produce something new

6) to decorate f) to show by drawing

4. Match the translation:

1) design a) co3ganue. TBOpEHUE

2) decoration b) ykpaiienue, OpHaMEeHT

3) décor ¢) pUCyHOK, CACIaHHBIA PYYKOH, KapaHJAIIIOM UITH MEITKOM

4) drawing d) ctuib, MaHepa

5) painting e) 4epTex, HaOPOCOK

6) sketch f) yopancTBo, ykpaiienue roma

7) creation g) >KMBOMHKCH, KAPTHUHA

8) ornament h) 3ambIcen, M1aH; TU3aiH

9) style 1) acku3

10) architecture j) mpoekTUpOBaHNE UHTEPHEPOB MOMELIEHHI; 0opMIIeHHE
11) delineation k) apxurekrypa

5. Match the nouns with their definitions:

1) architecture a) something brought into existence



2) decoration b) a quick rough drawing

3) décor c) the style in which a building is designed and built

4) drawing d) the way in which something is done

5) painting e) a picture produced by using paint

6) sketch f) an addition that makes something more attractive

7) creation g) a picture or plan made by means of lines on a surface

8) style h) a style of interior decoration and furnishings in a room or house.

6. Fill in the gaps with the following nouns: sketches, paintings, drawings, architecture, design,
style, décor, decoration, creation.

1) In St. Petersburg tourists always admire the classical style of ... .
2) The success of this car shows the importance of good ... in helping to sell product.
3) It’s very pleasant to make Christmas ... of your apartments.

4) It’s a good restaurant but I don’t like the ... there.

5) The experts presented the paintings in the ... of Picasso.

6) The artist made a few ... of the landscape.

7) The teacher showed us Rembrandt’s ... for his paintings.

8) The ... of this writer produced a great impression on the public.
9) I’ve always admired Monet’s early ... .

7. Match the adjectives with their synonyms:

1) architectonic a) ornamental

2) creative b) fashionable, smart

3) stylish c) constructive

4) decorative d) tasteful, aesthetic

5) artistic e) imaginative, ingenious

6) decorated f) embellished

Kpumepuu oyenku:

ER RIS 27-26 25-21 20-14 <14

Orenka 5 4 3 2
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no teme 3 «CTpouTesibHbIe MpPodeccum?.

1. BoINOJHHUTDH YIPAKHEHHUST:

1. Match the translation:

1) designer a) co3marenb

2) decorator b) »xuBormnucerr

3) artist ¢) ctunuct

4) painter d) mpoeKTHPOBIIKK, KOHCTPYKTOP
5) stylist €) xymoxxHuK

6) creator f) apxurexTop

7) draftsman g) odbopmuTens

8) architect h) ueprexxuuk

2. Match the nouns with their definitions:
1) designer a) he is qualified to design and supervise the construction of buildings

2) interior decorator b) he plans and chooses the colours, furnishing for the inside of a room or a
house

3) artist ¢) he makes drawings of equipment, machinery, or buildings
4) painter d) he makes plans or patterns from which things are made
5) stylist €) he produces works of art such as paintings or sculpture
6) creator f) he produces something new, originates

7) draftsman g) he acts with great attention to the particular style

8) architect h) he paints pictures

3. Make up your own sentences with these nouns.

4. Fill in the gaps with the following adjectives: creative, inventive, constructive, decorated,
decorative, ornamental, stylish. In some of the sentences two variants are possible.

1) This ... interior designer realizes interesting ideas in his design projects.

2) The ... streets looked wonderfully and everybody felt New Years’ Day was coming.

3) They were not able to accept his ... criticism towards their architectural plans.

4) The last collection of that ... fashion designer left an unforgettable impression with the public.
5) The young man is considered to be a very ... musician.

6) My mother is fond of ... art very much.



7) His ... designs for the new college building impressed the customers greatly.
8) The photograph of her grandparents in a(n) ... frame stood on the dressing table.
3. Make up your own sentences with the adjectives from ex.1.

5. [lepeBecTH MUCHLMO O OMCKE PAOOTHI:

Tom Garryson
7834 Divino street
Chicago, Illinois

Trend&Fashion

9034 Groom Street

Chicago, Illinois USA, 90345
May 12, 2020

Dear Sirs,

I would like to apply for the job of courier in your company. | need part-time job and | am ready
to work at the time convenient for you. | have a car for long distances and a bicycle for going
round the city. | am very communicative and reliable. More information about me you may learn
from my resume attached here. With respect, Tom Garryson

Omeemoi:
Ilepesoo:

Ort: r-1 Tom I'appucon 7834 JluBuHo ynuiia,
Yukaro, UnnuHomc

Komy: «Tpena&Psuiny»
9034 I'pym cTpur,
Yukaro, Unnunoiic, CIIIA 90345

12 masg 2012 roga.

YBaxkaeMble Tocroja,

51 ObI XOTen nmpeTeH0BaTh Ha MO3ULINIO Kypbhepa B Bameil komnanuu. MHe HykHa paboTta ¢
YaCTUYHOM 3aHATOCTBIO, sl TOTOB paboTaTh B TO BpeMsl, KOTOpoe ya00Ho Bam. ¥V MeHs ecTb
aBTOMOOWIIb JUIsl TO€3/J0K Ha JUIMHHBIE PACCTOSHUS U BEJIOCUIIE JUIsl TOE3/I0K 10 ropoxay. S —
OUYeHb KOMMYHUKaTHUBHBIN M OTBETCTBEHHBIH yenoBek. bosee moapobHyto nHpopmanuto 000
MHe BBl MOKETE y3HATh U3 MOETO PE3IOME, PUIIOKEHHOTO K ITUChMY.

C yBaxeHueM,

Towm I'sppucon

6. CoctaButh pe3rome (Curriculum Vitae)
Omeembul.

CVv

Name: Helen Petrova

Address: Ap.33, 75 Lermontov Street, St. Petersburg,Russia
Date of birth:10.09.2005

Marital status: Single



Education:

2018-2020 Krasnoselsky College
Work Experience:
2018-2020 Firm “Prestige”, a manager

Interests: Music, theatre, arts, fitness, camping.
Additional Skills: Advanced PC-user, teamwork skills, Business English, professional skills,

work under pressure
Personal Qualities: Determined, self-confident, helping, just and hard-working.

Kpumepuu oyenku:

Banabl 27-26 25-21 20-14 <14

Orenka 5 4 3 2

Tecm

no TeMe 4 «CoBpeMeHHbIe CTPOUTEIbHbIE MATEPUAJIBI».

3amanmue 1.

Choose the correct answer:

1 papuant
1. In a mortar, the binding material is
A. cement
B. sand
C. surkhi
D. cinder.

2. Lacquer paints

A. are generally applied on structural steel
B. are less durable as compared to enamel paints
C. contain alcohol as thinner
D. all the above.
3. Wrought iron contains carbon upto
A. 0.25%
B. 1.0%
C. 1.5%
D. 2%.

4.  Pick up the polymineralic rock from the following:

A. Quiartz sand
B. Pure gypsum



Magnesite

C.
D. Granite

Pick up the correct statement from the following:

For thin structures subjected to wetting and drying, the water cement ratio should

A pe04s

B For mass concrete structures subjected to wetting and drying, the water ratio should
= be 0.55

C For thin structures which remain continuously under water, the water-cement ratio
= by weight should be 0.55

D. All the above.

Ultimate strength to cement is provided by

Tricalcium silicate
Di-calcium silicate
Tri-calcium aluminate

Tetra calcium alumino ferrite.

O[O | >

Elastomers can extend upto

A. five times their original dimensions
B. seven times their original dimensions
C. ten times their original dimensions
D. three times their original dimensions.

Bitumen felt
is used as water proofing material
is used as damp proofing material

is made from bitumen and hessian fibres
all the above.

© O |=

In the method of condensation polymerization,

A. low-molecular substances are removed from the high molecular substance;
B. the reaction proceeds with an evolution of ammonia;

C. the reaction proceeds with an evolution of hydrogen chloride;

D. all the above.

>



10.

11.

12.

13.

14.

15.

16.

In the cement the compound quickest to react with water, is

Tricalcium aluminate
Tetra-calcium alumino-ferrite
Tricalcium silicate

Dicalcium silicate.

OO o >

The clay to be used for manufacturing bricks for a large project, is dugout and allowed to
weather throughout

A. the monsoon
B. the winter
C. the summer
D.

none of these.

The rocks which are formed due to cooling of magma at a considerable depth from
earth's surface are called

A.Plutonic rocks
B. Hypabyssal rocks
C. Volcanic rocks
D. Igneous rocks.

The variety of pig iron used for manufacture of wrought iron, is

A. Bessemer pig

B. Grey or foundry pig
C. White forge pig

D. Mottled pig.

Sand stone is

A. sedimentary rock
B. metamorphic rock
C. igneous rock
D. volcanic rock.

If the furnace is provided with insufficient fuel at low temperatures, the type of pig iron
produced, is called

A. Bessemer pig

B. Grey or foundry pig
C. White or forge pig
D. Mottled pig.

Depending on the chemical composition and mechanical properties, iron may be
classified as

A. cast iron
B. wrought iron



17.

18.

19.

20.

21.

22.

23.

C. steel
D. all the above.

Bitumen in

A. solid state, is called asphalt

B. all the above

C. fluid state, is called petroleum

D. semi fluid state, is called mineral tar

The plastics made from cellulose resin

are as clear as glass

are tough and strong

possess excellent electrical properties
All the above.

OO o >

Due to attack of dry rot, the timber

cracks

shrinks

reduces to powder
none of these.

O[O | >

Asbestos cement

A. is brittle

B. warps due to changes in humidity

C. all the above

D. strength is lowered when saturated by water

For porcelains, the clay should be

sufficiently pure

of high degree of tanacity
of good plasticity

All the above.

ieliglig

Polymerization helps to improve the property of

A. all of these

B. rigidity

C. elasticity

D. strength
Fibre glass

retains heat-longer

has a higher strength to weight ratio
is shock proof and fire retardent
does not decay

all the above.

mS O >



24. Varnish is a transparent or semi-transparent solution of resinuous substances in

A. alcohol
B. linseed
C. all the above
D. turpentine
25. Plastic
A. IS an organic substance
B. consists of natural or synthetic binders
C. finished products are rigid and stable at normal temperature
D. is capable of flow when necessary heat and pressure are applied
E. All the above.
2 BapHMaHT

1. A badly mixed cement concrete results in
segregation

bleeding

honey combing

none to these.

OO @[>

2. Resins are

not soluble in water

soluble in spirit

used in varnishes

left behind on evaporation of oil
all the above.

mS O >

3. Refractory bricks are used for

A. retaining walls

B. columns

C. piers

D. combustion chambers.

4.  Expanded metal is

manufactured from steel sheets

used for reinforced concrete in road pavements

measured in term of SWM (shortway mesh) and LWM (long way mesh)
all the above.

OO | >

5. Therock generally used for roofing, is

A. granite
B. basalt
C. slate
D. pumice.



10.

11.

12.

13.

Pick up the correct statement from the following:

A. soft stones are required for carving

B. light stones are required for arches

C. hard stones are required to stand high pressure
D. All the above.

Mastic asphalt is generally used for

damp proof course
water proof layer
partition walls
both (a) and (b).

O[O | >

Black marble is generally found in the district of

A. Jodhpur
B. Jaipur

C. Jabalpur
D. Jaisalmer
E. Pune.

The most fire resistant paints are :

enamel paints
aluminium paints
asbestos paints
cement paints.

OO o >

The commonly used lime in white washing, is

A. white lime
B. fat lime
C. hydraulic lime
D. lime
Shingle is

decomposed laterite
crushed granite
water bound pebbles
air weathered rock.

S0 @ >

Pick up the plutonic rock from the following:

A. Granite

B. Dolerite

C. Basalt

D. All the above.

Seasoning is



[EEN
a1

OO @ >

[EEN
o

a process of removing sap
creosoting

painting with sodium silicate
coating with tar.

OO o >

Inhaling of fly-ash over a long period causes

A. silicosis

B. fibrosis of lungs
C. bronchitis

D. pneumonitis

E. All of these.

. Refractory bricks resist

high temperature
chemical action

17.

18.

19.

20.

dampness
all the above.
Clay and silt content in a good brick earth must be at least
A. 50%
B. 40%
C. 30%
D. 25%
E. 20%.

Bessemer process is used for the manufacture of

A. Pig iron

B. cast iron

C. Wrought iron
D. Steel.

The standard size of masonry bricks, is

18cmx8cmx8cm
19cmx9cmx9cm
20cmx 10cm x 10 cm
none of these.

O[O | >

Which one of the following is an air binding material?

A. Gypsum

B. Acid-resistant cement
C. Quick lime

D. All of these.

A good quality stone absorbs water less than
A. 5%



21.

22.

23.

24,

25.

10%
15%
20%

=gl

Plywood is made from

common timber
bamboo fibre

teak wood only
asbestos sheets.

S0 | >

Soundness test of cement determines

quality of free lime
ultimate strength
durability

initial setting

O[O | >

Cement is said to be of good quality if

its colour is not greenish grey

one feels cool by thrusting one's hand in the cement bag
it is not smooth when rubbed in between fingers;

none of these.

OO o >

Cast steel is manufactured by

Cementation process
Crucible process
Bessemer process
Open hearth process.

O[O | >

A 1st class brick immersed in water for 24 hours, should not absorb water (by weight)
more than

10%
15%
20%
25%
5%.

mS O >

3 BapuaHT

1.

2.

ieliglig

The commonly used drying oil for oil paints, is

olive oil

linseed oil
kerosine oil
accetate of lead.

Turpentine oil is used in paints as



A. thinner
B. vehicle
C. base
D. drier.

The hardest rock is

A. marble
B. diamond
C. talc

D. quartz.

Fibre boards can be

distempered

painted

painted and distempered
used for furniture.

O[O0 | >

Pick up the correct statement from the following:

Catalysts are added to assist and accelerate the hardening of resin,
The fillers are inert materials and they impart strength and hardness
Fibrous fillers increase thermal resistance

All the above.

OO @[>

Portland pozzolana cement possesses

higher resistance to chemical attack
lower heat of hydration

lower shrinkage on drying

water tightness

all the above.

MO O | >

Iron ore may contain

A. carbon

B. silicon

C. sulphur

D. phosphorus and maganese
E. all the above.

Wrought iron is used for

structural works in beams
small sized water pipes
columns and struts

none to these.

O[O |@ >

The timber having maximum resistance against white ants, is obtained from



10.

11.

12.

13.

14.

15.

16.

A. chir

B. shisham
C. sal

D. teak.

Knots in timber are

A. defects caused by crushing fibres
B. splits radiating from the centre
C. speckled strains

D. signs of branches cut off.

Lime concrete is generally used for

wall foundations
flooring at ground level
both (a) and (b)

neither (a) nor (b).

OO o >

Stuco paints are suitable for

A. stone masonry
B. brick walls

C. both (a) and (b)
D.

neither (a) nor (b).

Pick up the correct statement from the following:

Corrugated sheet iron is made by passing plain sheets between grooved rollers
Strength and stiffness of corrugated sheets are considerably increased

Corrugated sheets are generally gal-venised to protect iron from corrosion by rust
Corrugated sheets are generally used on slanting roofs

all the above.

m SO |0 >

Bulking of sand is caused due to

A. surface moisture
B. air voids

C. Viscosity

D. clay contents

E. all the above.

Pick up the incorrect statement from the following:

Plastics are chemical resistant

Plastics are durable

Plastics are ductile

Plastics are excellent electric insulators.

OO o >

Pick up correct statement from the following:

A. Fibre boards are used for thermal and acoustic control



17.

18.

19.

20.

21.

22.

23.

Fibre boards are used for light weight standing members
Fibre boards are obtained by impregnating a resin product on fibres
all the above.

=gl

Quartzite, a metamorphic stone is

A. hard

B. brittle

C. crystalline

D. compact

E. All the above.

For the manufacture of stainless steel, steel is mixed with

A. chromium

B. nickel

C. tungsten

D. none of these.

A. soft
B. hard
C. light
D. heavy

In paints, the pigment is responsible for

A. durability

B. colour

C. smoothness
D. glassy face
E. none of these.

The operation of removal of impurities or clay adhering to iron ores, is known as

A. dressing
B. calcination
C. roasting
D. smelting.

Portland cement manufactured from pure white chalk and clay but free from iron-oxide,
is known as

A. quick setting cement

B. rapid hardening cement

C. white cement

D. low heat Portland cement.
Dry rot

A. cracks the timber



B. reduces the strength of timber
C. reduces the timber to powder
D. shrinks the timber
E. spoils the appearance of timber.
24. Mastic asphalt is normally used for
A. sound insulation
B. water proofing
C. fire proofing
D. none to these.
25. Lime stone is not a
A. sedimentary rock
B. stratified rock
C. aqueous rock
D. metamorphic rock.
4. Kittouu K BapraHTaM TecTa
Ne/ 1 2 3
II11 BapI/IaHT BapI/IaHT BapI/IaHT
1. A C D
2. C
3. A D B
4, D D D
5. D C D
6 B D E
7. C D E
8. D B B
9. D C B
10. A B D
11. C A B
12. D A C
13. B A E
14, A E A
15. A A C
16. C A D
17. D D E
18. D B A




19. C D A
20 C A B
21. D C A
22. A A C
23. E D C
24. C B B
25. E C D

Tecm

10 TeMe S «KAPXUTEeKTYPHbIH 1u3aiiH. OCHOBHbIE AaPXUTEKTYPHbIE CTHIMN .

Tect 1
1. HWHcTrpykuus: BHIOpATh OJUH MPABUIBHBIN OTBET

BcraBbTe Hy)HOE ciioBo The Baroque space contrasted with static, defined space of the
Renaissance:
- higher;
- the highest;
+ high;

2. HHcTpyKuusi: Ha YCTAaHOBJICHUE COOTHOIICHHS

CoenuHuTe KaX10€ CIOBO C MPABHIIBHBIM MTEPEBOIOM:
1) to replace
2) to flood
3) to capture
4) to obtain
1 3amMeHsITS;
2 IUTHCS MOTOKOM;
3 3axBaThIBaTh, YBJIEKATh;
4 npuoOpeTars;

3. HWHCcTpyKIHA: Ha YCTAHOBJICHUE COOTHOILICHUS

COCI[I/IHI/ITC CJIOBO C MPABUJIBHBIM IIEPEBOAOM:
1) flowing
2) ethereal

3) subtlety
4) discrete



1 Texyuui;
2 BO3IYIIHBIN;
3 TOHKOCTb,
4 pa3zieNbHbINH;

4. WHcTpykuus: BEIOpATh OJMH NPaBUIbHBIA OTBET

BcraBbTe npaBuisHOE cioBo The Baroque tended toward _ architectural forms and
surfaces.:
- free;
+ freer;

5. HMHcTpyKumsi: BEIOpaTh OJUH MPABHIBHBINA OTBET

BcrassTe mpaBuiasHOE citoBo B During the Baroque period architecture and sculpture became
- realistic;
+ pictorial,

6. MHcTpyKumsi: Ha MOCIEI0BATEILHOCTh

BcraBbpTe ci10Ba B TEKCT B HpaBI/IHLHOﬁ II0CJIIENOBATCIIbHOCTH .
1 appeared,;
2 characterized,;
3 separated,;

4 large volutes;
Tect 2

1. HWHcTrpykuus: BbIOpaTh OJMH IPAaBUIBHBIA OTBET

BcraBbTe npaBmiibHOE ciioBo B ROCOCO architects emphasized structural elements,
continuous decorative schemes, and reduced column sizes to a minimum. :

- descrided;

- reduced;

+ created;

2. HHcTpyKuusi: Ha YCTAaHOBJICHUE COOTHOIICHHS

CoenuHuTe KaxxJ10€ CIOBO C MPAaBUIIBHBIM MTEPEBOAOM:
1) to retain
2) to entertain
3) intricacy
4) to reduce
1 coxpaHnsTs;
2 U3BIICKATD;
3 3alyTaHHOCTb;
4 cokpamars;

3. I/IHCTPYKI.[I/IHZ Ha YCTAaHOBJICHUEC COOTHOIICHUSA

COGI[I/IHI/ITG CJIOBO C MMpPaBUJIBHBIM IIEPEBOAOM:



1) craft

2) adherent
3) stained glass
4) stoneware
1 pemecio;
2 CTOpOHHUK;
3 BUTpax;
4 xepaMUYECKUE U3/ICIHs;

4. WHCTpyKIMA: BHIOpATh OJWMH MPABUIBHBIA OTBET

BcraBbTe mpaBuiabHOE ciioBo B Smooth following masses emphasis only at isolated

points.
- separated,
+ had;

5. WHcTpykums: BHIOpaTh OJMH MPABHIbHBIN OTBET

BcraswTe nmpaBuisHOe ciioBo B Churches and palace still exhibited an integration of the three

arts.
- divided;
- chose;
+ displayed;

6. MHcTpyKnmsi: Ha MOCJIEI0BATEILHOCTh

BcTaBbTe ci10Ba B TEKCT B HpaBI/IHLHOfI IIOCJICOOBATCIIBHOCTH .

This style represented the High Middle Ages in . The architecture of this period
was termed during the Renaissance because of its association with the . Now
this term is used to describe the important international style in most countries of
Europe from the early 12" century to the advent of the ____in the 5™ century.

1 Western Europe;

2 Gothic;

3 barbarian north;
4 Renaissance;

7. WHCTpyKIMSA: OTKPBITOE 3aJjaHHE

BcraBsTe mponymiennoe cioso Baroque and late Baroque, or , are terms applied to
European art of the period from the early 17 century to the mid 18" century.

+ Rococo;
Tect 3

1. HWHcTrpykuus: BbIOpAaTh OJMH MPAaBUIbHBIM OTBET
Bribepure myxnoe ciaoBo Stylistically this began with an onslaughton

- Greek architecture;
+ Baroque architecture;



2. WHcTpykuMs: Ha YCTaHOBJIEHUE COOTHOIICHUS

CoenuHuTe Kak/J10€ CJIOBO C MPABUIIBHBIM MEPEBOIOM:
1) blossoming
2) mortuary
3) successor
4) ramp
1 mpouBeTaromuii;
2 norpe0anbpHbIi;
3HaclIeIHUK;
4 ckar;

3. HHcTpyKuusi: Ha yCTaHOBJICHUE COOTHOIICHUS

COG,I[I/IHI/ITG CJIOBO C IIPpaBUJIBHBIM IICPEBOAOM:

1) to manifest

2) to contribute
3) to articulate
4) the Enlightenment
I IposIBISATS;
2 BHOCHTH BKJIAJ;
3 BBIJCIATE,
4 snoxa [IpoBemenus;

4. WHcTpyKums: BbIOpaTh OJUH NPAaBUIbHBIA OTBET

BcraBbre nmpaBuiibHOe ciioBo The excavations of classical sites were held in Italy, Greece and

- India;
+ Asia Minor;

5. WHcTpykums: BbIOpaTh OJMH MPaBHIbHBIN OTBET

# BceraBbTe npaBmiIbHOE CiI0BO B The projects produced by the winners are characterized by :

- rich floral decorations;
+ z preference for blank walls;

6. I/IHCprKIII/Iﬂi Ha 1nmocCJICA0BAaTCIIbHOCTD

BcraBpTe ci10Ba B TEKCT B HpaBHHLHOﬁ IIOCIIENOBAaTCIIbHOCTH .

In the lonic order of architecture, support the columns, which have more than those
of the Doric order. lonic capitals have two volutes that rest atop a band of palm-leaf ornaments.
The abacus is narrow and the entablature, unlike that of the Doric order, usually consists of three
simple horizontal bands. The most important feature of the lonic order isthe __, which is
usually carved with relief sculpture arranged in a continuous pattern around the .

1 bases;

2 vertical flutes;

3 frieze;

4 building;



7. WHCTpyKuMS: OTKpPBITOE 3aJjaHKe

BceraBbre nponymenHoe cioso The classicism that flourished in the period of 1750-1830 is
often known as .

+ Neoclassicism;
Tect 4

1. MHcTpyKuusi: BEIOPATh OJMH MPABUIBHBIN OTBET

Bcrasste mpaBuiasHOe ciioBo B Neoclassicism flourished
- during the first century A.D.;
+ during the period of 1750-1830;

2. WHcTpykums: Ha YCTaHOBJIEHUE COOTHOIICHUS

CoeanHHTE KaXKI0€ CIOBO C MIPABUIBHBIM MEPEBOIOM:
1) cradle
2) emergence
3) exploration
4) to manifest
1 xonBI0END;
2 MOSIBJIICHUE;
3 u3zydeHue;
4 IpOSIBIIAT;

3. I/IHCprKIII/IﬂZ Ha YCTaHOBJICHHEC COOTHOIICHUSA

COG[[I/IHI/ITC CJIOBO C ITPAaBUJIBHBIM IIEPEBOAOM:

1) search

2) onslaught
3) serenity
4) crucial
1 nowuck;
2 HalaJcHue;
3 ApKOCTB;
4 pelaroiuii;

4. WHcTpykums: BbIOpaTh OJUH NMPaBUIbHBIA OTBET

# BcraBbre npaBuiibHOE ciioBo B Very little was contributed y Italiansto
- the Baroque;
+ the 18" century classicism;

5. HMHcTpyKumsi: BEIOpaTh OJUH MPABUIBHBINA OTBET

BerasbTe npasuisHOe cinoBo B 18 century classicism manifested itself in
- sculpture;
- painting;
+ all the arts;



6. HMHcTpyKIusi: Ha MMOCIEI0BATEILHOCTh

BcraBbTe cli0Ba B TEKCT B HpaBHHbHOﬁ II0CIICI0BATCIIbHOCTH:
During this time transportation became increasingly important leading to the development of the

wheel and sailing. The construction of in Egypt (2700-2500BC) might be considered the
first instances of large structure constructions later appears the ___in ancient Greece (447-438
BC),the __ way by Roman engineers (312 BC) and the ___ of China (220 BC).

1 Pyramids;

2 Parthenon;

3 Appian;

4 Great Wall;

Kpumepuu ouyenku:

Banabl 27-26 25-21 20-14 <14

Orenka 5 4 3 2

Tecm
no teme 6 «/luzaiin unTeprepa. Buasl quzaiinepos»

Ex. 1. Read the text and answer the questions.

1. Does an interior designer work alone?

2. What kind of spaces does a specialist create?

3. What are the tools a specialist uses in designing the interior?

4. What are the main principles an interior designer should follow?
5. Every interior designer works in a company or a firm, doesn’t he?
6. Why is it important to build a client base?

An interior designer is someone who works with a client to create aesthetic rooms and spaces.
Clients range from homeowners to large corporations. The spaces and rooms interior designers
create are equally varied, ranging from simple indoor and outdoor home environments to hotel
lobbies and lavish mansions. Through the use of furniture placement, colour palettes,
decorations, and functional decor, interior designers can create a diversity of spaces — from
living rooms to offices.
Elements such as artwork, lighting, window treatments and flooring must work together to
contribute to an overall look that will satisfy a client’s needs. No matter the size, every interior
designer works to create spaces that are attractive yet functional. Spaces must also be safe while
meeting the specific needs of the client. An interior designer is typically an independent
contractor who must build a client base. In some instances, a designer will work for a larger firm.
In either case, he or she must excel in order to build a positive reputation in the industry and
secure future work.

Ex. 2. Look at the words given in the box; find their synonyms

from the text to make pairs. room, to differ, different, attractive,

customer, example, to outstand, renommee, extravagant, confident

Types of interior designers



Vocabulary:

1) in a variety of settings — B pa3HO0Opa3HBIX MOMEIICHUAX

2) to confine to an office — 3acixkuBaThCst B odrice

3) to renovate — 0GHOBJISITH, BOCCTaHABIMBATH, OCBEKATh

4) project evaluation — onpeiesieHre CTOMMOCTH ITPOSKTA

5) to remodel — Bumon3MeHATh, TPaHCHOPMUPOBATH, PEKOHCTPYHPOBATH

6) fixtures — kpenexHble qeTaNN, YCTAHOBOYHBIC DJIEMEHTHI

7) appliances — 6pITOBBIC PHUOOPEI

8) plumbing — BomomnpoBo1

9) sustainable — oTBevaroIUii MPHUPOIHON SIPrOHOMHUKE, PAIIHOHAIBHBIN, TAPMOHHYHBIH,
OTBEYAIOIINI SKOJIOTMYECKAM TPEOOBAHMSIM

10) to reduce energy consumption — CHU3HUTh TOTPEOICHHE SHEPTHU

11) accessible — mocTymHbIi, y10OHbIMH

12) dropped curb — manayc, IpUMBIKAIOIINI K MPOE3Kei 4acTh (CKOIIEHHBIH O] YIJIOM
OTPE30K TPOTyapa, 00eCIeUrnBarOIINI TUIABHBIN CITYCK WU TTOABEM )

There are a variety of areas that interior designers can specialize in: corporate design, healthcare
design, kitchen and bath design, sustainable design, universal design.

Corporate designers create a combination of practical and professional workplaces, and also try
to incorporate elements of a company’s brand within their design. They work in a variety of
settings, from very small offices and start-ups, to very large corporate buildings. Regardless of
the size and scope of the project, their main focus is on creating a space that is efficient and
functional.

Corporate designers also work to create spaces, especially work environments that contribute to
good health and posture for employees confined to offices for most of the day. The placement of
computers, computer desks, and computer chairs are often the focus, as many people use these
items for extended periods of time. Designers will consider the job (activity) being done, the
demands on the user, the equipment being used (its size, shape, and how appropriate it is for the
task), and then design the space with those elements in mind.

Healthcare designers plan and renovate physician’s offices, dental offices, hospitals, healthcare
centres, and clinics. These types of designers specialize in evidence-based design. They make
decisions based on the best available information from research and project evaluations.
Particular data and available research help interior designers to plan positive and welcoming
spaces for patients, residents, and facilities.

Kitchen and bath designers discuss all aspects of creating, remodelling, or updating the kitchen
and bathroom area of a client’s home. They have expert knowledge of cabinets, fixtures,
appliances, plumbing, building materials, and electrical solutions for these specific rooms.
Themes, colours, patterns, and room layout is discussed with the client, which will result in
sketches and drawings based on those discussions. Once a project has started, it is the
responsibility of the designer to keep all expenses within the client’s budget.

The main focus of sustainable designers is to use products that are sustainable and have low
environmental impact, to reduce energy consumption and waste, to improve indoor air quality, to
improve energy and water efficiency, and to design with efficient use of space in mind.
Sustainable design projects are also focused on balancing aesthetics and functionality with
choices that reduce environmental impact.

Universal designers renovate spaces and existing environments in order to make them more
accessible. The term “universal design” was coined by the architect Ronald Mace to describe the
concept of designing all products and the built environment to be aesthetic and usable to the
greatest extent possible by everyone, regardless of their age, ability, or status in life. Selwyn
Goldsmith, the author of Designing for the Disabled (1963) and pioneer of the concept of free
access for people with disabilities, created the dropped curb — now a standard feature of the built
environment.



These types of designs are mainly used to create functional areas for the elderly and for people
with special needs. For example, entryways with no steps or low-floor transit buses. 67

Ex. 1. Find in the text the adjectives formed from the nouns given in the

box; make your own sentences with the adjectives. appropriation, practice,

sustainability, space, variety, environment, profession, availability, function,

aesthetics, efficiency
Ex. 1. Find in the text the adjectives formed from the nouns given in the box; make your own
sentences with the adjectives.

appropriation, practice, sustainability, space, variety, environment, profession, availability,
function, aesthetics, efficiency

Ex. 2. Read two short descriptions of the related professions and define the main differences
from an interior designer’s duties.

An interior decorator is able to create an aesthetic environment for interior spaces by adding
furniture and accessories. Interior decorators can take a look at an empty room and “see” how it
can be accessorized with furniture, paint, artwork, etc. They work with their client and agree on a
style that would look best for the space. EXisting spaces can be updated or redone completely.
They often enlist the help of upholsterers, furniture refinishers, and sewers to make their vision
come to life.

An architect is specifically trained and licensed to work on the planning and design of buildings.
These buildings can be anything where people live, eat, work and play — from something as
small as an addition to someone’s home, to a new hotel in Las Vegas. An architect’s role
involves a great deal of technical knowledge and responsibility. There is a need to comply with
building and safety regulations, local planning regulations and restrictions. Depending on the
project, there may be laws on the preservation of the local environment or any historic parts of a
building.

Ex. 3. Look at the list of an interior designer’s responsibilities given below, choose four of them,
and explain why the points are important:

— Advertising for new projects;

— Bidding on new projects;

— Sitting with clients to pinpoint project goals;

— Visualizing how spaces will be used;

— Sketching design plans;

— Picking materials and furnishings;

— Placing orders for materials and furnishings;

— Creating project timelines;

— Estimating project costs;

— Overseeing project construction and installation;

— Coordinating with contractors regarding plans and specifications;
— Coordinating with electricians, painters, plumbers, and other professionals;
— Ensuring client is satisfied after the project is complete.

What are work conditions and workplace of an interior designer?

Vocabulary:

1. tailored to — ¢ yueToM 4ero-To WM KOro-TO, PACCUUTAHHBIN HA YTO-TO WA KOTO-TO
2. to purchase — npuoOpeTarth, MOKyIaTh

3. supplies — maTepuanbl Uit paboOTHI



4. 10 tap int0 — ycTaHOBUTH CBSI3b, HATAUTh KOHTAKT

5. to enhance — ynydmuTh, yCOBEPIIEHCTBOBATh

6. to adhere — cobnronaTh, NPUACPIKUBATHCS

7.t0 meet a target — nocTUrHYTH LIETU

8. to apply — npumeHsTH

9. a vast array — mmpokuii Kpyr, pazHooOpa3ue

10. multitasking — MHOTONIPOGMIBHOCTD, MHOTOI'PAHHOCTh, OJTHOBPEMEHHOE BBIIIOJITHEHUE
HECKOJIbKUX 3a1a4

Interior designers need to have flexible work hours and varied work environments. Schedules are
often tailored to their client’s needs, and interior designers usually travel to the client’s home or
business to discuss plans for the design of the space. After an initial consultation and a few
strategizing sessions, designers visit shops to purchase furniture, artwork and supplies for
creating the desired space.

Most interior designers also rent or own office space, with meeting rooms for client and design
team interaction as well as a reception area, office, and design area for creating interior elements.
While not necessary for an independent designer, an office gives clients the impression of a
professional service. A positive impression can contribute to the overall success in the design
business.

Whether designing a home or a business, an interior designer needs to be able to tap into and
understand a client’s needs and wants in order to create a beautiful and functional space. An
interior designer doesn’t just enhance the look of a space; they also enhance the function of it.
Interior designers often work closely with architects and contractors to meet a target and client’s
desire while still adhering to code and regulatory requirements. The interior design process
follows a specific and systematic methodology which includes research, analysis, technicality,
and creativity. Additionally, having knowledge of and applying the principles of environmental
sustainability has become more and more essential in this line of work.

Working with a vast array of fabrics, colors, and furniture styles sounds like a lot of fun. And it
is. But there is so much more to being an interior designer. These professionals need to be
educated in the history of design, the structure of buildings, local building codes and laws,
ergonomics, spatial concepts, and ethics. They need to be comfortable with multitasking and
working closely with homeowners, builders and contractors, architects, government agencies,
and business owners.

Ex. 1. Define if the statements are True (T) or False (F).

1. Interior designers usually stay at home while working.

2. Interior designers buy all necessary materials for the projects by themselves.

3. Itis desirably for an interior designer to have a well-equipped office and a working studio.
4. The only aim of interior designers is to improve the space aesthetically.

5. Environmental sustainability is a new trend in interior designing.

6. While implementing the projects interior designers cooperate with various specialists from
related sectors.

7. To become successful in the field one should be a multi-skilled

Kpumepuu oyenku:

Banabl 27-26 25-21 20-14 <14




Onecnka 5 4 3

Tecm

1o TeMe 7 «JeMeHThI TU3aliHa»

Read the text:

Point

Even if there is only one point, one mark on a blank page there is something built
into the brain that wills meaning for it, and seeks some kind of relationship or
order, if only to use it as a point of orientation in relation to the outline of the
page. If there are two points, immediately the eye will make a connection and
"see" a line. If there are three points, it is unavoidable to interpret them as a
triangle; the mind supplies the connections. This compulsion to connect parts is
described as grouping, or gestalt.

Gestalt is the fundamental tool the designer or artist uses

to build a coherent composition. The example of a

student self-portrait seen on the left demonstrates how

images may be built from points, with the variations in

density producing the illusion of form.

Gestalt theory developed in the 1920s in Germany. The

term describes a number of concepts that the eye/mind use to group points into
meaning. These include Closure, in which the mind supplies missing pieces to
complete the image-- this occurs in the Mona Lisa images to the right. A second
concept is continuity-- this describes the tendency to "connect the dots™ and so
accept separate parts or points as part of a contour or form. It is hard to resist, for
example, the compulsion to see two dots as implying a line, or three as framing a
triangle. Similarity describes the tendency to see and group objects of similar
shape or color. Proximity results in a tendency to group points or objects that are
close to one another relative to less proximate in the visual field. Alignment,
either along edges of the objects or points or through their centers, will persuade
us see them as a contour or a line.

26

Read the text again and answer the following questions:

1. What can you imagine if you see one point/two pints/ three points on a

blank page?

2. What is gestalt?

3. What is closure?

4. What is continuity?

5. What is similarity?

6. What is proximity?

3. The involuntary will-to-order that we impose on a collection of points can

be clearly seen when we examine the series of faces presented on the right. At
what stage do the apparently random points of value become identifiable as a
face? At what point do they become a specific face? Which of the concepts above
describe how we see these images?

Vocabulary notes:

1. Point - Touka

2. A blank page - mycras crpanuia



3. To seek some kind of relationship or order — uckarp kakywo-To
B3aWMOCBSI3b HITH MTOPSTIOK

4. A point of orientation - opuenTup

5. To make a connection — cBs3bIBaTh, CKPEILIATH, COCAUHSATD

6. Unavoidable — Hen30exHbIi, HEMHHYEMBIiT

7. To build a coherent composition — mocTpouTh rapMOHHYHYIO
KOMITO3HIIUIO

8. Gestalt — remrranst, popmoobpaszoBanue, GOPMHPOBAHUE IIETOCTHOTO
obpaza

9. With the variations in density — ¢ BapuanTamu, H3MCHEHUAMU
IUIOTHOCTH

10. To produce the illusion of form — mopoauTs HLTFO3UI0 GOPMBI
11. To group points into meaning — crpynmnupoBaTh TOYKU B CMBICIT
12. Closure — cMbIKaHue, 3aKPBITHE, 3aMbIKAHHE

13. Continuity — HenpepbIBHOCTb, IIETOCTHOCTh

14. Similarity — cxoacTBO, CX0KECTh, OJUHAKOBOCTD

15. Proximity — Gyn30c¢Th, IPUOIMIKEHHOCTD, COMMKCHHE

Color, Value and Hue

Color is one of the most powerful of elements. It has tremendous expressive
qualities. Understanding the uses of color is crucial to effective composition in
design and the fine arts.

The word color is the general term which applies to the whole subject - red,
orange, yellow, green, blue, violet, black and white and all possible combinations
there of. Hue is the correct word to use to refer to just the pure spectrum colors.
Any given color can be described in terms of its value and hue. In additon, the
various physical phenomena and pyschological effects combine to affect our
perceptions of a color.

Value and Hue

Value is defined as the relative lightness or darkness of a color. It is an

important tool for the designer/artist, in the way that it defines form

and creates spatial illusions. Contrast of value separates objects in

space, while gradation of value suggests mass and contour of a

contiguous surface. In the drawing on the right, value contrast

separates the artichoke from the background, and the separate leaves

from one another, while gradation suggests the curves of leave surfaces and of the
whole form.

Hue also has value. When contrasting hues are made similar in value, the spatial
effects are flattened out. The pair of images on the left

demonstrate this. In the color image of the fashion

model the coat draws our attention through contrast of

hue although the skin tones blend with the

background(remember the object of the image is to sell

the coat, not the model). However, it also seems to be softly blending with a
background that seems quite close, and is very similar to the coat in value. The
face tends to blend with the background which is similar in both hue and value. In
the black and white version, however, the coat virtually disappears, since only
value, not hue, are available to distinguish it, and the values are quite similar.
However, the strong value contrast of the eyes and hat draw our attention to the
face, even though the contours of the face seem to melt into the background.
Therefore the black and white version emphasizes the model more than the
garment.



To summarize: If values are close, shapes will seem to flatten out, and seem
closely connected in space; none will stand out from the others. If values contrast,
shapes will appear to separate in space and some will stand out from the others.
This works whether the colors are just black, white and gray, or whether hues are
involved.

Hue is the term for the pure spectrum colors commonly

referred to by the "color names" - red, orange, yellow, blue,

green violet - which appear in the hue circle or rainbow.

Theoretically all hues can be mixed from three basic hues,

known as primaries. When pigment primaries are all mixed

together, the theoretical result is black; Therefore pigment mixture is sometimes
referred to as subtractive mixture.

The primary colors consist of three hues from which we can theoretically mix all
other hues. There are two commonly used definitions

of primary colors:

Painters Primaries - red, blue, yellow: This traditional

definition of primaries does not in fact mix to clear

greens or purples; it is based on 19th century theories.

Printer's Primaries - magenta, cyan (turquoise), yellow:

This definition of primaries mixes to clear colors across the entire spectrum. It is
used as the basis for color printing. The computer screen probably does not give
you a true turquoise--the color should be a blue-green-- because of differences
between color mixture in pigment and color mixture in light.

In mixing colors hues can be desaturated (reduced in purity, weakened) in one of
three ways: mix with white to lighten the value (tint), mix with black to darken
the value (shade), or mix with gray or the complement to either lighten or darken
the value ( tone).

Light Primaries - red, blue, green. This definition is active when colored light is
mixed, as on your computer screen, or when theatrical

spotlights overlap on a white wall. Its effects are less

familiar than pigment mixture to most people. If all

three primaries are mixed, the theoretical result is white

light. Therefore Light mixture is sometimes referred to

as additive mixture.

There are many systems for classifying hue, developed so that researchers can
measure and define color qualities, and so that designers, industry, and marketing
people can communicate color ideas over distance. One example is the Munsell
system; another is the Pantone System. However, today the communication of
precise color information is mainly done digitally, using spectrophotometers to
identify and transmit color information. These digital systems use additive (light)
mixture rather than the subtractive (pigment or dye) mixture used in systems like
Munsell and Pantone.

Complements are colors that are opposite one another on the hue circle. When
complements are mixed with one another in paint, the resuting muted tones
desaturate or dull the hues. Such opposite pairs can also be compared in terms of
their relative warmth and coolness. Warm-cool contrast of hue can cause images
to appear to advance or recede. In this 15th century painting, for example, the
warm reds of the man's doublet and his son's cap reinforce the cues of placement
to make these figures seem very close. On the other hand, the cool tones of the
sea and sky suggest great distance.

Afterimage is another, more specific definition of complements consisting of a
stimulus color and its physical opposite generated in the eye by exposure to the



stimulus color. Afterimage colors tend to make each other appear more intense,
and have vibrating boundaries.

Color Illusions

Some of the effects of color occur only in the eye and brain of the viewer, and are
not physical properties of light waves or pigment. These illusions, however, are
very powerful, and have enormous impact on our responses to color.

Color Proportion refers to the impact of

the relative quantity of a given hue or

value used in color compositions. In

order to achieve over-all unity, and/or

create emphasis, one should make a clear decision as to which colors should be
assigned the largest and least areas. The color proportion choice will also affect
the impact of the color composition. This can be seen in the set of panels shown
here. The very same colors are used in each panel. Yet depending on the choice of
dominant color, the feeling of the composition, and even the appearance of each
color, is altered.

Simultaneous Contrast is the phenomenon which occurs when a

color appears to change when seen against a different

background. A set of principles were first laid out in the 19th

century by Chevreul, a dye master for the Gobelin tapestry works,

who became an important color theoretician. His principles state

that changes in the hue, value, saturation (purity of hue), and area

of a background color will alter the appearance of the selected color. The print
shown here is made up of wavy bands of colors. Some of the bands extend from
the center panel to intrude into areas of contrasting hue in the side panels. These
extended bands are in fact the same hue and value throughout, but appear to
change from left to right.

Optical mixture is the phenomenon which occurs when small particles of
different colors are mixed in the eye; this type of mixture differs from pigment
mixture in that it is based on light primaries. However,optical mixture

differs from light mixture in which the primaries will mix to white, and

from pigment mixture, in which the primaries mix to black. In optical

mixture there is an averaging of hue and value, resulting in grey.

Optical mixture is experienced when observing many textiles, such as

this example, a detail from a handwoven tapestry. It can also be seen in

natural objects, color television, and printed color pictures.

1. Read the text again and answer the following questions:

. What is color?

. What is hue and value?

. What are the pure spectrum colors?

. What is the difference between Printers Primaries and Painter's Primaries?

. What are compliments characterized by?

. What is an afterimage?

. What is color proportion?

. What is simultaneous contrast?

. What is optical mixture?
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KpnTepnn OIlCEHKH YTEHUS TEKCTAa.

doHeTHYECKAS CTOPOHA PeYH:

Onenka Ouenka «xopouo»
«OTJITHYHOY
Cobiro1eHo Peun BocnipuHuMaeTcs
¢dbpazoBoe JIETKO:
yllapeHue, HE0OOCHOBaHHBIC

MPOM3HOIIICHHUE Tay3bl OTCYTCTBYIOT;
Oe3ympedHoe, |ppa3oBoe yaapeHue u

OZIHa-]IBE MHTOHAIIMOHHbIC
(doHeTHUECKHE |KOHTYDHI,
OIINOKH, HPOU3HOIICHUE CIIOB

yreHue Oerjoe, |0e3 HapyIIeHU

BBIPA3UTEIILHOE |HOPMBI: JIOMYyCKAETCS
He Oosee nATu
(hoHEeTHYECKUX
OIIKOOK, B TOM YHCJIC
OJHAa-JIBC OIINOKMU,
MCKaKAIOIIUE CMBICIT

Kpurepun oneHkn nepeBoja Tekcra:

Onenka
«OTJIHIHO»

IIepeBon Tekcra
COCTAaBJIEH C
TOYHOM nepenadeit
CMbICTIa
opuruHania, 0e3
CMBICJIOBBIX
HCKa)KCHUM 1
HETOYHOCTEMH, C
coOIIroIeHEM
CTHIIMCTHYECKUX
0COOCHHOCTEH;
COOTBETCTBYET
CHHTAKCHYECKUM,
rpaMMaTH4YEeCKUM
i
HIMOMATHYSCKIM
HOpMaM SI3bIKa.

Ouenka «xopouo»

IlepeBon TekcTa
conepxur 1-2
HETOYHO
IepeBEeAEHHBIX
CJIOBa,

npomyieHo 1-2
TIPEIUIOKEHUS,
HapYIICHBI
CTHITUCTHYECKHE
0COOEHHOCTH TEKCTa;
B OCHOBHOM
COOTBETCTBYET
CHHTaKCHYECCKHM,
IrpaMMaTHYECKUM U
UIMOMATHIECKUM
HOpMaM $sI3bIKa.

Ounenka OuneHka
«Y10OBJIETBOPUTEJIBHO» «HEYAOBJIETBOPHTEIbHO»

Peus BocipuHmMaetcsi ¢ | MHOXeCTBO OMIMOOK B
TPYZOM H3-32 OOJIBIIOTO | POU3HOILIEHUH, 3aIIUHOK,

KOJIMYECTBA nays, O0JIBIIIOE YHUCIIO
HEECTECTBEHHBIX M1ay3, | OLUIMOOK, HCKaXKAIOIINX
3alMHOK, HEBEPHOM CMBICJI, [TOJIHOE
PacCTaHOBKH yAapeHUH U HapylleHue

omuOOoK B WHTOHAIIMOHHBIX
MIPOU3HOIICHUH CJIOB, KOHTYPOB.

WNJIA cnenano Gonee
MATH POHETHYECKUX
omu6ok, MJIN caenano
TpH U OoJee
(hoHeTHYECKHE OIIMOKH,
HCKKAIOITUE CMBICIT

Onenka Onenka
«YAOBJIETBOPUTEJIbHO)» «HEYA0BJIETBOPUTEIbHO)
TekcT nepeBenéx co TekcT nepeBoaa
3HAYUTEILHBIM BBIIIOJIHEH MEHEE YEM Ha
UCKaKEHNEM TEKCTa 1/3, copepkut 60mbII10€
OpUTHHAIA, TOMYIIEHbl  KOJIUYECTBO
npormycku oosnee 3 CTHJINCTUYECKUX OIINOOK,
MpeJIoKEHUH 13-3a PEIOKESHHH, HEe
HCIIOHUMAaHUA 3HAYCHUA HMCIOIIUX CMBICIIA,

CJIOB, TIPEICTABIICHBI HapyIIeHa

IIPEIOKEHUS C TIOJIHBIM | 9KBUBAJIEHTHOCTh TEKCTA
OTCYTCTBHEM CMBICIIA; HE

COOTBETCTBYET

UIUOMATUYECKUM

HOpMaM SI3bIKa.



4. KOHTPOJIbHO-U3MEPUTEJIBHBIE MATEPHUAJIBI JIJISI TIPOMEXYTOYHOM
ATTECTAIIAU IO YYEFHOU JJUCHUILJIMHE OI'C3.03 UTHOCTPAHHBIN SA3BIK

4.1. HaCHOPT KOMILVIEKTA KOHTPOJbHO-OI€HOYHBIX CPEACTB

Conep:xanue:

1. HacnopT KOMIIJICKTa KOHTPOJIbHO-OLICHOYHBIX CPCCTB

2. Kpurepun oLeHKH pe3yibTaTa

3. [Ipumep BapuanToB nudPepeHnpOBaHHOTO 3a4ETa

4.2 KoMIJIEKT KOHTPOJILHO-0IEHOYHBIX CPEJACTB NMPeIHAZHAYEH JJISl OLEHKHU Pe3yJIbTATOB
ocBoeHus yueOHoi qucuuiinabl CI'.02 UHocTpaHHblii 3bIK B IPO()eCCHOHATbHOIM

HCATCJIbHOCTH.

B PE3YIbTATC OLUCHKU OCYHICCTBIISACTCA ITPOBEPKaA CICAYIOMUX 00BEKTOB:

O0BbeKThI OICHUBaHUA

OcHOBHBIE
MmoKa3aTen
OLIEHKH
pe3yJbTara u
HX KPUTEPHH

Buj 3aganus

®opma
MPOMEKYTOYHOM
arrecrtauuu (B
COOTBETCTBHH C
Y4eOHBIM IIAHOM)

3ananue 1
3uams: 3ananus 3ananus JuddepeHumpoBanHbIN
-Jlexcuky, rpaMMaTUKy U | OUEeHUBAIOTCA | AUPPEPEHIIUPOBAHHOTO | 3a4eT
IIpaBUJIa COCTABJICHUS COTJIACHO 3auéra
OTBETa Ha BOMPOCHI HaOpaHHBIM
muddepeHImpOBaHHOTO | Oayuiam
3a4éra.
Ymemy:

- IOHUMAaTh BOIIPOCHI U
JIeJ1aTh BIOOD

4.3 Opranmn3aumsi KOHTPOJIsl U OLlEHNBAHUSA

DopMa NPOMEKYTOYHOH
arrecTaumu

Opraﬂmaunﬂ KOHTPOJIA U OCHUBAHUA

JuddepeHrpoBaHHbIi 3a4eT

TCCTOB.

[TpoBoauTCS B MUCbMEHHON (hopMe 110 UHAUBHIYaTIbHBIM
tectaM. TecT comepxut 25 BorpocoB. Beero 3 Bapuanta

Ha BeimosiHeH#e oTBOAUTCS 2 akagemMudeckuii yaca (90
MUHYT). JIoMycK K MPOMEKYTOYHON aTTeCTalluU MIPH
YCIIOBUH BBIIMOJTHEHUS BCEX KOHTPOJBHBIX TOUYEK (TECTHI,
MPaKTHYECKHe paboThl, BHEAYTUTOPHBIE CAMOCTOSTEIbHBIE
paboThI).

4.4. MaTepHaJIbHO-TEXHHYECKOE 00ecneyeHue KOHTPOJIbHO-0LeHOYHBIX MePONPUATHIA

KoHTpOIbHO-01I€HOYHBIE MEPOIIPUATHS MPOBOIATCS B yUeOHOM KaOMHETE MHOCTPAHHOTO SI3bIKA.
O06opynoBanue yueOHOT0 KaOuHEeTa U pabounx MECT KaOWHeTa:




® JI0Caa0YHBIC MECCTa AJIA 06yqafomnxcs1;
e pabouee MECTO MPEro1aBaTes;

® BapHAaHTHI TECTOB

e cioBapu

4.5. Kpurepum ouieHKHU pe3yJibTaTra

Oruenka 5 4 3 2

Bautet 24-23 22-19 18-13 Hwuxe 13

Onenka 3a quddepeHIMPOBAHHbBIN 3a4eT CTABUTCS C YYETOM OLIEHOK 33 CEMECTPHBI: TEKYIIHX
OLICHOK, OIICHOK 32 MPaKTHYECKUE paboThl, TECTHI.

4.6 TIlpumep BapuaHTOB U (pepeHIIIPOBAHHOIO 3a4éTa
Kpurepum ouenkmn:

- OLIGHKA «OTJIMYHO)» BBICTABISETCS OO0YYaroIIeMycs, €CIHM 3aJaHUE BBIIOJHEHO IOJHOCTHIO:
CoJIep’KaHuE OTpa)kaeT BCE acClEKThl, YKa3aHHbIE B 3aJlaHUHU; UCIIOJIb3yEMbIH CIIOBapHBIH 3arac u
rpaMMaTHYeCKUE CTPYKTYPBl COOTBETCTBYET ITOCTABICHHOM 3a/1a4e.

- OLCHKa «XOpOIIO» BBICTABIIACTCA o6yqa101ueMyc;1, €CJIN 3aJaHHUC BBIIIOJIHCHO HEC ITOJHOCTBIO:
COACPIKaHUC OTPaAXKACT HE BCC ACIICKTHI ,YKa3aHHBIC B 3a/IdaHUU;

- OLICHKAa «YJOBJCTBOPUTEIILHO» BBICTABIISICTCS OOYYAIOIIEMYCs, €CIIM 3aJJaHHE BBIIIOJHEHO HE
MOJIHOCTHIO; (JIomycKaeTcst He 0oJiee 4 rpyObIX JIEKCUKO - TPAMMATHYECKUX OIIUOOK).

- OIICHKA «HEYIOBJICTBOPUTEIHHO» BBICTABIISICTCSI 00YJArOIIEMYCsl, €CITH 3aJIaHUe HE
BBITIOJIHEHO, HET oTBeTa Ha 60% BOIIPOCOB TECTA.

Bapuantsl 1u¢epeHupoBaHHOrO 3a4éTa:

1 papuant
Age of a tree may be ascertained by

radius of its stem
circumference of its stem
number of branches
number of annual rings.

O[O | >

2. The portion of a brick cut to form angles other than right angles in plan, is known as

A. queen closer
B. king closer
C. closer

D. squint brick.

3. The low voltage porcelain is used for

A. switch block
B. insulating tubes



C. lamp sockets
D. All of these.

4, PVC stands for

plastic very compact
polythene vinyl chloride
polythene vinyl carbon
polythene vanadium carbide.

©0|® >

5. The cement becomes unsound by the presence of excess

A. sulphur

B. magnesia
C. lime

D. All of these.

6. A volatile substance added to a paint to make its application easy and smooth, is

A. base

B. solvent

C. vehicle

D. none to these.

7. Pick up the correct statement from the following:

The plywoods do not split or crack due to changes in atmosphere;

The commercial plywoods are available upto 150 cm wide and upto 300 cm long;
The plywoods possess uniform tensile strength in all directions;

The plywoods are light in weight;

All the above.

MmO |0 | >

8. The main ingredient of a good quality brick earth, is

magnesia
lime
silica
alumina.

OO0 o >

9. Bitumen is generally obtained from

organic material
synthetic material
petroleum product
coal.

O[O | >

10. Pick up the volcanic rock from the following:

A. Granite

B. Dolerite

C. Basalt

D. All the above.



11.

12.

13.

14.

15.

16.

17.

The most durable varnish is

water varnish
spirit varnish
turpentine varnish
oil varnish

none of these.

mS O >

Softer variety of steel may be obtained by

A. Cementation process
B. crucible process

C. Bessemer process
D. Open hearth process.

Stones used for the construction of retaining walls must be

A. soft
B. hard
C. light
D. heavy.

Strength of cement concrete primarily depends upon

quality of water
quantity of aggregate
quantity of cement
water-cement ratio.

OO o >

Bitumen emulsion is

A. a liquid containing bitumen in suspension;
B. a paint

C. used as anti-corrosive paint

D. all the above.

Plastic bitumen is generally used for

road pavements
expansion joints
crack fillings
none to these.

OO0 o>

The commonly used thinner in oil paints, is
naptha

turpentine

both (a) and (b)

neither (a) nor (b)

none the these.

mS O >



18.

19.

20.

Cast iron

A. is obtained by purifying pig iron

B. is manufactured in required shapes

C. may contain 2 to 5 per cent of carbon with other impurities
D. is remelted in a cupola furnace

E. all the above.

Asbestos is

corrugated sheet used for flooring
an incombustible fire proof material
an inorganic substance

a good insulator for sound and heat

O[O | >

The rocks which are formed due to pouring of magma at the earth's surface are called

Plutonic rocks
Hypabyssal rocks
Volcanic rocks
Igneous rocks

OO o >

21. The pigment used in paints for corrosive resistance, is

22.

23.

24,

A. white lead
B. ferrous oxide
C. zinc white
D. red lead

E. gypsum.

A well seasoned timber may contain moisture up to

A. 4 t0 6%
B. 6 to 8%
C. 8 t0 10%
D. 10 to 12%.

The stones obtained by blasting are used as

A. ballast in railways

B. aggregates for concrete
C. roadmetal

D. All the above.

Oil varnish generally consists of

synthetic resin and spirit
oil, wax and resin
resin, oil and turpentine
spirit, oil and wax.

ieliglig



25. Sea sand used in structures causes

A. dampness

B. efflorescence

C. disintegration

D. All of these.
2 BapMaHT

1. Plastics are compounds of carbon with element

A. hydrogen
B. nitrogen

C. oxygen

D. All of these.

2. Pick up the correct statement from the following:

A. The plastic bottles are made by the process of blowing;

B The plastic sheets are made by the calendering process in which the plastic

= material is allowed to pass between cylindrical rollers;

c The application of thermo-setting resins on sheets of paper, is called laminating
= process;

D The plastic articles made by placing raw material in the desired moulds, is

known as moulding process;
E. All the above.
3.Cast iron is used for

A. structural works in beams
B. small sized water pipes
C. columns and struts
D. none to these.
4 Stainless steel resists corrosion due to
A. carbon
B. sulphur
C. vanadium
D. chromium
5 Good quality sand is never obtained from
A. river
B. nala
C. sea
D. gravel powder.
6 Blister steel
A. is obtained by cementation process
B. is full of fissures and cavities
C. can not be forged
D. can be easily welded
E. all the above.
7. The most important constituent of varnish, is

drier
solvent

&[>



10.

11.

12.

13.

14.

15.

C. resin
D. all the above.

A ferrous metal is
A. cast iron

B.  wroughtiron
C. steel

D. all the above.

ater paint is a
white wash
colour wash
whiting
distemper
all the above.

mOOw > <

Seasoning of timber is done
A. to make it water proof

B. to paint its surface

C. to increase its temperature

D. to remove water.

Glazing of clay products, is done

to improve their appearance

to protect them from atmospheric effect
to protect them from corrosive action
all the above.

O[O | >

Plastic asphalt is

A. used as a water proofing layer over roof

B. a mixture of cement and asphalt

C. a natural asphalt

D. a refinery product.

The PVC doors and windows are preferred as they are
A. rust proof

B. rot proof

C. termile proof

D. water proof

E. all of these.

Forge pig may be converted to wrought iron by

A. rolling

B. pudding

C. shingling

D. refining.

To give a brilliant finish, the type of varnish used, is

water varnish
spirit varnish
turpentine varnish
oil varnish

OO0 o >



16.

17.

18.

19.

20.

21.

22.

23.

24,

The softest rock is
marble
diamond
talc
quartz.

OO |o >
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is an excellant insulator for heat and electricity
is fire-proof and acid proof

is smooth like glass and silk

All the above.

OO o >

ild steel is used for

structural works in beams, joints and girders
small sized water pipes

columns and struts

none of these.

<
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<

astic asphalt is

acid resisting material
non-corrosive material
corrosive material
heating-resisting material.

OO o >

hich one of the following is used for preparing porcelain
clay
feldspar
quartz
minerals
All of these.

Mo s

Lacquer is

oil paint
distemper
spirit varnish
none to these.

ieliglig

Pick up the non-inflammable plastic from the following:

A. Cellulose acetate plastics

B. Polyvinyl chloride plastics

C. Phenol formaldehyde plastic

D. Urea formaldehyde plastic.
Seasoning of timber is essential to remove

knots from timber

sap from timber

twisted fibre from timber
roughness of timber.

O[O |@ >

For high grade instruments the steel preferred to, is
A. cast steel



B. bessemer steel
C. mild steel
D. whitworth compressed steel.
25. The plastics prepared from Vinyl resin are
A. odourless
B. non-toxic
C. transparent
D. colourless
E. all of these.
3 BapuaHT
1. Asbestos
A. is a natural fibrous mineral substance
B. is composed of hydrous silicates of calcium and magnesium (CaSiOz, 3MgSiO3)
C. contains iron oxide and alumina
D. all the above.
2. The term frog means
A. an apparatus to lift the stone
B. a depression on a face of brick
C. vertical joint in a brick work
D.

soaking brick in water.

3. Asphalt is obtained from

A. petroleum distillation
B. bitumen distillation
C. plastic distillation
D. none of these.
4 Stones used for rubble masonry must be
A. soft
B. hard
C. light
D. heavy.
5. Seasoning of timber is done for
A. increasing moisture content
B. decreasing moisture content
C. increasing strength of timber
D. none to these.
6. Bitumen felt is used for
A. water proofing
B. damp proofing
C. both (a) and (b)
D. neither (a) nor (b).
7. For a 50 kg cement bag water required, is
A. 16.5 litres
B. 18.5 litres

C. 20.5 litres



10.

11.

12.

13.

14.

15.

D. 225 litres

E. 25 litres.

The presence of sand in brick earth prevents:
A. cracking of bricks

B. shrinkage of bricks

C. warping of bricks

D. none of these.

Percentage content of silica in window glass, is
A. 40 to 45

B. 50 to 55

C. 60 to 65

D. 70 to 75.

The coefficient of hardness of stones used in road work should be greater than
A. 10

B. 12

C. 15

D. 17.

The steel used for the manufacture of rails, is
A. Bessemer steel

B. mild steel

C. cast steel

D. stainless steel.

Slump test for concrete is carried out, to determine
A. strength

B. durability

C. workability

D. water content.

The most important constituent of an oil paint, is
A. thinner

B. vehicle

C. pigment

D. base

E. all the above.

B

steel

stainless steel
high test plastic
chromium plate.

O[O @ >

Refractory bricks are

A. neutral refractory bricks
B. acid refractory bricks
C. basic refractory bricks
D. all the above.

ullet proof glass is made of thick glass sheet sandwiched by a layer of



16. Porcelain is used as :
sanitary wares
electric insulators
storage vessels
reactor chambers
All of the above.

MO |0 | >

17. Durability of building stone is affected by its
A. chemical composition
B. texture
C. resistance to atmosphere
D. location in structure
E. all the above.

18.

<

ost commonly used solvent in oil paints, is
petroleum

spirit

coaltar

turpentine.

S0 @ >

19. With storage, strength of cement
A. increases

B. decreases

C. remains the same

D. none to these.

20. The commonly used raw material in the manufacture of cement, is
A. slate

B. sand stone

C lime stone

D. basalt.

D.
21. Pick up the most favourable condition for the rapid growth of fungus for dry rot from the
following:

A. absence of sun light
B. dampness
C. presence of sap
D. stagnant air
E. All the above
22. For construction of structures under water, the type of lime used, is
A. hydraulic lime
B. fat lime
C. quick lime
D. pure lime
E. none of these.

23. ound glass
is made by grinding its one side
is made by melting powdered glass paints surface
is used for getting light without transparency

all the above.

OO o



24. Brass is an alloy of
copper and zinc
zinc and lead
tin and silver
zinc and nickel
tin and lead.

mS O[>

25.0 T

=

e colour of statuary marble used for sculptor's work, is
red

blue

white

green

yellow

m SO (@[>
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HTorosas oneHka BbICTABJIsIETCS B pe3yJibTaTe BbIBeeHUs CPelHero 0ajjia no uroram
BbINIOJIHEHH S BCeX 3a/1aHuil 1 depeHIITUPOBAHHOIO 3a4€Ta, KAXKA0€ U3 KOTOPbIX
OILICHHBAaETCH N0 NATHOAJILHOM cHCTEMeE.

Kpurepum oueHku pe3yjbrara
OrueHka 5 4 3 2
bamnsr 24-23 22-19 18-13 Hwxe 13

5. HEPEYEHDb UCHIOJIB3YEMbIX MATEPUAJIOB, OBOPYIOBAHUA U
NHOPOPMALIMOHHBIX HCTOYHHUKOB

TpeboBaHusi K MUHIMAJIbHOMY MATEPHAIbHO-TEXHHYECKOMY 00ecTiedeHN 0
Peanu3zanus mporpaMmbl JUCHUILTAHBI TPeOyeT HAIM4Ks KaOuHeTa «HOCTpaHHBIHN S3BIKY,
ObopynoBanue yueOHOT0 KaOUHETa:

® [0CaJ0YHBIC MECTA MO KOJIMYECTBY 00YUArOIIUXCS

e pabouee MECTO MpENoaaBaTes

® KOMIUIEKT y4eOHO-METOAMYECKUX MAaTEPHAIIOB IS TIPENoIaBaTess
® KOMIUIEKT y4eOHO-HArJISIIHBIX TOCOOMH MO AUCLUIIINHE
TexHu4eckue cpencTra 00yIeHUsI:

e MynbpTHMenUHOE 000PYIOBaHNE

HNudopmanuonHoe odecrieyenne odyueHus.

OcHOBHbIE HCTOYHHKU:
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2021 -35
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